Ka3aunckuii (IlpuBosskcknii) ¢peaepabHblii yHUBEPCUTET
NHCeTUTYT PUI0JI0THE M MEKKYJIBTYPHON KOMMYHHMKALMHU
Kadenpa 3apyOe:kHoi 1uTeparypbl
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OPI'KOMUTET KOH®EPEHIINHU

IIpencenarenn:

Hecmenora O.0., 0.¢.n., npogeccop, 3asedyiowas ragedpoii 3apydexdcHoll
aumepamypol HOMK KOV

Conpencenareiib:

Apmakee U.D., 0.n.u., npogpeccop, 3amecmumens oupekmopa UOPMK KDY no
HAYYHOU OesimelbHOCmU

YiieHbl OPrKoMuUTEeTA:

Ulamuna B.B., 0.¢.1., npogheccop xkagheopwi 3apyoescuou rumepamypol HOMK
Koy

3yesa E.B., k.¢.1., doyenm xagheopwi 3apyoesicnoui iumepamypsvt HOMK KDY,
Menuxos A.I'., k.¢h.H., doyenm xaghedpwi 3apyoesicnou rumepamypor UOMK
(A%

Lllesuenxo A.P., k.¢h.H., doyenm xageopwi 3apybesicrou aumepamypor UOMK
Koy,

ll]enauesa U.B., k.¢h.H., doyenm kaghedpwi 3apyoesicnou rumepamypol HOMK
KoYy,

Pomanosa H.B., accucmenm xageopwt 3apyoescroti iumepamypovt UOMK KDY,
T'aboenvxakosa 3.P., nabopanm xageopwl 3apybesicrou numepamypovlt UOMK
Koy



PETJIAMEHT KOH®EPEHIIUHN

5 mas, noneoenvnux

9:00 — 10:45 - Perucrpauus y4acTHUKOB, xoju1 MHcTuTyTta Quionoruu u
MEKKYJIbTYpHOU KOMMyHuKanuu (yi. Tarapcras, 2)

11:00 — 14:00 - IInenapHoe 3acenanue (aKTOBBIN 3a)

14:00 — 15:00 — OGen

15:00 - 18:00 — PaGota cekumii:

Cexkmus 1 (I 3acenanue) — ayq. 428

Cexuus 4 (I 3acenanue) — ayn. 442

6 masn, emopnuk

10:00 —13:00 - PaGora ceknuii:
Cexuus 2 (I 3acemanue) — aya. 442
Cexkius 5 (I 3aceganue ¢ 11:00) — ayna. 428

13:00 - 14:00— O6en

14:00 — 17:30 — PaGora cexmuii:
Cexius 3 (I 3acenanue) — ayn. 443
Cexuus 4 (I 3acenanue) — aya. 442
Cexmus 5 (Il 3aceganue) — ayu. 428
18:00 — ToBapuieckuii y>kun

7 mas, cpeoa

10:00 — 13:00 - PaGoTta cexiuii:
Cexuus 2 (I 3acenanue) — aya. 442
Cexuus 4 (11l 3acenanune) — ayna. 428

13:00 — 14:00 — O0ex
14:00 — 17:00 — PabGora cekuuii:

Cexknus 1 (Il 3acenanue) — aya. 428
Cexuus 3 (II 3acenanue) — aya. 442

8 masn, uemeepe

7:30 — 17:30 — 3xcKypcHOHHAs TPOrpaMma



IHVIEHAPHOE 3ACEJJAHUE

5 masa, noneoenvnux, 11:00
AKkmoeuwtit 3an

SipmakeeB Mckangep DIHreneBud (1.1M.H., npodeccop, 3aMECTUTENb
mupexkropa UOMK KDV no HayuHo# AesSTeTbHOCTH)
IIpusemcmesue yuacmnukos KongepeHyuu

[MoasskoBa Oxcana BukTopoBHa (K.COIl.H., JOIEHT, JcKaH Breicuien
IIKOJBl  3apyOEKHOM (PUIIOJIOTUM W MEXKKYJIBTYPHOM KOMMYHUKAIIUU
NDOMK KDYVY)

Ilpusemcmeue yuacmuuxkos Kongepernyuu

banauubin IlaBen BsiwecnaBoBuu (1.¢.H., mpodeccop, 3aB. kadeapoi
MEIUATMHTBUCTUKM  (akyiapTeTa KypHaiuctuku MIY  wum. M.B.
JlomoHocoBa)

Tpoiinas mooanbHOCMb OOKYMEHMANbHO20 POMAHA

HoBukoBa Bepa I'puropbeBna (1.¢.H., mpodeccop kadeapsl 3apyO0eKHOMI
muteparypsl HHI'Y um. H.W. Jlo6aueBckoro)

«Jlonoonckuti Bauyy 6 00KymMeHmanbHoU U Xy0024cecCmeeHHOl Npo3e
Benuxoopumanuu

CepreeBa Basentuna CepreeBHa (K.(p.H., cTapmmii Hay4HBIH COTPYAHHUK
otnena reopuu UMJIN PAH)

Jloxymenmanvuble UCMOYHUKU U NPOOIEeMa OO0CMOBEPHOCMU 6 OenCKOl
UCTNOPUYECKOU Npo3e

KypueBa Ouabra BajgentunoBHa (a.¢.H.,, mpodeccop Kadeapsl
JUTEpaTyphl, JKypPHAJTUCTHKH W METOAWKH oOydeHuss (Camapckoro
rOCyIapCTBEHHOT'O COIMATIbHO-TIEAArOTHYeCKOr0 YHUBEPCUTETA)
llepghopmamusnsiti nomeHyuan «H08020 OOKYMEHMAIUIMA» 8 NPOeKmax
COYUANBLHO20 meampa



Cexkuus 1
BOWHA, HAIIU3M, XOJOKOCT

5 masn, nonedenvnuk, 15.00 — 18.00, ayo. 428 — I 3aceoanue
7 mas, cpeoa, 14:00 — 17.00, ayo. 428 — 11 3acedanue

PykoBoaurenn: 3yesa Exarepuna BiagumupoBHa
Kuszuma Mapuna IlpokopreBna
XaouOyauna Jinnusa @yaroBHa

3aceoanue 1

1. bakynueB Auton Baagumuposuu (Mocksa). Hayucmckasa I'epmanus 6
oneenuke B.H. Bynunoii 3a 1933 200 / Nazi Germany in Vera Bunina’s Diary for
1933.

B noxnane npencrasiieH aHanu3 JHEBHUKOBBIX 3anuceid B.H. bynnnoi 3a 1933
roji, B KOTOpbIX peub uaeT o I'epmanun. Kak mokaspiBaeT paccMaTpuBaeMblii HAMU
Marepual, HU byHUHBI, HU UX Onuxaiiiee okpykeHue (B OTJIMYME, HapUmep, OT
TaKuX MpEICTaBUTENEN pycckol smurpanuu, kak M.M. donmamuuckuin u @.A.
CrenyH) He MpeaBUJICTN TParuyecKUX MOCIEACTBUN Mpuxoja K Biactu Anoibpa
['utnepa. bonee toro, B camom 3ToM (akrte ByHUHBI HAXOIWUIU TMOJOKUTEIbHBIC
cTOpoHbI. Tak, B MOJUTUYECKOM IIJIaHE OHU 0J00PSUIA MPOBO3TIIAIICHHYI0 [ UTIepom
00pp0y C KOMMYHHU3MOM KaK BHYTpPH, TaK U BHE CTpaHbl. B OBITOBOM IIaHE UM
HPAaBWINCh HEMELKHE YKHCTOTA, MOPSAAOK, MPEAYNPEAUTEIBHOCTb, YTO OTPAKAIOT
3amucH, NocBsllIeHHbIe noe3ake u3 [lapuxa B CTOKronbMm.

The paper examines Vera Bunina’s diary for 1933, which refers to Germany.
As the subject of our study shows, neither the Bunins, nor their inner circle (unlike
such Russian emigrants as f.i. I. Fondaminskiy or F. Stepun) foresaw the tragic
consequences of Adolf Hitler’s rise to power. Moreover, the Bunins did find positive
aspects in the very fact. Thus, in political terms, they approved of Hitler’s struggle
against communism both inside and outside the country. What about daily life, they
liked German cleanness, order, and consideration, what is reflected in the records on
their trip from Paris to Stockholm.

2. Yeruna Eaena MuxaiinoBua (Ilepms). «llpocmpancmeo npeodena» 6
X)004cecmeeHHbIX npoussedenusnx o eoitne / ‘Limit Space’ in War Fiction.

Bxirouenne JOKyMEeHTa B XYJO0KECTBEHHOE ITOBECTBOBAHUE I103BOJISIET
nucaTesiM-GpPOHTOBUKAM  BBICTPOMTH ~ CHCTEMY  BHYTPEHHHX  CBS3€H |
B3aMMOJICHCTBHI, CHOCOOCTBYIOIIMX YIUIYOJICHHIO MPOOJEMATUKU M PACIIUPEHUIO
oOpa3zHoii cucrtembl. [loBectn OmMmanymna KaszakeBuua «3Be3ga» u Bragummupa
Boromonosa «MBany, a Takxke ero poman «B aBrycre 1944-ro» npencrasisitor coOoi

BApUAHTBI «IPOCTpPAHCTBa IMPCACia», BOIUIOIAIOIMNUC TpParn4eCKUe KOJIJIN3HUU.
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JIOKYMEHT, CcOAepXk alluii B «CXKATOM» BHUAE JIMTEPATYPHBIA CHOKET, IO3BOJISET
aBTOpaM pPa3OMKHYTb BpPEMEHHbIE pPaMKH H TPaHC(HOPMHUPOBATH TEMITOPAIBHYIO
CTPYKTYpPY IPOU3BEACHUMN.

The inclusion of a document into a fictional narrative allows front-line writers
to construct a system of internal links and interactions that broaden the perspective as
well as the system of images. The Star by Emmanuil Kazakevich and /van or In
August 1944 by Vladimir Bogomolov present the variations of ‘limit space’
embodying tragic collisions. The document that, figuratively speaking, contains a
‘summarized’ plot enables the authors to open the time frames and transform the
temporal structure of their works.

3. AuarpiHOaeBa I'yabnapa  MonepoBHa  (CapatoB). Ipanuywt
OOKYMEHMANIbHO20 U XYO0HCECMEEHHO20 6 CO8PEMEHHOUl npo3ze o Benukoi
Omeuecmeennoit eoiine | Contemporary Prose on the Great Patriotic War: The
Lines Between Documentary and Fiction.

B coBpemennoii nuteparype o Benukoit OTeuecTBeHHOI BOITHE HAOMIOAAaETCSA
pa3MbIBaHUE TpaHUIl MEXIYy JOKYMEHTaJIbHBIM M XyJ0KeCcTBeHHbIM. HoBoe
MOKOJICHUE MUCATENIeH — yKe HEe YYaCTHUKHU U HE CBUJIETEIIU OMUCHIBAEMBIX COOBITHH,
KaK MPEeICTaBUTENH «JIEUTEHAHTCKOM» Mpo3bl. COBpEeMEHHBIE aBTOPHI 3HAIOT O BOMHE
U3 HUCTOPUYECKUX M  XYJOKECTBEHHBIX KHHUI, BOCIIOMHHAHUW, (UIBMOB,
KOMITBIOTEPHBIX UTp. B 10oKiIaze aHaIM3upyrOTCs OCOOCHHOCTH COBPEMEHHOIO
B3TJIsi71a HA COOBITHSI TE€POUYECKOTO MPOIILIIOTO.

Contemporary Great Patriotic War literature features blurring of the lines
between fact and fiction. New generation of writers are no longer participants or
witnesses to the events described as the ‘lieutenant’ prose authors used to be. Modern
writers know about the war from books, memoirs, films, or computer games. The
report highlights the specifics of modern take on the events of heroic past.

4. banamoBa Ejena AmnartoabeBHa (Kanyra). boeeoii nucmok epemen
Benukoit OmeuecmeenHnoii 6oiinvl: n1upuxka Henpogeccuonanvuvix nodmoe / The
Great Patriotic War Battle List: Lyrics by Amateur Poets.

B nokname paccmaTpuBarOTCA — SI3BIKOBBIE  OCOOEHHOCTH  PE3yJIbTaTOB
TBOPUECKOW CaMOJAEATEIBHOCTH PYCCKUX CoJlaT — YYacTHUKOB Benukoit
OreuecTBEeHHON BOWMHBI. MapruHajabHbIE TEKCTHI, POXKJACHHbIE Ha (POHTE WIH B
MapTU3aHCKOM OTPSJIC, COCTABJISIOT MHTEPECHBIH M CaMOOBITHBIM IIACT MacCOBOM
«HU30BOM» TOA3MM — HE MEHEE BaXHBIM JUISi MCCIEIOBaHUS HAIMOHAIBHOTO
CO3HAHUSA, 4YeM TMpou3BeleHUs MPOoPEeCcCHOHANBHBIX aBTOPOB. Marepuaiom
MOCTYKUJIM TOJJIMHHBIC 3alMCHbIE KHUXXKU M «IIECEHHUKW» BETEPAHOB BOWHBL. B
CTUXOTBOPEHUSIX «CEPHE3HOI» TEMATUKHU BCTPEUAIOTCS BECbMA KYPbhE3HBIE SI3bIKOBBIE
dbparmenTel. OCOOCHHO HWHTEPECHBI T€, KOTOPBIC MPEJICTABISIOT  COOOM
«TICEBAOTPSAMYIO» TYXKYIO PeUb — BAPUAHTHI CTUIIM3AIUN Peur (PAIMMCTCKUX CONIAT.

The paper highlights the linguistic peculiarities in the amateur literary works
6



by Russian soldiers that participated in the Great Patriotic War. Marginal texts born
at the front or in guerilla groups form an interesting and distinctive layer of mass
‘grassroots’ poetry, no less important for the study of national consciousness than the
works by professional authors. The materials of the study undertaken are original
notebooks and songbooks of war veterans. Especially interesting are those that
represent the ‘pseudo-direct’ speech as the styling versions of German soldiers’
speech.

5. TI'yockas Ougabra HwuxonaeBna (Munck). Cneuuguka 60ennozo
Happamuea 6 npoze Aneca Aoamosuua / Military Narrative Specifics in the Works
by Ales Adamovich.

B noxnage paccMarpuBalOTCs TMOHATHS «IUTepatypa (akrta» Hu  «3ro-
JOKYMEHT» B KOHTEKCTe Oesiopycckoi mpo3bl XX Beka. Ha npumepe npousBeneHus
A. ApamoBuua, . bpeuia u B. Konecnuka «S u3 OrHeHHOM JepeBHU»
JEMOHCTPUPYETCS] YHUKAIBHOCTh CO3/IaHHOTO B OENOPYCCKOW IMTepaType THIa
HappaTUBa — «MAarHUTOQPOHHOW TMpO3bl». 3aTparuBaeTcs TeMa TeHOIUIA
Oemopycckoro Hapo/ia Kak Kiro4eBas B BOeHHOU iuteparype benopyccun. Tak, «aro-
JTOKYMEHT» U <«JiTepaTypa (akTay MpeACTaBICHBI B MPOU3BEICHUSX C OCOOBIMU
crocobamMu Happaluy U pa3IuyHbIMU CTPATETUSIMH KOMMYHUKAIIUU C YATATEIIEM.

The paper examines the concepts of ‘the literature of fact’ and ‘ego-document’
in the context of 20" century Belarusian literature. The uniqueness of the narrative
created in Belarusian literature — ‘tape recorder prose’ — is shown on the example of /
am from the Fiery Village by A. Adamovich, Ya. Bryl and V. Kolesnik. The theme of
genocide 1s touched upon as one of the key in Belarusian war prose. Thus, ‘ego-
document’ and ‘the literature of fact’ are represented in literary works with specific
narrative methods and diverse strategies of communication with the reader.

6. Xaouoyiuna Jinausa ®dyarosna (Kazann). Ucmopuueckuii kKomnonenm
6 pomane Aoama Topna «llpasuna nepcnexmuewry / Historical Component in
“The Rules of Perspective” by Adam Thorpe.

HerictBue pomana Anama Toprma nmpoucxoaut BO BpeMs Bropoil MupoBoit
BOIHBI B BBIMBILIIEHHOM HEMEUKOM ropojie Jlosndensae. Ero HazBanue oTchbulaeT K
My3ero Kaiizepa Buibrenbma B ropoake Kpedenwsa. B goknaae paccmarpuBaercs
GyHKIMS HCTOPUYECKOTO (hOoHA B pOMAHE M €ro CBSI3b CO CKBO3HOM TEeMOH B
TBOpYeCTBE Topna — TeEMOIl UCKYyCCTBa.

In Adam Thorpe’s novel the action takes place in a fictional German town
Lowenfeld during the Second World War. Its name alludes to the Kaiser Wilhelm
Museum in the small town of Krefeld. The paper considers the function of historical
background in the novel and its connection with the theme of art, which is recurring
in Thorpe’s works.

7. T'atuaroBa Aijiryab PammiaeBna (Kazann). Peyenuyusn eoennoii npo3ot

Amupxana Enuku ¢ meopuecmee Jlanoviue Adoyoapoeoit / Reception of Amirkhan
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Eniki’s Military Prose in the Works by Landysh Abudarova.

B npo3e BOEHHBIX JIET, HAIMCAHHON TaTapCKUM KJIACCUKOM M MAaCTEPOM CIIOBa
AmMupxaHoM EHMKH, ITOBECTBOBAaHHME MMEET IUCKPETHBIM XapakTep: Ha NEpeaHuu
IUIaH BBIXOAWT HE M300pakeHWe BOCHHOW TIOBCEIHEBHOCTH, a pPAaCKpBITHE
BHYTPEHHEr0 MHpa 4YelloBeKa. TeHAeHIMs yriayOJeHus IICHXOJIOTM3Ma U
dbunocopckoro mnoATeKcTa (POPMUPYETCS] TPEUMYIIECTBEHHO B €ro BOEHHBIX
pacckaszax U CTAaHOBUTCS OJHUM U3 TOJYKOB K BO3POXKACHUIO TPAAUIMN MOAEPHU3MA
B Tatapckoi mpose. Jlanapim AOyaapoBa — COBpEeMEHHas MUcaTelbHUIA, KOTOpas
IPOAOJDKACT TpaauliuM, 3aJloKeHHble EHuku. EE TBOpuYecTBO IPOHU3AHO
oOparieHeM K CHMBOJIAaM U HCIIOJIb30BAaHMEM IICHXOJIOrM3Ma. Tak, B pacckase
«O06psn» (2022) Tparundeckue coObiTus Benukoir OTedeCcTBEHHOM BOMHBI TTOKA3aHBI
yepes3 Mpu3My NepeKUBaHUN IepoeB MTPOU3BEACHUS.

The wartime prose by a Tatar classic and wordsmith Amirkhan Yeniki features
the narrative of discrete nature, where not the portrayal of the military routine but the
inner world and its revealing come to the foreground. The tendency to deepen
psychological analysis and philosophical subtext is formed predominantly in his war
stories, what becomes an impetus to the revival of modernist traditions in Tatar prose.
Landysh Abudarova is a contemporary writer who continues Yeniki’s traditions. Her
works are permeated with symbolism and psychological insight. So, in the short story
The Rite (2022) the tragic events of the Great Patriotic War are shown through the
prism of the characters’ perception.

Jloknao  noozomoenen npu  Qunancoeoirt  noooeprcxke PH® u
Ilpasumenvcmea PT ¢ pamkax  Hayunozo npoekma  «lIposedenue
QynoamenmanbHplX  HAYUHBIX  UCCAEO06AHUN U  HOUCKOBBIX  HAYUHBIX

UCCNIe006AHUN MANBIMU  OMOCIbHOIMU HAYUHBIMU 2pynnamu  (PecUOHAIbHbLIL
KOHKypc)» Ne 24-28-20211

8. lllyrbko Muxana IOpweBuu (Camapa). Cmpanuuvt ucmopuu Benukoii
Omeuecmeennoii 6olHbI HA NAMAMHBIX U 10Ouneinblx monemax Cosemckozo
Coroza u Poccuiickou @edepayuu / Pages of the Great Patriotic War History on
Soviet and Russian Federation Commemorative and Jubilee Coins.

MoHnera, Kak MpaBUJIO, OJJHOBPEMEHHO BBICTYNAeT U B KAa4eCTBE JIOKYMEHTA
TOM WJIM HMHOW 3MOXMU, W KaK Mpou3BeldeHue uckyccrBa. OHa o0namaer CBOUM
XYJI0O)KECTBEHHBIM  SI3BIKOM, a TaKKe CHCTeMOM o00pa3oB W CHUMBOJUYECKUM
3HaueHUEeM. MoOHeTa SBJISETCA OTPAXEHUEM MCTOPUM M KYJIbTYpPbl KOHKPETHOTO
Hapojga WM cTpaHbl. [1o3TOMy B OCOOCHHOCTAX Ju3aiiHA MOHET TMepenaroTcs
HamOoJiee BAXKHBIE HCTOPUYECKHE pPEePEPEeHCHl Pa3IUYHBIX IMEPUOJIOB U COOBITHIA.
OIHMM U3 TaKUX BaXKHEWUIIMX COOBITUM JJIs HalleW cTpaHbl sBiseTca Benukas
OteuecTBeHHAss BOWHA W TMoOela B HEHW COBETCKOro Hapopa. JlaHHBIA JOKIana
MOCBAILIEH OTpaXeHUuto uctopu Benukoit OTeuecTBEHHOW BOWHBI HA MAMSITHBIX U
roousnelinbix MoHeTax Cosetckoro Coro3a u Poccuiickoit @enepanuu.

As arule, a coin is both a document of a particular era and a work of art. Every

coin has its own art language, system of images and symbolic meaning. Coins reflect
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the history and culture of certain people or country. Thus, the most important
historical references to various periods and events are conveyed in the design of coins
and its features. The Great Patriotic War and the victory of Soviet people are suchlike
events for our country. The report highlights the Great Patriotic War representation
on USSR and Russian Federation commemorative and jubilee coins.

9. HoBuxoBa Haraabn Huxonaesna (Kazaun). Jlokymenmanonoe u
Xyoooicecmeennoe 6 ¢pomonopmpemax eemepanogé Benukoiu OmeuecmeenHou
eoiuinwl: cepusn pabom @apuma I'yoaeea «llooeda. Oona na eécex» / Documentary
and Artwork in Photo Portraits of Great Patriotic War Veterans: “One Victory for
All” by Farit Gubaev.

Ha npumepe TBopuecTBa KazaHckoro dotoxynoxnuka @Papura ['ybaeBa B
JIOKJIaJIe PACKphIBAETCS POJIb M 3HaYeHUE (POTOMCKYCCTBA KaK MCTOYHUKA M3yUCHUS
ucropun Benukoil OtedecTBeHHOW BOIHBI. Uepe3 ceputo MOPTPETOB XYIIOKHUK
MOBECTBYET O KM3HU M CyJp0e ydacTHHKOB Bemukoit OTedecTBEHHOW BOWHBI —
YPOXKEHLIEB Tarapcrana. AHanu3upyrorcs XyH0KECTBEHHBIE cpeacTna
BbIpazuTeabHOCTH (hoTopaboT ['ybaeBa (komMmo3uus, miaH, paKypc, CBETOTE€Hb, TOH,
IBET), BBIACISETCS TUIMOJOTHS TOPTPETOB (MapajHblii, KaMEpHbBIA U UX
Pa3HOBUJHOCTH) M JI€JAETCS BBIBOJ O TOM, 4TO (DOTOMOPTPETHI, ciaenaHHbie .
['yOaeBbiM, SBISIIOTCSI HE TOJBKO HCTOPUYECKMMH  JOKYMEHTaMH, HO U
BBICOKOXY/10’)KECTBEHHBIMU MTPOU3BEACHUSIMH.

The paper highlights the role and significance of photo art as the source for
studying the Great Patriotic War. The paper focuses on the works by a Kazan
photographer Farit Gubaev. The artist narrates the life and fate of Tatarstan war
veterans by means of the portrait series. The paper examines the expressive means in
Gubaev’s photographic works (composition, scheme, perspective, chiaroscuro, shade,
and color) as well as provides the portrait typology (formal, chamber, and their
variations). Thus, we conclude that the photographic artworks by Farit Gubaev can be
taken not only as historical documents but also as highly artistic works.

10. CyaranoBa Pay3a PudxaroBna (Kazanv). Beruxkas Omeuecmeennasn
60IlIHA 8 MEopuecmee M0100bIX Xyooxcnukoe / Great Patriotic War in the Works by
Young Artists.

B noknane paccMmarpuBaroTcsi paboThl MOJIOABIX XyAOXKHUKOB Tarapcrana,
pecnyonuk [loBOMKBST U JAPYruX PErHOHOB B Pa3HBIX BHUAAX H300pa3uUTEIHLHOTO
MCKYCCTBA, NOCBsAILICHHbIE Bennkoit OreuecTBEHHON BOitHE. MoJioo€ MOKOJIEHHE
XYJIO)KHUKOB OTAA€T NPEANOYTeHHE CIOKETaM, TIOCBSIIEHHBIM H300paXKEHUIO
MOCJEACTBUA BOWHBI, HEXEIW BOEHHOM XpoHUKEe. (OCOOEHHO JMYHOCTHBIM,
aBTOPCKUM HayaJoM HajelieHO rpaduueckoe MCKyccTBO. Hapsiay ¢ kimaccmyeckumu
paboTaMu, BBIMOJHEHHBIMH B aKaJEeMHUYECKOW MaHepe, MMEIOTCS KOMITO3UIIUU, B
KOTOPBIX TMPOSIBIISIIOTCA  AKCHPECCUOHUCTCKUE MPUEMBI, TPAJUIMU HAUBHOTO
UCKyCcCTBa, HapojaHoro jyOka. Tak, B cBoux paboTax MOJIOJbIE XYJIOXKHUKHU
BBISIBJISIFOT HOBBIE€ IPaHU UCTOPUYECKOIO MOJIBUTa COBETCKOI'O HApO/ia, CIACILIEr0 MUP

oT (ammuzMa, JEeMOHCTpUPYS IIUPOKUM JAMAna3oH OOpPa3HO-CIOKETHBIX U
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CTHJIMCTUYECKUX PEIICHUM.

The paper is focused on diverse works by young Tatar and other artists
dedicated to the Great Patriotic War. The new generation prefers the scenes of the
war repercussions to those of military chronicle. The graphic art truly stands out due
to the personal author’s element. Along with the classical works executed in
academic style we address those featuring expressionist techniques as well as the
naive art and lubok traditions. Thus, the young artists, who show the broad spectrum
of plot, imagery, and stylistic decisions, highlight the new facets of the feat
performed by the Soviet people that saved the world from Fascism.

3aceoanue 11

1. AnbtMan Uaba AnekcanapoBuyd (MockBa). /JoKymenmanvnas ocHo8a
nvecot Toma Cmonnapoa «/leononvowmaom» / Documentary Basis for Tom
Stoppard’s Play “Leopoldstadt”.

Jlokax MOCBAILIEH UCTOPUYECKUM (PaKkTaM, UCIIOJIb30BAHHBIM OJJHUM U3 CAMBIX
3HAMEHHTBIX JpaMaryproB coBpemeHHoctHn Tomom CrommapaomM B €ro mbece
«JleononpamragT», npembepa KoTopoit cocrosuiack B Jlonmone B 2020 romy. B
JOKJIa/ie paccMaTpuBaloTcs aBToOMOrpaduueckue (akTbl U3 KU3HU Jpamarypra
(OercTBO Matepu U3 ABCTPHUH, TIO3HEE OCO3HAHUE CBOETO €BpercTBAa U XOJOKOCTA);
UCTOpUYECKHE COOBITHS  (MOJIOKEHHE eBpeeB ABCTpUM TOCJIE  aHIUIIOCA,
HropuOeprckue 3akoHbl) UM JOKYMEHTAJIbHAas OCHOBAa JIMHUU OJHOW W3 TE€POUHb
nbechl, CBA3aHHas ¢ KaptuHoMl ['ycrtaBa Kimmra «3onoras Apens». Ilepuon
co3ganusi mbechl Crommapnaa TOOONBITHBIM 00pa3oM COBIAN C CEHCAIMOHHOMU
UCTOpHEH BO3BpallleHUs PabOThl Xy/I0KHUKA U3 ABCTPUUCKOW Tajleper B YaCTHYIO
KOJUIEKIIUIO.

The report is devoted to the historical facts used by Tom Stoppard, one of the
most famous playwrights of our time, in his play Leopoldstadt, which premiered in
London in 2020. The report considers the autobiographical facts from the
playwright’s life (his mother’s flight from Austria, the later realization of her
Jewishness and the Holocaust); historical events (the situation of Austrian Jews after
the Anschluss, the Nuremberg laws) as well as one of the heroines’ line and its
documentary basis related to Gustav Klimt’s picture Golden Adele. The period of the
play’s creation curiously coincided with the sensational story of the painter’s work
returning from Austrian gallery to the private collection.

2. Kmzuma Mapuna IlpoxopreBna (MockBa). Poas CIIA 60 Bmopoii
MUPOBOIL BOIUIHE 6 BOCHpUAMUN aMePpUKAHCKUX noImoe 1940-x 20006 / The USA in
World War Il (Through the Eyes of American 1940-s Poets).

Bo Bropoii Muposoli BoiiHe nosnutuka CIIA HOcHITa IBOWCTBEHHBIN XapaKTep.
Crpana noaBepriiach arpeccuu 1 Bena CIIpaBeJIMBYI0 BOWHY NPOTHUB fNOHUH, 3aTEM
BOIIVIA M B AHTUTHUTICPOBCKYIO KOAIMIHIO. BMmecTe ¢ TeM, BOCHHas CTpaTerus H

MHOTHE KOHKpeTHble BoeHHble nerictBus CIIIA Obun QakThyecku HarpaBiIEHBI
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IPOTUB TPAXKIAHCKOTO HACEJICHUS: KOBPOBBIMH OOMOApIUpPOBKAMM YHUYTOXKAJINUCH
nenple ropoja, He mpeactaBisiBive yrpo3wl ([pesnmen, ['amOypr). Mrtorom 3Toii
CTpPAaTE€TMU TOTAJIBHOIO YCTPALUIEHUS M YHUYTOXKEHHUS CTajd aTOMHble OOMOBI,
cOpomenabie Ha XupocuMy W Haracaku. DTO BBI3BAJIO Y MHOTHX aMEPUKaHCKUX
IYcaTesied U MO3TOB OTTOPKEHHUE, TPArMyeCKoe OLIYIIEHHE KOBApPCTBA U BCECHIIMS
3na. Cpean HUX ObUIM Takue KpynHble purypsl, kak Pobept Jloysmn (1917-1977) u
Annen Teut (1899-1979). Ux ctuxu 1940-x rr. npoHusansl oOpazaMu BCEMUPHOM
KatacTpodsl, TOTadbHOro Oe3ymus, B kotopoMm CIIIA wurpatror posib KECTOKHX
3aBOEBATEIICH.

American policy during World War Il was contradictory. The country was
attacked and led a just war against Japan, later it became a part of the anti-Hitler
coalition. At the same time the war strategy and many concrete military actions of the
US were in fact aimed at the civilians: carpet bombings destroyed whole cities that
posed no threat (Dresden, Hamburg). The bombs dropped on Hiroshima and
Nagasaki were the final step on the way to total intimidation and destruction. This
caused rejection and despair among many American writers and poets, e.g. Robert
Lowell (1917-1977) and Allen Tate (1899 — 1979). Their poetry of the 1940-s was
imbued with the images of universal catastrophe, in which the USA played the part of
cruel conquerors.

3. JIsaub Xaii6o (Munck). Tema eoiinsl 6 6enopycckoil u KUmMaicKkou npose
emopoii nonosunvt XX eexa: cneyuguxa rumepamypnoii pepiexcuu / The Theme
of War in Belarusian and Chinese Prose at the Second Half of the 20" Century:
Specifics of Literary Reflection.

JIoxJ1a OCBSIEH UCCIIENOBAHNUIO ITPOU3BEICHUN PEATMCTUYECKON TPAIULINH,
B KOTOPBIX BOWHA OCMBICIISIETCS HE TOJBKO KaK MCTOPUYECKOE COOBITHE, HO M Kak
KITIt0ueBOM (hakTop (GOpMUPOBAHUS HAIMOHAIBHOW MICHTUYHOCTU M KOJICKTHUBHOM
namsaTi. Oco00e BHUMaHUE YACISIETCS CPABHUTEIHLHOMY aHAIN3Y XYJ0KECTBEHHOTO
OCMBICJICHUSI TE€Mbl BOWHBI B  OEJIOPYCCKOM M  KHUTAlCKOW JUTEeparype.
PaccmarpuBaioTcs ~ XapakTepHble ~ MOTHBBI,  HappaTHUBHbIE  CTpaTerud U
CTUJIUCTUYECKUE TIPUEMBI, C TOMOIILI0 KOTOPHIX aBTOPHI BOCIPOU3BOMST U
UHTEPIPETUPYIOT TPABMATUUYECKUM OMBIT BOWHBI. BBIABISIIOTCS  MEXaHU3MBI
B3aUMOJICHCTBUSI UCTOPUUECKON MPaBIbl U XYJI0KECTBEHHOTO BBIMBICIIA B BOCHHOI
npo3e JBYX JIMTEPATypHBIX TPAIUIUi, a TaKkKe AaHAIU3UPYIOTCS CIOCOOBI
PEKOHCTPYKIIMM BOEHHOT'O MPOLIOT0 NOCPEICTBOM JIUTEPATYPHI.

The paper highlights the works of realist tradition where the war is
apprehended not only as the historical event but also as the crucial factor for national
identity and collective memory formation. Special attention is paid to the
comparative analysis of the literary reflection on the theme of war in Belarusian and
Chinese literatures. The paper examines the key motifs, narrative strategies, and
stylistic techniques employed by authors to reconstruct and interpret the traumatic
experience of war. The study is aimed at revealing the mechanisms of interaction

between historical truth and fiction in war prose in both literary traditions as well as
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at analyzing the means of the wartime past reconstruction through literature.

4. 3yeBa Exarepuna BuaagumupoBHa, HecmenoBa Oubra OuieroBna
(Kazanb). Coxpanenue namamu o Xonokocme: om  HCYPHATUCHICKOU
gaxkmozpagpuu Kk xyooxncecmeennomy 0o0o6uienuro / Preserving the Memory of the
Holocaust: From Journalistic Factography to Fictional Generalization

[TamsaTe 0 X0JIOKOCTE Kak MCTOPUYECKOW M HPaBCTBEHHOM KartacTpode XX
BeKa TpeOyeT OCMBICIEHHS uepe3 pasHble (opmbl penpeseHTanuu. B ngoknane
UCCIIEIyeTCsl SBOJIOLHMSA MOAXOJ0B K COXPAaHEHUIO U Mepegadye 3TOW MaMsTH: OT
JOKYMEHTAJIbHOW  JKYPHAIUCTHKH, (UKCHpYIOmEH (akThl M CBHUAETENHCTBA
BBDKHBIINX, JO XYJOKECTBEHHBIX IPOU3BEICHUM, KOTOpPbIE TPaHCHOPMUPYIOT
YaCTHBIE UCTOPUU B YHUBEPCAIbHBIE 00pa3bl.

The memory of the Holocaust as a historical and moral catastrophe of the 20™
century demands reflection through various forms of representation. This
presentation examines the evolution of approaches to preserving and transmitting this
memory—from documentary journalism, which records facts and survivor
testimonies, to fictional works that transform personal stories into universal imagery.

5. Tpodpumenko Tarpsana MuxaisioBHa (VBanoBo). Poman Mapmunoi
Mono «Hopmanoua-Hemany: Xxyoosrrcecmeennas uHmepnpemayus ucmopuu
¢panuysckozo asuanonka / “Normandie-Niémen” by Martine Monod: French
Aviation Regiment History and Its Literary Interpretation.

Poman ¢panIiry3ckoit sKypHAJIMCTKU W NUcaTebHUIIBI MapTunbl Mono (1921-
1985) «Hopmanaus-Heman» (1960) cran npousBeeHueM, riae HHTEPECHBIM 00pa3oM
COEIMHSIIOTCSI UCTOPUS U aBTOPCKUI BbIMBICEN. B mponecce CpaBHUTENBHOTO aHAIN3a
poMaHa M Pa3HOOOPA3HBIX JIOKYMEHTAJbHBIX TEKCTOB (AHEBHUKH (PPAHITY3CKUX
JIETYUKOB, BOCIIOMUHAHUS OYEBHJIIEB, HCCIEAOBAaHUA HCTOPUKOB) MbI BBIABIISIEM
cnenu(prKy COBPEMEHHOMN aHTa)KUPOBAHHOM JIUTEPaTYpPHI.

Normandie-Niemen (1960) is a novel by a French journalist and writer Martine
Monod (1921-1985), where history and fiction are aptly brought together. The study
undertaken is aimed at identifying the role of contemporary committed literature
through comparative analysis of the novel and various documentary texts (French
pilots’ diaries, eyewitness accounts, historical research).

6. Ilpynmyc Upuna I'ennaabeBHa (KpacHosipck). Ocmbicienue 60ennozo
eépemenu ¢ cpaguueckom pomane Kum-Kanopu Keimcyk «Tpasay / Apprehension
of Wartime in Keum Suk Gendry-Kim’s Graphic Novel “Grass”.

Jlokua OCBSAIIEH penpe3eHTaIllid BOCHHOTO BPEMEHH B TpapiueckoM pomMaHe
koperickoil nucarenbHubl K. Kum-XKannpu «Tpasa» (2018). OnuceiBaembie B
MIPOU3BEJECHUHU COOBITUSA CBSI3aHbI cO BTOpOI MUPOBO BOMHON U HCTOPUSIMU TE€POEB,
B HEW HE Yy4YaCTBOBABIIMX, HO HUCIBITABIIUX Ha ce0€ HEMOCPEIACTBEHHOE BIIUSIHUE
BolHbL. [IpenMeroM pediiekcuu CTaHOBUTCS OTOOPAKEHHE HX TPaBMATUUECKOTO

onbiTa. B 0OCHOBE poMaHa — pealibHble UHTEPBbIO C MPOTOTUIIOM TJIABHOW T'€POUHH,
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kopessHkoil JIu OKCOH, cTaBUIEd OJHOM W3 <OKEHUIUH JUISl YTEHICHUS» SIMOHCKUX
conpaar. JlIokyMeHTaabHbI KOMIIOHEHT OPTraHUYHO BCTPOEH B HAPPATUB POMAHA.

The paper focuses on the wartime portrayal in Keum Suk Gendry-Kim’s
graphic novel Grass (2018). The events described in the narrative are related to
World War II and the stories of characters that did not participate in it, but were
directly affected. Therefore, traumatic experience and its representation becomes the
subject of reflection. The novel is based on the real interviews with Korean Lee
Okseon, the main heroine’s prototype, who used to be a ‘comfort woman’ for
Japanese soldiers. Thus, documentary component organically integrates the novel
text.

7. CypxoBa Auekcanapa Cepreesna (MockBa). Om  JcypHaIbHO20
penopmarxca Kk 60eHHomy pomany: «Konokon ona Aoano» /cona Xepcu / From
Magazine Report to War Novel: “A Bell for Adano” by John Hersey.

B ocnoBy aebrotHOoro pomana Jlxona Xepcu «Komokon nns Apano» (1944)
OBLITM TIOJIO’KEHBI COOBITHS BTOPXKEHUSI COIO3HUKOB B dammcTckyo Mramuio. Pabora
HaJ KHUIOM Hadajmach co cTarbu i kypHana Life «AMGOT 3a pabotoii».
Penopraxx mnpexacrtaBnsim  coOod  HaOMIOJEHWE 3a OJHUM JHEM U3 KU3HU
aMEpUKaHCKOr0 Mailopa, KOTOPhIN «IPUBHOCUT aMEPUKAHCKYIO IEMOKPATHIO B CBOIO
paboTy MO YNPaBICHUID MAJICHBKUM CULWJIMMCKUM TOpoAKOM». Temu ke
KauecTBaMu 00JIaJjaeT U TJIABHBIN repoil pomaHa, Maiop J>KOIMIo10, KOTOPHIN JIOBKO
CIpaBJISIETCS CO BCEMHM JOBEPEHHBIMU €My 3aJadaMH, 3a4acTylo IpeHedperas
pPUKa3aMH BBIIIECTOSALIETO PYKOBOJACTBA. B J0Kiane COMOCTAaBISIOTCA TEKCThI
CTaTbl M pOMaHa, BBISABIAIOTCS YEPThl JOKYMEHTAIBHOIO IOBECTBOBAHUS U
paccMaTpHUBAIOTCS HEKOTOpPbIE OT3bIBBI Ha MPOU3BEICHHE W3 aMEPUKAHCKON U
COBETCKOW MPECCHI.

John Hersey’s debut novel A Bell for Adano (1944) is based on the events of
the Allied invasion of Fascist Italy. The work on the book began with AMGOT at
Work — the article for Life magazine. The report presented the follow-up of a day in
the life of an American major, who “brings American democracy to his job of
running a small Sicilian town”. The novel protagonist, major Gioppolo, who deftly
handles all the tasks entrusted to him, often disregarding the highers’ orders, has the
qualities similar with the prototype. The report compares the texts of the article and
novel as well as highlights nonfiction narrative features. Some American and Soviet
press reviews on the novel are also taken into consideration.

8. bopm Kcenusi AuapeeBna (Canxt-IlerepOypr). Tpasma u ucuenenue 6
aemogukyuonanvuwvix npouszeedenuax Ioum Eevt Icep / Trauma and Healing in
Edith Eva Eger’s Autofiction Works.

B noknage wuccnemyercs TBOpUeCTBO OAUT EBbI Orep, mucarelbHULIBI U
TICUXOJIOTa, POMaHBI KOTOPOH MPEACTABISIIOT COOOW CHUHTE3 JTOKYMEHTAIBLHOTO H
XynokecTBeHHOTo. llenmp moknaga 3akirodaeTcs B PacCMOTPEHUH OCOOCHHOCTEH

IO3TUKU JBYX poMaHOB Orep: «Bbidop» u «/lap». Ocoboe BHMMaHuE ynensercs
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ABTOPCKOMY CTHWJIIO Y BBISIBIICHUIO XapaKTEPHBIX MPU3HAKOB aBTO(PHUKIIMOHATHHOCTH.

The paper examines the works by Edith Eva Eger, a writer and psychologist,
whose novels represent synthesis of fact and fiction. The aim of the study undertaken
is to consider the poetics of two novels by E. Eger: The Choice and The Gift.
Particular attention is given to Eger’s writing style and identification of autofictional
elements in the works reviewed.

9. KapambimeBa Kammina  TumypoBrHa  (Kazans). Cunmes
00KYMEeHmMaIbH020 u Xyooxcecmeennoz2o ¢ pomane Tooa IlImpaccepa «Boana» /
Synthesis of Fact and Fiction in “The Wave” by Todd Strasser.

enp nmokimama — paccMoTpeTh, kKak B pomane Tonana Iltpaccepa «Bomna»
COYeTaeTCcsl JOKYMEHTaJbHOE M XYJO0KECTBEHHOE, a TaK¥K€ BBISIBUTH JJIEMEHTHI
«HOBOTO KypHajiu3Ma» B mpousBeaeHnn. (coboe BHUMAaHHE yAENACTCA
UHTEPIIPETAlUA MEeAaroru4yeckoro 3KCIEepUMEHTa, B OCHOBE KOTOPOr0 — HCTOPHUS
peallbHO  CyIlEeCTBOBaBIIEero ABWKEeHUA «Tperbss BonHa» B ogHOM U3
KamupOpHUHCKUX IKOJ. Takke OCBEIIaeTcsi aKTyalbHOCTh COXPAaHEHHUS MaMSTH O
BTopoi MupoBO# BOMHE Cpey y4aluXxcsl CTapIIMX KJIACCOB.

The paper focuses on the synthesis of fact and fiction in 7he Wave, a novel by
Todd Strasser. Highlighting ‘new journalism’ elements is one more objective of the
study undertaken. Special attention is paid to the author’s interpretation of the
pedagogical experiment, which is based on the story of the real Third Wave
Movement in a Californian school. The significance of preserving the memory of
World War II among high school students is also taken into consideration.

10. bpsaueBa Wpuna BsadecanaBoBna (MockBa). Jlumepamypa
«omopakosannou» yueuaulauyuu u eé @ynxkyusa ¢ pomane /Inuena Kyunna
«Ilocne /laxay» / Literature of ‘Rejected’ Civilization and Its Function in “After
Dachau” by Daniel Quinn.

B pomane «llocime J[laxay» MOXHO BBIIENWUTH JBa IPOCTPAHCTBEHHO-
BPEMEHHBIX JIOKyCa: 310Xy BTOpoil MUpOBOM BOWHBI M 310Xy apuickoro pas 2000
aet cnycts. Mictopudeckoil pa3BUIIKOM CTajao TO, YTO HALMCTCKHUE YUEHBIE IEPBBIMU
co3fajid aTOMHY0 00MOy. OJHUM M3 3TAaloOB IUIaHA TJABHOIO T'eposi O PaCKPBITHH
npaBabl 0 coObITUSIX BTOpoil MUpOBOIl BOMHBI ObLIO M3yueHHE HEBOCTPEOOBAHHBIX
KHUT JBYXTBICSYEJIETHEW NTaBHOCTU C LIENbIO OThICKaTh Ouorpaduio A. I'mtiepa,
HAIIMCAHHYI0 C TOYKU 3peHus ero BparoB. CylecTBYyeT JIM OCOOBIM aBTOPCKUMN
3aMBbICEN B TOM, YTO BHUMAHHE NIEPCOHAXKa IPUBJIEKaOT poManbl D. M. Pemapka «Ha
3anagHom ¢porHTe 0e3 mepemen», C. JIptonca «Y HAc 3TO HEBO3MOXHO», a TaKKe
kaura «Tpu xu3um» ['. CraitH? EcTh 7M. B 3THMX XYJO0KECTBEHHBIX TEKCTax
CIOKETHBIE, TEMATHYECKHE WJIM WJCOJIOTMYECKHe mnepeceueHus ¢ pomanoM «llocie
Haxay»? Yem MoxHO 000cHOBaTh BbIOOp «J/[HEeBHMKAa AHHBI PpaHK» B KadyecTBe
MepBOil pabOTHI MIPOTArOHKUCTA B KAUECTBE U3JATENS?
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In the novel After Dachau, two space-time loci can be distinguished: the era of
World War II and the era of the Aryan paradise 2000 years later. The historical fork
was that Nazi scientists were the first to create the atomic bomb. One of the stages of
the protagonist’s plan to uncover the truth about the events of WW II was to study
unclaimed books from two thousand years ago in order to find the biography of A.
Hitler, written from the point of view of his enemies. Is there a special author’s
intention in the fact that the attention of the hero is attracted by the novels of E.M.
Remarque All Quiet on the Western Front, S. Lewis It Can’t Happen Here, as well as
the book Three Lives by G. Stein? Do these literary texts have plot, thematic, or
ideological intersections with the novel After Dachau? What is the rationale for
choosing The Diary of Anne Frank as the protagonist’s first work as a publisher?
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Cexkuus 2

"KAHPOBOE CBOEOBPA3UE MEMYAPHO-BUOI'PA®UYECKOM U
JJHEBHUKOBOM ITPO3bI

6 masa, smopnuk, 10:00 —13:00 ayo. 442 — I 3acedoanue
7 mas, cpeoa, 10:00 —13:00 ayo. 442 — I 3aceoanue

PykoBoaurtenu: bymkanen Jius E¢pumosHa
Bajguna Aucy XagueBHa

3aceoanue 1

1. Adanypaxmanosa-IlaBioBa [lapbsa BaagmmmpoBna (Cankr-IletepOypr)
Pacckaz Yaxka Driicepa «/[rrcon Byamen u 0eeouka-padviua»: Xy0oircecmeeHHoe
ocmoiciienue momueos «/[neenuka» Jlpcona Bynmena / John Woolman’s
“Journal” Motifs and Their Interpretation in “John Woolman and the Slave Girl”
by Ch. Fager.

Jloknazn mocBsiieH pacckazy amepukaHckoro nucarens Yaka daurepa «/[xoH
Bynmen u neBouka-paObiHs» (1977), riaBHBIM TrepoeM KOTOPOTO SBIISIETCS
ucropudeckoe nuio — xon Bymmen (1720-1772), amepukaHCKuil MPOIOBEIHHUK,
aBTOp 3HameHuToro «J/lnesnuka» (1774), ampecoBaHHOro, B TIEPBYIO OYEpE/b,
eIMHOBepllaM aBTopa (kBakepam). B 3ToM moBecTBoBaHuM ByiMeHn mnpencraBiser
YUTATENII0 IUIOABl CBOMX pPa3IyMHUM W MHUCTUYECKUX MPO3PEHUN, Kacaroluuxcs
KpaeyroibHBIX MPOOJIEM COLMAIBHON >KM3HM aMEpPUKAHCKUX KoJoHuH. KiroueBas
TeMa «JlHEeBHUKa» — MOUCK MyTeW AOCTWXKEHHUs oOIecTBeHHOM rapmonuu. B XIX—
XX Bekax «/[HeBHHK» cTajm OCHOBOW pa3HOOOpa3HbIX MHTEPIPETALUi, B TOM YHUCIE
XyZIOKeCTBEeHHbIX. OQHOM M3 CaMbIX OPUTMHAJIBHBIX cTal paccka3 Yaka doiirepa,
CIO’)KE€T KOTOPOr0 OCHOBaH Ha (PMKLIHMOHAIBHOM 3MU30J€ W3 XU3HU Bynmena: ero
BCTpeUe ¢ IeBOUYKOMN o uMenu Pydsn, meurtaromeit oopectu cBoOoay, U 00 ITHUECKOM
JTAJIEMME, BCTAIOLLEU TIEPE] TEPOEM.

The report focuses on a short story John Woolman and the Slave Girl authored
by Chuck Fager. The protagonist is a historical figure, John Woolman (1720-1772) —
a Quaker minister, whose famous Journal was addressed, first of all, to his fellow
believers (Quakers). In his book, Woolman invites his readers to share the fruits of
his reflections and mystical insights concerning the fundamental social problems of
the country. The key message of Journal is the necessity to find the social harmony.
In the 19" and 20" centuries John Woolman’s Journal was repeatedly adapted and
reinterpreted, mostly in semi-fictional manner. An intriguing example can be found in
the story by Chuck Fager, centered around a fictional episode from Woolman’s life:
his encounter with Ruth, a slave girl dreaming about freedom, and about an ethical

dilemma confronting the fictional Woolman.
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2. Aonoa Kammnas ®apuroBHa (KazaHb) Inemenmuvl uKkmopuanckoz2o
pomana ¢ Ouozpaguu nepconaxca GUKMOPUAHCKOU INOXU: MOMUE (HCUBO20
nopmpemay / Features of Victorian Fiction in the Biography of a Victorian
Character: The Motif of the Animated Portrait.

MoTtus (GKABOTO» noprpera ABJIAETCS pacnpocTpaHEHHBIM
NOBECTBOBATEIbHBIM 3JEMEHTOM B pOMaHaxX BHKTOpPHUAHCKOW »smoxu. OnucaHue
BBIMBIIIJIEHHBIX MOPTPETOB CTAHOBUTCSI CIOCOOOM BBIPAXKEHMSI CTPACTEH M CTpPaxoB
NEpPCOHaXEH, TaKkKe Kakoe-mMOOo B3aUMOJEHUCTBUE TE€pOEB C TMOJOTHAMH WU
«JIEUCTBUS» caMHUX HM300paKEHHBIX HEPEAKO BBICTYIAET JBUTraTeleM CloeTa. ben
MakuHTaiip, aBTop Ouorpaduu BHKTOPHUAHCKOTO MpecTynHuka Anama Boprta, B
ceoeM pomane The Napoleon of Crime (1997), Hapsay ¢ TPOUYUMH UYEpTAMH
BUKTOPHAHCKOW JINTEPATYpPhl, UCIOJIB3YET MOTUB <GKHBOTO» MOPTPETA U JEIAET €ro
HEHTPOM  JIOKYMEHTaJIbHOTO moBecTBoBaHuA. Tak, kaptuHa «lIpekpacHas
repuoruds»  (1785-1787)  Tomaca  T'eiitncObopo,  ykpamennas  Boptowm,
OUEJIOBEYMBAETCS W Hajaensercs cBOOOAOW K JEHCTBUIO, HE OTPAaHUYEHHOU
BUKTOPUAHCKOW MOPAJIBIO.

The motif of the animated portrait is a common narrative element in Victorian-
era novels. The description of fictional portraits becomes a way of expressing of the
characters’ passions and fears, as well as any interaction of the characters with the
canvases or the ‘actions’ of the depicted themselves often drive the plot. Ben
Macintyre in his novel The Napoleon of Crime (1997), the biography of the Victorian
criminal Adam Worth, along with other features of Victorian fiction, employs this
motif, making it the center of the documentary narrative. In the novel Gainsborough’s
canvas Beautiful Duchess (1785-1787), stolen by Worth, is anthropomorphized and
given agency, constrained by Victorian morality.

3. bymkanen Jlua E¢pumoBna (Kazauv) Ilouemy Jlee Toncmoit ne cmoz
Hanucamo eocnomunanuan? / Why Couldn’t’t Leo Tolstoy Write His Memoirs?

EcTh TBOpueckue JUYHOCTH, TATOTEIOLIME K TEM WM HHBIM (opmaM 3ro-
JTIOKYMEHTOB. ECTh THIIBI TBOPYECKOI'O CO3HAHUS THEBHUKOBBIC U aHTHJIHEBHUKOBEIE,
UexoB HE BeJl JHEBHUKA, HO peanu3oBaics B nmuchbMax. JIeB ToncToi ObLI IMYHOCTHIO
«IHEBHUKOBOW», HO HE MOI HalMCaThb BOCIIOMUHAHWUA. B 1mokmnaze peub UIET O
PUYUHAX 3TOTO SIBJICHUS.

Creative individuals often gravitate toward specific forms of ego-documents
(self-writing). There are diary-keeping and anti-diary types of creative minds—Anton
Chekhov, for example, did not keep a diary but expressed himself through letters.
Leo Tolstoy was a ‘diaristic’ personality, yet he never managed to write his memoirs.
This presentation explores the reasons behind this paradox.

4. Bapuna Aucy XanueBHa (Kazaub) Oopa3 scenujunul-epava ¢ memyapHou
npose /Incennugpep Yopep / The image of a Female Doctor in Memoirs by Jennifer

Worth.
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B nmokmane paccmartpuBaetrcs Tpwiorus Jxennudep Yopd (1935-2011)
«BbI130BUTE aKyIIEPKY», B OCHOBY KOTOPOU OBLI MOJIOkKEH JIMYHBIHN OMBIT aBTOpa. K.
Yopd Hauana cBoil npodecCHOHANIbHBIM MyTh B KauyecTBE akyuiepku B JIoHIOHE
nocine Bropoir mupoBoil BOKHBI. OCHOBY CHOKETa 3TUX KHUTI COCTABWIM MCTOPUH
JKEHIIMH, KOTOPBIM OKAa3bIBaJM MEIUIMHCKYI0 nmomompb B 50-x—70-x rr. XX Bexa.
Llens maHHOrO OKJIaAa — BBIIBUTH B3aUMOCBSI3b (paKTa U BBIMBICIIA B M300paKEHUU
YKEHIMHBI-Bpaya B dKEHCKOW MEMYapHOU MpPO3e€.

The report deals with the trilogy Call the Midwife by Jennifer Worth (1935—
2011), which is based on the personal experience of the author. Jennifer Worth began
her professional career as a midwife in London after the Second World War. Her
trilogy is based on the stories told by women who received the medical care in the
1950s—1970s. The purpose of the report is to reveal the relationship between the
factual and fictional in the portrayal of a female doctor in Women’s Memaoir.

5. Tainyanmuna Tyabdgua PacuieBHa 3unHary/uimHa — 3yab¢pus
PajpucoBna (Kazanv) Tpancghopmayusa scanpa asmobuozpagpuu ¢ coepemennoi
mamapckou naumepamype / Transformation of the Autobiography Genre in
Contemporary Tatar Literature.

Kanp aBroOuorpaduu SIBASETCS OJHUM M3 CaMbIX HEOJHO3HAYHBIX >KaHPOB,
TaK KaKk OH THpeArnojiaraeT W OMNpEACTCHHBbI CyObEKTUBU3M, U OINHUpAETCS Ha
peanbHOCTh. OJIHOM U3 IIaBHBIX MPOOJIEM TAHHOTO KaHpa CTAHOBUTCS COOTHOIICHHE
dakta u BeIMBbICTIA. B nmaHHOM noKjaze Mbl oOpaiaeMcss K poMaHy COBPEMEHHOMU
TarapckorM mnucarenpHulbl PaBunu Ilannynnuaon-Mypar  «MoHosor —crapou
yepemyxu» (2019), B KoOTOpoM ONUCHIBAETCS Cyab0a MpeacTaBUTEICH HECKOJIbKUX
MOKOJICHUW CEMEH, BBIXOJIIIEB M3 OJIHOM JIEPEBHHU, M KOTOPBIM IMPEACTaBISICT cO00i
COEIMHEHUE JOKYMEHTAIBHOTO W XYJIOKECTBEHHOTO 3JieMeHTOB. Kpome Toro, B
IPOU3BECHUU COYETAIOTCS DJJIEMEHThl TaKuUX JKAaHPOB, KakK ceMmeiliHasd cara,
aBTO(UKIIH, UCTOPUYECKUI POMaH M JIp., YTO TMO3BOJISET MUCATEIHHUIIE COYETATh
TpaJAUuIMU TaTapCKOU JINTEPATYPhl C MUPOBBIMU JINTEPATYPHBIMU TEHICHIIUSIMU.

The autobiography is one of the most controversial genres, since it presupposes
certain subjectivity and it is based on reality and facts. One of the main problems
associated with it - the correlation between fact and fiction. In this report, we will
focus on the novel by the modern Tatar writer Ravila Shaydullina-Murat Monologue
of the Old Bird Cherry (2019). The novel describes the life of representatives of
several generations of families, natives of the same village, and is a combination of
documentary and artistic elements. In addition, the work combines elements of such
genres as family saga, autofiction, historical novel, etc., which allows the writer to
combine the traditions of Tatar literature with world literary trends.

Jloknao0  noozomoenen npu  punancoeoni  noooepycke PH® u
Ilpagumenscmea Pecnyonuku Tamapcman 6 pamkax Hay4Ho20 npoeKkma
«IlIposedenue pynoamenmanvHbIX HAYUHBIX UCCIE006AHUIL U NOUCKOBHIX HAYUHBIX
UCCIe008AHUTL MAILIMU  OMOEAbHLIMU  HAYYHLIMU 2PYRRAMU  (DECUOHATbHbLIL

KOHKypc)» Ne 24-28-20211.
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6. beaoBa Tarbana HuxoaaeBna (MockBa) Xyodoocecmeennulit,
O0OKYMEHMAIbHbII U RAPOOUIIHBLIL OUCKYDPCHL 8 MEMYAPHBIX pOMaHax Baaoumupa
Haooxosa «llamams, 206opu» u «Cmompu na apnexkunog!» / “Speak, Memory”
and “Look at the Harlequins!”: Fictional, Non-Fictional, and Burlesque
Discourses in Vladimir Nabokov’s Memoir Novels.

Memyapno-punocodcekuit poman B. Habokosa «Ilamsats, roBopu» (1967) —
3TO XYJI0)KECTBEHHO-IOKYMEHTAJIbHOE pa3MbIIUIEHHE «O BPEMEHM U O cebde», B
KOTOPOM, COCIMHSSI TPU BPEMEHHBIX IUIacTa, aBTOP IIBITAETCI BOCCTAHOBUTH
yTpaueHHBIM «y30p BpeMeHm». «Cmotrpu Ha apinekuHoB!» (1974) — poman
MOCTMOJIEPHUCTCKOTO TOJIKa, TPOTECKHAsl mapoaus Ha ‘biographie romancée’ repos
pomana — nucarens-amurpanta B.B. Upucuna. 3aBuiys ciaBe yJawiMBOro KOJUIETH,
OH TIPUIIMCHIBAET ce0€ LENbId pAl €ro POMAHOB, OJHAKO CIOPPEATUCTUUYECKH
nepeMHaynBaeT uXx Ha cBod naa. Co3gaB Tako pomaH, HaOokoOB BbIILIECHYI
HETaTHBHBIE JMOIIMHM TIOCIE KOH(IMKTA C aMEepUKAaHCKUM HCCienoBareiaemM O.
@unnom, aBTopoM paborsl «HabokoB: ero »ku3Hb B 4acTHOCTAX» (1973),
coJepiKalllel HEBEPOATHOE KOJMYECTBO HEJIENIOCTEH W JOMBICIOB O Ouorpaduu
UCaTEs.

Nabokov’s memoir-philosophical novel Speak, Memory: An Autobiography
Revisited (1967) is a correlation of fictional and non-fictional reflections on ‘time and
himself’, where the author is trying to reconstruct the lost 'time pattern' overlapping
three time layers. Look at the Harlequins! (1974) is a grotesque postmodern parody
on the ‘biographie romancée’ written by a Russian emigrée V.V. Irisin. Envious of
his fortunate colleague’s fame, Irisin takes credit for a number of his novels but
surrealistically distorts them in his own way. By creating such a work, Nabokov
vented his spleen after the conflict with an American researcher A. Field, the author
of Nabokov: His Life in Parts (1973), which contained innumerable absurdities and
speculations on the writer’s biography.

7. TanbkoBa Anéna BagumoBHa (Tomck) Ocobennocmu xponomona 6
«Moeit ycuznu» K.A. Kopoeuna / Features of the chronotope in “My Life” by K.
Korovin.

B noxnane paccmarpuBaroTCsi OCOOEHHOCTH XpPOHOTOMNA B 3ro-tekcrte «Mos
Ku3Hb» pycckoro xyaoxHuka K.A. Koposuna. Otrmeuaercs, 4TO 3HAYUMBIM
SBIIIETCSI  BOCCO3/IaHUE  PEATbHOT0, HCTOPUYECKOT0, MH(POIOTH3UPOBAHHOTO
XpOHOTONA, MPEICTABIEHUE XPOHOTONA POJHOIO J0Ma, YTPAYEHHOrO C TEUYEHHEM
BPEMEHH, BAKHO CYIIECTBOBAaHUE UCAIBHOIO M aHTUMHUPA, KOH(PIMKTAa aBTOPCKOIO
«S» m coumyma, pemnpe3eHTanusl MPUPOJHOTO XPOHOTOMA, 0co0asi poJib TOMOCOB
POIMHBI W «3arpaHuilbl»y. Bpems Qukcupyer sTambl JyXOBHOTO pa3BUTHI U
CTAaHOBJICHHMSI TaJaHTa XyAO0KHHKA. [[pocTpaHCTBO B TAKOM 3r0-TEKCTE MPUOPUTETHO,
OHO «OJYXOTBOPEHO» U CHHTE3UPYET B ce0€ MPOSBICHUS PA3TUYHBIX CBEPXPEATbHBIX
CUJ M KYJbTYPHBIX IUIACTOB, YTO OOYCIIOBJIIEHO HOCTAJIbIHUPYIOIIUM XapaKTEPOM
NaMsITH aBTOPa, CTPEMSIIIETOCs «OKUBUTHY YIIEIIIEE.
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The report deals with the ego-text My life by a Russian painter K. Korovin. The
depiction of a character’s ‘inner life’ in a literary work is shaped by life events,
societal circumstances, environment, and personal relationships. The chronotope in
the text deals with the recreation of author’s psychological world, its dynamics, shifts
in emotional states, analysis of personality traits, etc.

8. T'ymepoBa Amnna JleonupoBHna (MockBa) @anmacmuueckoe

npocmpancmeo 6 memyapax H.Il. Anyugpeposa / Fantastic Space in the Memoirs
of N.P. Antsiferov.
B wmemyapax H.II. AnuudepoBa okpyxaroiiee €ero IMpOCTPAHCTBO 3a4acTyIO
OCO3HaeTCcsl MM Kak (paHTacTHUecKoe. DTO MOXKHO COMOCTAaBUTh C OTHOILIEHHUEM
KyJbTypoJiora K (aHTaCTUUYECKOMY B XYJO0)KECTBEHHOM JHTEepaType, KOTOpOe
NPOSBIISIETCST B €r0 HaydHbIX pabdotax. B mucceprammm «IIpoGiembr ypOaHusma B
pycckoil nureparype» AHIMGEpPOB XapakTepuzyeT moHUMaHue xu3nu O.M.
JIOCTOEBCKUM KakK «peajbHOCTH — yTiyOieHHo# no (pantactuku». MoXXHO cKa3arh,
YTO OTHOLIEHHE PEAJIbHOr0 MU (PAHTACTHUECKOr0 MPOCTPAHCTB B MeEMyapax
AnnudepoBa COBMATaeT C €ro MPEJCTABICHUSMU O COOTHOIICHHWU PEATbHOTO H
(daHTacTUYECKOTO, O KOTOPOM OH TMHIIET B JHUTEPATYpPOBEIYECKUX TpyAax
IPUMEHUTENBHO K XYyA0KECTBEHHOH JIUTEpATypE.

In the memoirs of N.P. Antsiferov, the space surrounding him is often
perceived by him as fantastic. This can be compared with the attitude of N.P.
Antsiferov to the fantastic in fiction, which is manifested in his scientific works. In
his dissertation Problems of Urbanism in Russian Literature, Antsiferov characterizes
F. Dostoevsky’s understanding of life as “reality—deepened to the point of fantasy”.
It can be said that the relationship between real and fantastic spaces in Antsiferov’s
memoirs coincides with his ideas about the relationship between real and fantastic
which he writes about in his literary works in relation to fiction.

9. JembsinenkoBa J[lapbs BuxrtopoBna (Cankt-IlerepOypr) ®@yukuyuu
unmepmexkcmos 6 asmoouozpaguueckoii npoze Inen bepp / The Functions of
Intertexts in the Autobiographical Prose of Héléne Berr.

Jloknan TOCBSIIEH aHajdu3y CMBICIOBBIX M CTPYKTYPHBIX OCOOEHHOCTEM
nHeBHUKa OneH bepp, HaunHarouiedl ¢paHIly3CKOM NUCATENbHUIIbI, KOTOPHIA OHA
Bena B 1942-1944 rr. JlaHHBIA JHEBHUK TMPEACTABIAET COOOM OJHO M3 CaMbIX
BBIPA3UTEIIbHBIX JIMUHBIX CBUIETEIBCTB TparelInM XOJIOKOCTA. B TekcTe NHEBHUKA
ouorpapuyeckue (HakThl MU MCUXOJIOTHYECKUE PEAKIMU aBTOpa, C OJHOW CTOPOHHBI,
NPEJIOMIIAIOTCA B MNPHU3ME NEPEKUBAHUM, IMOACKA3aHHBIX UYTEHHUEM JHUTEPATypPHBIX
IPOU3BEJICHUH, a C Jpyrol — o0OyCIIOBIMBAIOT MOCJIEI0BAaTEIbHOCTh UX OTOOpa U
UHTEPIPETALNY, PA3BEPTHIBAIOIIMX TPArMUYECKUil CIOXKET ee *KU3HM. JKH3Hb aBTOpa
JHEBHUKA CTAaHOBHUTCS TEKCTOM II0 MEpE TOro, Kak 4YyKHE€ TEKCTbl CTAHOBSTCS
KU3HBIO IUCAaTEJIbHULBI, OCBAMBAIOTCA €H0 B KadyecTBe MeTa(hOpUYECKUX
BOIUIOIIEHUH CBOEHW CyAbObI, BBICTymass TeM CaMbIM Kak croco0 self-creation
ABTOPCKOTO «s5».
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The diary of Héléne Berr, an aspiring French writer, which she kept in 1942—
1944, is one of the most expressive personal testimonies to the tragedy of the
Holocaust. The report is devoted to the analysis of the semantic and structural
features of the diary, where biographical facts and psychological reactions of the
author, on the one hand, are refracted in the prism of experiences prompted by
reading literary works, and on the other, determine the sequence of their selection and
interpretation, unfolding the tragic plot of her life. The life of the diary’s author
becomes a text as other people's texts become the life of the writer, are mastered by
her as metaphorical embodiments of her fate, thereby acting as the way to create the
author’s ‘self’.

10. Kgerkun IlaBen JImutpueBuu (Camapa) Oneim co30anusn
anemepuamuenoil ucmopuu 6 pomane A. Cooonesa «I pughonvt oxpaunsarwom aupy» /
The Experience of Alternative History Creation in “Griffins Guard the Lyre” by A.
Sobolev.

B nmoxnane paccmarpuBaetcst pEHOMEH CO3MaHHS AIbTEPHATUBHONW MCTOPHUH B
pomane Anekcanapa Cobonesa «I'pudonsl oxpanstor 1upy». B kauectBe marepuana
MCCJICIOBAHMSI BBICTYITAIIN CBEPIIHUBIIHAECS (PaKThl MUPOBOW MCTOPUH, CIOKET POMaHA
«I"pudonsl oxpaHstoT AUpy» U UHTEpBBIO Ajnekcaniapa CoboneBa. ComocraBiieHHE
MUPOBBIX COOBITUH C TekcTtoM pomaHa Ausekcanapa CoOoseBa NpHUBENO K
0OHapYyKEHHUIO KOHIIENITYaIbHBIX OTIWYMi. VIcX0/Is U3 HUX, MOKHO TOBOPHUTH O TOM,
YTO aBTOP CTPEMHUTCS BOCCO3/aTh HEMPOXKUTYIO PYCCKYIO MCTOPHIO, OTIUYHYIO IO
(dakType OT IPUBBIYHOTO OTBITA.

The report examines the phenomenon of creating an alternative history in
Alexander Sobolev’s novel Griffins Guard the Lyre. The research material was based
on accomplished facts of world history, the plot of the novel and the interview with
Alexander Sobolev. Comparison of world events with the text of Alexander
Sobolev’s novel led to the discovery of conceptual differences. Based on them, we
can say that the author seeks to recreate an unlived Russian history, different in
texture from the usual experience.

11. IlonoBa Anna BanentunoBHa ([{oneuk) IHucema omua ¢ «Hcmopuu
moeii yncusnu» Kopye Cano kak ookymenm u npeomem cmemuszavyuu / Father’s
Letters in “Histoire de ma vie” by Georges Sand As The Document and Subject of
Aestheticisation.

B noknagme paccmoTpena ¢GyHKuus nuceM B (QopMupoBaHus oOpaza
OTCYTCTBYIOILIIETO  OTLIa B aBTOOMOrpauyecKoM MOBECTBOBaHWU. BkitoueHue B
TEKCT OOIIMPHON TMEPENMCKU OTIAa MHUCATEILHUIIBI TPU3BAHO CO3JaTh y UYWTATENEH
00BEKTHUBHOE MPECTABICHUE O €T0 JINYHOCTH U CITY>KUTh TapaHTUEH JOCTOBEPHOCTH.
Bwmecre ¢ TeM nuchbMa MOABEPraroTCs PelaKTUPOBAHUIO M TAXKE MEPEMUCHIBAIOTCS,
KOTJla peyb 3aXOAUT O 3HAYMMBIX MOMEHTAaX >KU3HU aJpecaHTa, BCIEACTBUE 4YErO
OTIIOBCKasi Onorpadusi mproOpeTaeT pOMaHHbBIE YEPTHI, Uacau3upyercs. TeHIeHIns
K ujeanu3anuu oopaza o0ycloBI€Ha U TEM, YTO MUCATEIbHHUIIA 3HAJIA €T0 B OOJbIIEH

CTEIIEHU OIOCPENIOBAHHO, CO CJIOB CBOMX Marepu W 0alOymku. M3 coueranus
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ouorpadudeckux (HakToOB U TUYHBIX JOKYMEHTOB C 00pa3amMu CyObEKTUBHOUN MaMSTH
B BOCIIOMHHAHUSAX BO3HUKACT XYJOXKECTBEHHBIH 00pa3, KOTOpHIA 3areM Oyjaer
ucnoJyib3oBaH CaHJ B KaueCTBE MOJICIH JIJISl CO3aHMS POMAHHBIX TIEPCOHAKEH.

The function of the letters in forming the image of the absent father in the
autobiographical narrative 1s considered. The author’s father's extensive
correspondence is intended to give the reader an objective idea of his personality and
to serve as a guarantee of authenticity. At the same time, the letters are edited and
even rewritten when it comes to important moments in the addressee’s life, which
gives the father's biography a novelistic and idealized character. The tendency to
idealize the image of the father is also explained by the fact that the writer knew him
not only through her own memories, but also indirectly, through the words of her
mother and grandmother. The combination of biographical facts and personal
documents with the images of subjective memory in her memoirs creates an artistic
image that Sand would later use as a model for the creation of novel characters.

12. Kup:xxaesa Bepa IlerpoBHa, OcoBckuii Ouier EdumoBuu (Capanck)

Oopas ceina 6 eocnomunanuax omuya: Ha mamepuane memyapose U.B. I'eccena /
The Image of Son in Father’s Reminiscences: 1. Hessen’s memoirs.
B cepenune 1930-x rr. M.B. I'eccen, NOJUTHK, PEAAKTOP-U3AATENb U JKYPHAJUCT,
OPUCTYIAET K U3JaHUI0 KHUTM BOoCHOMHHAHUM «Ku3HeHHbIl oTueTy («Mexay aByx
BekoB» (1937), «lombl wm3rHanus» (1979), mocmeptHo). OaHa U3 HUCTOPHH,
IpEICTaBIICHHbIX B KHHMIE, — 93TO paccka3 o cblHE. B Tpamumusx pycckoi
auTepatypbl kKoHa XIX Beka aBTOp BCIOMHHAET MOAPOOHOCTH POXKIEHHUS ChIHA B
Ycrp-Chiconbeke, TIe OH caM HaXOAWICA B MOJUTUYECKOW CCBUIKE, Tparudeckue
HIOAHCHI €ro JIETCKOU CyZhObl U CUACTIMBBIN (hMHAT OOpPETEHUS MaTbYUKOM CBOETO
MecTa B HOBOM ceMbe OoTua. B Memyapax mpencTaBieHbl JBa MOPTPETA ChbIHA —
pebeHKa M XOpOILO M3BECTHOTO COBPEMEHHHKAM Y4Y€HOro, nejarora u ¢uiaocoda-
HEOKaHTHaHUa. boiee Toro, pacckas conpoBOXJIaeTcs MyOJIMKaluell JOKYMEHTOB, B
4acTHOCTH, ucbMa Ceprest 0 ero apecre B MOCIEIHEM KJIaCCe TUMHA3HH.

In the mid-1930s 1. Hessen, a politician, editor-publisher and journalist, started
to publish a book of memoirs Life Report (Between Two Centuries (1937), Years of
Exile (1979), posthumously). One of the stories presented in the book is that of his
son. In the tradition of late 19" century Russian literature, the author recalls the
details of his child's birth in Ust-Sysolsk, where he himself was in political exile, the
tragic nuances of his childhood and the happy ending of the boy finding his place in
his father's new family. The memoirs presents two portraits of the son — a child and a
scholar well known to contemporaries. By the way the story is accompanied by the
publication of documents, in particular, Sergei's letter about his arrest in the last class
of the gymnasium.

Hccnedosanue evinonneno npu unancosoit noodeprxcxke PH® (Ne cpanma
24-28-00134).
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13. Kupuuenko Biaaguciaa Baagumuposuu (Cankt-IlerepOypr) K. Iepek,
P. ®eoepman, @. becbeoep — cayuait oonoit popmut / G. Perec, R. Federman, F.
Begbeder: A Case of One Form.

Jloxman mocBsiieH ¢GopMe pPa3aBOSHHOTO aBTO(PHUKIIMOHAIHHOTO pOMaHa,
KoTopasi Obuta co3nana B pomane K. Ilepeka «W, unn Bocnomunanue nerctsa» u
pa3BUTa B TMOCIEAYIOIMIMX TEKCTaX Pa3HbIX aBTOPOB. ABTO(PHUKIIMOHAIHHBIC POMaHBI
XK. Ilepeka, P. ®enepmana («Tcce!») u @. berbeaepa («DpaHiy3cKuii poMan»)
JEMOHCTPUPYIOT  pa3IMYHbIe MOAXOABI K CHHTE3Y JIOKYMCHTAJIhHOTO M
XYJIO)KECTBEHHOTO, HWCCICAYysS pa3MbIBAaHHWE TPaHUI[ MEXKIy pEaTbHOCTBIO W
BbIMBICTIOM. [lepek cmuieraer aBTOoOMOrpaduio ¢ BBIMBIIUIEHHBIM OCTpOBOM W.
®denepMaH yepe3 MOTOK CO3HAHUS M BU3YaJbHBIE AJIEMEHTHI MOKA3bIBAET HUCTOPHUIO
coOCTBeHHOMW >KM3HU. berdenep MpuUMeEHsET aBTOBBIMBICEN, UPOHUIO U CATUPY AJIA
KPUTUKH  COBpPEeMEHHOro  obmiectBa. Bce  Tpu  aBTOpa  HCHOIB3YIOT
aBTO(UKIIMOHAILHOCTD, dbparMeHTapHOCTb, UHTEPTEKCTYyIbHOCTD u
METAaHAPPATUBHOCTb, JKCIEPUMEHTUPYS ¢ GOpMOH U  HCCIEAys TaMsTh,
UJACHTUYHOCTh U BO3MOXXHOCTH HappaTHBa.

The report is devoted to the form of the bifurcated autofictional novel, which
was created in J. Perec’s W, ou le Souvenir d'enfance and developed in subsequent
texts by different authors. These autofictional novels, R. Federman’s Chute! and F.
Begbeder’s Un Roman Frangais, demonstrate different approaches to the synthesis of
documentary and fiction, exploring the blurring of the boundaries between reality and
fiction. Perec weaves autobiography with the fictional island of W. Federman shows
the story of his own life through stream of consciousness and visual elements.
Begbeder applies autofiction, irony and satire to criticize contemporary society. All
three authors use autofiction, fragmentation, intertextuality and metanarrative,
experimenting with form and exploring memory, identity and the possibilities of
narrative.

3acexanmue 11

1. Kucioa Haranbs HuxkonaeBna (Camapa) Koumcmpyupoeanue 320-
00KyMeHma KaxK chocod co30anus cemeunou ucmopuu 6 «3anuckax» b.A.
Caooeckozo / Constructing an Ego Document As The Means of Creation a Family
History in B. Sadovsky’s Notes.

Jloxnan mocedAlleH JureparypHomy Hacienutro b.A. CagoBckoro, KOTopoe
OTJIMYAETCS MHOTOYHUCICHHBIMM CTHJIM3AIUSAMUA U MHUCTHU(PUKALMAMHU. «3alUCKN»
(1920) — 3TO0 MOMBITKA CO3AaTh CEMEHHYI0 XPOHHUKY M JIETOMUCH MOBCEIHEBHOCTH.
«3anuckmy, ¢ OJTHON CTOPOHBI, M300MIYIOT JaTaMU M MCTOPUYECKUMHU (haKTamu, C
JIPYTOl CTOPOHBI, HACHIIICHBl OBITOBHIMU, HE3HAYUTEIbHBIMUA, MHUMOJIETHBIMU
COOBITUSIMU. «3aMHMCKW» COJEepkKAT YIMOMUHAHUS MHOXKECTBA HM3BECTHBIX JIIOJCH,
MHOT/Ia C MOJIPOOHOCTSIMU UX JTUYHOM JKM3HHU, a TAKKE U MHOXKECTBA CIIyYalHbIX JIMII.
Taxum obpazom, B «3anuckax» b.A. CagoBckoro MHTErpanus AOKYMEHTAJIBHOTO U
XYJI0)KECTBEHHOI'O  BBIP@XAETCSI B  COYETAHUHM  XYJOKECTBEHHO  IOJIaHHBIX
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YEJIOBEYCCKUX UCTOPUN M JOKYMEHTAJIBHO IMOJATBEPIKISHHBIX UCTOPUUECCKUX (haKTOB
roCyJIapCTBEHHOM M OOIIECTBEHHOM KU3HH OIMMMCAaHHOTO Mepro/a.

The report is devoted to the literary legacy of B. Sadovsky, which is
characterized by numerous stylizations and hoaxes. Notes (1920) is an attempt to
create a family chronicle and a chronicle of everyday life. Notes on the one hand are
full of dates and historical facts. On the other hand, they are sapid with every day,
insignificant, fleeting events. The text contains mentions of many famous people,
sometimes with details of their personal lives, and, at the same time, private stories
and cases, and a lot of random people. Thus, in the Notes of B. Sadovsky, the
integration of documentary and artistic is expressed in a combination of artistically
presented human stories and documented historical facts of the state and public life of
the described period.

2. KosnoBa Haraabs HwuxonaeBna (Cankr-IleTrepOypr) Ocobennocmu
¢yukyuonuposanua xyooixcecmeeHHo-00KyMEeHmMAaIbHbIX HCAHPOE 6 KHU2AX Cepuu
/K3J1 / Function of Artistic and Documentary Genres and Their Specifics in ZhZL
Series.

B noknmane mnpencraBieH aHaIW3 B3aUMOJCUCTBHS JOKYMEHTAIBHOTO H
XyJIOKECTBEHHOTO HAadaJl B XaHPOBOM cTpykrype KHUT u3 cepuu K3JI. B xonme
IIPOBEJEHHOIO  HCCIIEIOBAHUS CTAHOBUTCS TMOHSATHBIM, YTO JaHHAs CEpUs
XapakTepuzyercss  Oorarod  KaHPOBOM  mamuTpoil:  Ouorpadus, Hay4dHBIH,
VUCTOPUYECKUM, TOPTPETHBIA OYEpPK, 3CCE, IHEBHUK, JMUCTOJISIPUI, HWHTEPBBIO,
MEMyaphbl, MOBECTb, poMaH U Ap. IIpy 3TOM HHM OAWH W3 JKAHPOB HE MOJABIISIET
JIPYToi, HO JOTOJHSAET W PACIIUPSIET ABTOPCKHE BO3MOXKHOCTH B OOBEKTHUBHOM
MPEICTABICHUN YUTATEN0 TOW WM MHOM UCTOPUYECKU 3HAYUMOM JIMYHOCTU. bpuIO
BBISIBJICHO, YTO COYETaHHE JOKYMEHTaJIbHOI'O MU XYJ0XKECTBEHHOI'O, OECCIOpHO,
BIIMSAET HA CTPYKTYPUPOBAHUE TEKCTA, CIHOKETOCTPOCHUE, KOMIIO3ULMIO, ITPOSBICHUE
ABTOPCKOU MO3UIMH, BBIOOP SA3BIKOBBIX CPEJICTB.

The report examines interaction of documentary and artistic principles in the
genre structure of books from the ZhZL series. In the course of the research, it
becomes clear that this series is characterized by a rich genre palette: biography,
scientific, historical, portrait essay, essay, diary, epistolary, interview, memoirs,
novella, novel, etc. At the same time, none of the genres suppresses the other, but
complements it, expanding the author's possibilities in the objective presentation of
one or another historically significant personality to the reader. The combination of
documentary and fiction undoubtedly influences the structuring of the text, plot
construction, composition, the manifestation of the author's position, and the choice
of linguistic means.

3. HacpyraunoBa JInnus XapucosHa, Maxununa Haranbsa I'eopruesBna
(Kazanb) Peuenyusn u penpezenmayusn ouocpaguueckozo mamepuana é knuze A.
Cmpokunou «/le¢e Toacmoi. Huuezo, kpome padocmu» / Reception and
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Representation of Biographical Material in “Leo Tolstoy. Nothing but Joy” by A.
Strokina.

B noxiane aktyanusupyercs npodsieMa nogdoopa ouorpaduyeckux (QpakrtoB U
WX WHTEPIPETAINH TIPU CO3/IaHUU XYI0’KECTBEHHO-TOKYMEHTAIBHBIX MPOU3BEICHHMA
0 JKM3HM BEJMKUX JIMYHOCTEH, OPUEHTHUPOBAHHBIX Ha yuTaTeis-pedenka. Ocoboe
BHUMAaHHE yACIAeTCS HE TpaJAUIIIOHHOMY MPUHITAITY OpHEHTAIUU
NPEUMYIIIECTBEHHO Ha JCTCKME M IOHOIIECKHE TOABl «IOPTPETUPYEMOIoy», a
coco0aM  TPENCTaBICHUS HEKHX «HEYIOOHBIX» (DaKTOB, CIIOCOOHBIX  €ro
«TUCKpenUTUpOBaThY. Tak, B kKHUTre A. CTPOKHMHON IUIEMMa MEXKIY MPaBIOH KU3HH
U CTpEMJICHHEM CO37aTh IPHUBJICKATEIbHBIH W TOYYHMTENIBHBIM 00pa3 CHUMAaeTcs
BBIOOpOM CyOBEKTa TMOBeCTBOBaHHUS: ero B3aummooTHomeHusmMu ¢ JI.H. Tomncteim,
BO3pacToM u T.1. [IpocnexuBaercsi, Kak B MOBECTBOBAHUM COUYETAIOTCS JIBE TOUYKH
3peHus: peOeHKa U «BCEBEIYIOIETO aHT eI

The report addresses the issue of selecting biographical facts and their
interpretation in creating nonfictional works aimed at child readers about the lives of
great personalities. Special attention is given not to the traditional focus on the
childhood and youth of the ‘portrayed’ figure, but to the methods of presenting
certain ‘inconvenient’ facts about their lives that could ‘discredit’ them. In A.
Strokin’s book, the dilemma between lifelikeness and the desire to create an
appealing and instructive image is resolved through the choice of the narrator: his
relationship with L.N. Tolstoy, age, and so on. The narrative combines two
perspectives: a child's one and an “all-knowing angel’s”.

4. OryprameBa Haraabs BagumoBHa (HoBocuOupck) Peueevie cmpamezuu
YCHHO20 6bICKA3bI6AHUA KAK CHOCOO XYO0IHCECMBEHHO20 0CB0EHUA OOKYMEHmA 6
ouozpaghuueckoit nposze 3. Ilpunenuna / Speech Strategies of Oral Utterance as the
Means of Artistic Development of a Document in Biographical Prose by Z.
Prilepin.

B noknane npencraBiieH aHaau3 PEUYEBBIX CTPATETHM YCTHOTO BBICKA3bIBAHUS,
UCIIOIb3yeMbIX B pomaHne 3axapa [Ipunenuna «Ecenun: O0eiiasi BCTpedy BOEpEean» B
KauyeCTBE WHCTPYMEHTA XYJI0KECTBEHHOTO OCBOCHHSI IOKYMEHTAIBHBIX UCTOYHUKOB.
DTO MPOUCXOJUT HE TOJBKO HA CTHIKE MYOJUIUCTHYECKOTO U XYJ0KECTBEHHOIO
JTUCKYPCOB, HO W Ha TPaHWIC B3aUMONPOHHUKHOBEHHS YCTHOTO M IHCHMEHHOTO
BbICKa3biBaHUs. CriocOObI BKITIOUEHUSI JOKYMEHTA B XYI0XKECTBEHHOE MPOCTPAHCTBO
pa3HOOOpa3Hbl: MPAMOE LMUTUPOBAHWE;, WCTOPUS WU TMEpecKas3; OIEHOYHAs
UHTEPIpETAls; CKpBhITas  ToJieMUKa. ABTOp  MOPOAYKTUBHO  HUCIOJIb3YET
PUTOPUYECKUE CTPATETUH IS XYJ0KECTBEHHOW OpraHu3allii OTJIEIbHBIX MaKpOTEM
npousBeficHusl. BBeleHne B MHUCHbMEHHBIM TEKCT JIEKCHUYECKMX U CHHTAKCHYECKUX
CPEIICTB PAa3TOBOPHOM peuM JENal0T MaHepy H3JI0KEHUs 0oJiee IKCIPECCUBHOM, MpU
3TOM 00pa3bl aBTOpA U TTOBECTBOBATENS COMMKAIOTCA, a IUCTAHIIUS MEXKIYy aBTOPOM
U YUTaTEJIEM COKpaIlaeTcsl.

The report analyzes the speech strategies of oral utterance used as a tool for

artistic interpretation of documentary sources in Zakhar Prilepin’s novel Yesenin:
25



Promising a Meeting Ahead. This interpretation occurs at the intersection of
journalistic and artistic discourses, and also at the boundary between oral and written
speech. Methods of incorporating documents into the artistic space may vary: direct
quotation, storytelling or retelling, evaluative interpretation, and covert polemics. The
author effectively employs rhetorical strategies for artistic organization of the
particular macro-themes of the work. The usage of lexical and syntactic elements of
colloquial speech in the written text makes the narrative style more expressive, at the
same the images of the author and narrator bond together while the distance between
the author and the reader decreases.

5. llepenenxkun Muxauna AnatoabeBud (Camapa) Kazauv 6 ouozpaguu u
meopuecmee A.H. Toncmozo / Kazan in the Biography and Works of A. Tolstoy.

B noknane Ha ocHoBe aHanm3a cemeiriHou nepenucku A.H. Toscroro, ero
xenbl F0.B. Toncroit, matepu A.JI. Toncrtoit m otumma A.A. boctpoma, a Takxke
NPOM3BEJACHUN TMHCATENs, BBIABISIIOTCA TEHE3UC U OOIMe XapaKTepUCTUKU
Ka3aHCKOr0 TeKCTa B TBopuecTBe nucareis. [lo3nakomuBmmcs ¢ Kazanbio B paHHen
oHoCcTH, A.H. Toncroli Ha mpOTSKEHUHM MHOTHUX JIET BO3BpAIIaiCid K OCMBICICHUIO
IOHOIIIECKUX BIEYATICHUM, HEKOTOPblE U3 KOTOPHIX CTAaHOBUJIIUCH OCHOBOM
XYyJI0’)KECTBEHHOUN MepepabOTKU B MPOU3BEICHUSIX MUcaTes. SBISISCh 4acThio Oosiee
OOIIMPHOTO BOJDKCKOTO TEKCTa, TEKCT Ka3aHCKWW BBICTYNMAeT B TBOPYECTBE
BobkanuHa A.H. TosicToro B KauecTBE CUCTEMBI KOOPJWHAT, ONPEICTSIONICH ero
OTHOILLIEHHE K YEJOBEKY M MHUPY, 4YTO JAEJIACT OYEBUIHBIM CUCTEMHBIM aHaJu3
JOKYMEHTOB M XY 0KECTBEHHBIX TPOU3BEICHUI MTUCATETIS.

The report examines the family correspondence of A.N. Tolstoy, his wife
Yu.V. Tolstaya, mother A.L. Tolstaya and stepfather A.A. Bostrom as well as the
writer’s works, reveals the genesis and general characteristics of the Kazan text in the
writer’s work. Having become acquainted with Kazan in his early youth, A.N.
Tolstoy returned to understanding his youthful impressions over the course of many
years, some of which became the basis for artistic reworking in the writer's works.
Being part of a more extensive Volga text, the Kazan text appears in the work of the
Volga native A.N. Tolstoy as a coordinate system that determines his attitude to man
and the world, which makes the systematic analysis of the writer's documents and
works of art obvious.

6. CatueB Tamupaan Padasrnesnu (Kazanv) Heiipocemu ¢ menesuoenuu:
oM AMOMAMU3AUUU MOHMAN}CA 00 NEPCOHATUIUPOBAHHO20 Konmenma / Neural
Networks in Television: From Editing Automation to Personalized Content.
CoBpeMEHHBIE TEXHOJIOTHMH HCKYCCTBEHHOI'O HMHTEJUIEKTa AKTUBHO BHENPSIOTCS B
pasiauuHble cdepbl MeAMaNnpou3BOACTBA. B TenmeBuaeHUMM HeMpoceTH  yxe
OPUMEHSIOTCSA  JUIl  aBTOMATHYECKOTO MOHTAa)XKa, TIE€HEPAllMM CIEHApUEB U
NEPCOHAIM3ALMHN KOHTEHTA. JlaHHAs CTaThsl pacCMaTpUBAET OCHOBHBIE HAIPABIICHUS
UCIIOIIb30BaHUSI HEUPOCETEM B TEINEBU3MOHHOM WHIYCTPUM, AHAIU3UPYET UX
OpPEeUMYIIECTBA W OrPAaHUYEHUs, a TaKKE [MEpPCHEKTHBBl pa3BUTUSA JaHHOU

TEXHOJIOTUU B OyAyIIEM.
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Modern artificial intelligence technologies are actively being implemented in
various areas of media production. In television, neural networks are already used for
automatic editing, script generation and content personalization. This article
examines the main areas of using neural networks in the television industry, analyzes
their advantages and limitations, as well as the prospects for the development of this
technology in the future.

7. Cenurpuna Tamapa JlbBoBHa (Yda) Buposcunus Byavgh o
COBPDEMEHHUKAX U NpeouleCmEeHHUKAX: OUHAMUKA MEOpPYecKo20 npouecca no
oneenukam nucamenvhuyvt / Virginia Woolf on Contemporaries and
Predecessors: The Dynamics of the Creative Process in the Writer’s Diaries.

B nuteparype XX Beka mpowusonuia riayOokas TpaHchopMaius KaTeropui u
HNOHATUN «KAHOHUYECKOI» 3CTETUKH (Tpagulus, Tparniyeckas, KOMU4ecKkas, rpoTeck,
aBTOP-rE€pOM-NIEPCOHAX W T.A.) U IOSBUIUCh HOBBIE, CBOMCTBEHHBIE HMEHHO
auTteparype XX BEKa 3CTETUYECKHE KOMIUIEKCHI W XYJO0KECTBEHHBIE MPUEMBI
(MH(oOJIIOrH3M, NMOTOK CO3HAHUS, HMHTEPTEKCTyalbHOCTh M T.1.). O COOCTBEHHOMU
TBOPYECKOW MaHEepe, JYXOBHOM OIbITE, 3CTETUYECKOM HOBHU3HE W SKCIEPHUMEHTE
noBefasnia Bupmkunus Bynbd B cBoMX AHEBHUKOBBIX 3anucsx. B. Bynbd Bbickoro
1eHuT Bedukux kiaccukoB CtepHe u Jledo, [xerim Octun u cectep bponre,
TypremeBa u Toncroro. OpHako €€ HEKAaHOHMYECKAs] MOJTHKA OTJIWYHA OT
NPEAIIECTBEHHUKOB, [I03TOMY €€ THEBHUK MOYXHO CUMTATh KJIFOUOM K €€ TBOPUECKOMN
MAaCTEpPCKOM.

20" century literature features a profound transformation of the categories and
concepts of ‘canonical’ aesthetics (tradition, tragic, comic, grotesque, author-hero-
character, etc.) and new aesthetic complexes and artistic techniques peculiar to the
literature of the period mentioned appeared (mythologism, stream of consciousness,
intertextuality, etc.). Virginia Woolf shared her spiritual experience, aesthetic novelty
and experiment in her diary entries. W. Wolf highly appreciates the great classics
Sterne and Defoe, Jane Austen and the Bronte sisters, Turgenev and Tolstoy.
However, her non-canonical poetics are different from her predecessors, so her diary
can be considered the key to her creative workshop.

8. CemenoBa AJjekcanapa  AJjekcanapoBHa  (Canxkrt-IletepOypr)
Jlunzeucmuueckasa cneyuuxka pycckozo mMemyapHozo mekcma (ha mamepuane
eéocnomunanunt H. . Manoenvwmamy) / Linguistic Specificity of Russian memoir
text: N. Mandelstam’s Memoirs.

B noknane paccMatpuBaroTCs SI36IKOBBIE OCOOEHHOCTH PYCCKOTO MEMYapHOTO
Tekcta XX Beka, crnendduka ynoTrpeOJseHHWs JIMHTBUCTUYECKUX  CPEJICTB,
ucnonb3dyembix H.5l. Mannenbiiram, a Takxke aBTopckas pediexcus, oopaiieHHas Ha
SI3IK U peub MPEACTABUTENICH pa3HbIX COLMANBbHBIX Tpyri. [IpeanpuHsita momnbiTKa
0XapaKTEepPU30BaTh AaBTOPA KaK S3BIKOBYIO JIMYHOCTH U PACCMOTPETH CHOCOOBI
KOHCTPYHUPOBAHUS 00pa3a «CBOETO» M «UYXKOTO», YTO B CHIIy CIECIH(PUKHA KaHpa

BOCIIOMUHAHUN TMPEJCTABISIET 3HAYUTENBHBIM HHTEpeC g TO0JA00HOro poja
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uccnenoBanni. JKaHpoBas IPUHAUIEKHOCTh AaHAIM3UPYEMOTO MaTepraa o3BOJISIET
3aTPOHYTh TaKXke MpoOiieMy caMOMJIEHTU(UKALUA M CAMOIpE3CHTAllMH aBTOpa,
npossisomuxcs B Tekcre H. S. MannensmraM HEOTHO3HAYHO.

The report examines the linguistic features of the Russian memoir text of the
20" century, focusing on the specific usage of linguistic tools applied by N.
Mandelstam, as well as the author's reflection on the language and speech of
representatives from different social groups. In the report there was made an attempt
to characterize the author as a linguistic personality and to explore the ways of
constructing the image of the Own and the Other, which, due to the specific nature of
the memoir genre, presents significant interest for this kind of research. The genre
affiliation of the analyzed material also allows touching upon the issue of self-
identity and self-presentation of the author, which is expressed ambiguously in the
text of N. Mandelstam.

9. Cepreesa Eaena HukxoinaesHa, CynaykoBa Kcenuss AJiekceeBHa
(Camapa) Om OOKYMEHMANbHO20 K  XPOOHCECMEEHHOMY: npuembl
Gukyuonanuzayuu ouozpaguu 6 pomane /rc. bapuca «Illym epemenuy» / From
Documentary to Fiction: Techniques of Biography Fictionalization in “The Noise
of Time” by J. Barnes.

Poman JIx. bapuca «Illym Bpemenn» (2016), ocHoBanHbIi Ha Ouorpaduu . /1.
[ITocrakoBrUYa, B aBTOPCKOM MOCJIECIOBUH OTKPBITO IMPOTUBOIIOCTABIAETCS JIBYM
JOKYMEHTAJIbHBIM UCTOYHHKAM, UCIOJIb30BaHHBIM bapHCOM IIpU CO3JaHUU pOMaHa —
«CBugerensctBo» C. BonkoBa u «Xusnup I[llocrakoBruya, paccka3aHHas
coBpeMeHHUKamMu»  J.  YwicoH. IloguepkuBas  cOOCTBEHHOE  aBTOPCTBO
POU3BEICHUS, NTUCATENIb TEM CaMbIM YKa3bIBA€T HA €0 XYJ0KECTBEHHYIO MPUPOY
U Ha CO3HATENbHBIM pa3pelB C JOKYMEHTalIbHBIM MaTepuasioM. B poknazae
IPEANOJIaraeTcsi PaCCMOTPETH MPUEMBI, IIPH MTOMOIIM KOTOPBIX bapHc, TOUHO cienys
ouorpaduy KOMIIO3UTOpA, MPH ATOM (PHUKIHUOHATU3UPYET >XKU3HEHHBIM MaTepHuall.
TakuMu TnpueMaMy aBTOpPHl JIOKJIAJa ONPEACIAIOT  CIEAYIOIIME: 3JIEMEHTHI
3arojIOBOYHO-()MHAJIBLHOTO KOMILUIEKCA, HHTEPTEKCTYyaldbHbIe OTCBUIKHA, OCOOEHHOCTH
KOMITO3ULIMH U CUCTEMY MOTHBOB pOMaHa.

The novel The Noise of Time (2016) by J. Barnes, based on D. Shostakovich’s
biography, is openly opposed in the author’s afterword to two documentary sources
used by Barnes in the creation of the novel — Testimony: The Memoirs of
Shostakovich as Related to Solomon Volkov by S. Volkov and Shostakovich: A Life
Remembered by E. Wilson. By emphasizing his own authorship of the work, the
writer thereby points to its artistic nature and to a conscious break with the
documentary material. The report is supposed to examine the techniques by which
Barnes, following the composer's biography exactly, at the same time fictionalizes the
material of life. Using such techniques, the authors of the report define the following:
elements of the title-final complex, intertextual references, features of the
composition and the system of motives of the novel.
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10. CtpykoBa AJlekcaHapa BaagumMupoBHa (Kazanp)
Aemoouozpagpuueckuii komnonenm 6 pomane M. Illeiioona «/Iyuuwiit ceem» /
Autobiographical Component in “Moonlight” by M. Chabon.

Maiixn Illeitbon (1963) — coBpeMeHHBII aMEpUKAHCKUI MucaTelb, Jaypear
[lynuTuepoBCKOW MpPEeMHUH, U3BECTHBINA CBOEH CIIOCOOHOCTBIO COBMEIIATH B OJHOM
MPOU3BEICHUU pPa3JIUUHbIE >KAHPOBBIE CTPYKTYpPhl WJIM UX OJJeMeHThl. Poman
«JIyHHBIH CBET» MOXHO OTHECTH K IICEBIOMEMYyapaM WM aIbTEPHATUBHOW UCTOPUU
ero cembu. UJieHBI €ro CeMbH BBICTYIAIOT B Kaue€CTBE MPOTOTHUIIOB I'E€POEB, OJHAKO,
[IIeitOOH JOMBICIIMBAET peabHbIE COOBITHUS MX J>KU3HU B paMKaxX CO3/IaHHS
XYJI0)KECTBEHHOTO MPOU3Be/IeHUs. Tak aBTOp cO3AaeT albTePHATUBHYIO UCTOPHUIO HA
OCHOBE CIIEH W3 U3HHM PEAbHO CYIIECTBOBABIIUX JIOACH M COOBITHI IPOLLIOrO
BEKa.

Michael Chabon (1963) is a contemporary Pulitzer Prize-winning writer. He is
known for his ability to combine different genre structures or their elements in one
work. The novel Moonlight can be attributed to pseudo-memoirs or alternative
history of his family. His family members serve as the prototypes of the characters.
However, Chabon speculates on the real events of their lives and fictionalizes them.
Thus the author creates the ‘what-if story’ based on the real people’s life scenes and
the events of the last century.

11. [llaxnazapsin Hapuns MaptupocoBua (Munck) Hcmopuueckuii ¢haxm
u xyooxcecmeeHnnwlii 0opas ¢ aemoouozpagpuu Mapu Poouncon / Historical Fact
and Artistic Image in Mary Robinson’s Autobiography.

AHrnuiickass moasTecca, IPO3auK M AakKTpuca OHIOXH pomaHTu3Ma Mbspu
Po6uncon (1758-1800) B cBoeit aBToOuorpadum otTpasuia SPKUE COOBITHUS
KyJbTYpPHOU XKHU3HUM AHrMU nocienne tpetu XIX Beka, Kak TeaTpalibHOW (OHa
OblJla MCIIOJIHUTENBHUIICH MIEKCIHPOBCKOTo pemnepryapa Ha cieHe «pypu Jleitn»
nox pykoBoactBoMm P. Illepupana), Tak u jurepaTypHOM (Kak aBTOpP COHETHOIO
nukina «Candgo m @aoH» OHA BHEC/HA CYIIECTBEHHBIM BKJIAJl B CTUJIEBbIC MCKAaHMS
AHIJIMICKUX TO3TOB-pOMaHTHKOB, BeAs nepenucky ¢ C.T. Komnpumxem). B
aBroOuorpaguu M. PoOMHCOH coueTaHuE JOKYMEHTAIMCTHUKHU C XYJI0KECTBEHHBIM
BBIMBICJIOM OTpa)kKaeT YHUKAIbHBIN XapakTep CTUIIS aBTOpa.

Mary Robinson (1758-1800) as the English Romantic poet, writer and actress
reflected essential events of cultural life in England of the last half of 19" century in
her autobiography. It is connected as with theatrical life (she was Shakesperean
actress in Drury Lane under the leadership of R. Sheridan), as with literary life (she
included an obvious contribution in the development of Romanticism style by her
sonnets Sappho and Phaon, being correspondent of S.T. Coleridge). The combination
of document and fiction in M. Robinson’s autobiography is the specific feature of her
narrative manner.

12. SAuuna Ilosmna EsrenbeBna (Hwxuuii Hosropon) Ilpouecc

0CO3HABAHUA KAK OCHO6A NO0BECME08AMEIbHOU cmpyKkmypsl 6 npou38e0enuﬂx
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ocanpa agmogukuwin (na mamepuaie npouseedenuii Q. Bacakunoii, C. Ilasnosoil,
T. Mavinuux) / The Process of Awareness as the Narrative Structure Basis in
Autofiction: The works by O. Vasyakina, S. Pavlova, T. Mlynchik.

B noxnane nmoBecTBoBarenbHas CTpykrypa pomaHoB O. Bacskunoil («Panay,
«Po3a», «Crenb»), C. IlaBnoBoit («['omox. Heroncteii poman»), T. MibiHUHK
(«Heobutaemasi») aHamu3UPyeTCsl C OMOPOM HA TEPMHHOJIOTHIO TEOPUU TeHITaIbT-
Tepanuu. B To BpeMsi Kak OOJBIIMHCTBO MCCJICIOBAHUMN, MOCBAIICHHBIX U3YUYEHUIO
BOIIpOCa O TOM, KakMM OOpa3oM OpPraHU30BaHO IMOBECTBOBAHUE B IPOU3BEACHUSIX
KaHpa aBTO(UKIIH, OMHUPAECTCS Ha OOUICPUHATHIA JIUTEPATYPOBEIUECKUN U
JUHTBUCTUYECKUN TEPMHUHOJIOTMUECKHI anmnapar, UCIOJIb30BaHUE TEPMHUHOJIOTUH U3
o0JacTH  TMCHUXOTEpaNnuM, a MMEHHO TeIITANbT-TEpPAuu JUIsl  ONpeaesieHus
0COOEHHOCTE HappaTUBHOM MOBECTBOBATEIBHONU CTPYKTYPHhI, TAKKE MPECTABISACTCS
akTyallbHbIM. OHO W3 KJIIOYEBBIX MOHSTUI TEOPUU TEIITAIbTa — OCO3HABAHUE —
o0o3HauaeT (UKcAIM0 BHUMAaHHUS Ha HEMPEPHIBHOM TMOTOKE ONIYIICHUH, YYBCTB,
MBICJIEH, CMEHSFOIIUXCS TIEPEKUBAHUM.

The report examines the narrative structure of the novels by O. Vasyakina (The
Wound, The Rose, The Steppe), S. Pavlova (Hunger. A Light Novel), T. Mlynchik
(Uninhabited). The analysis is based on the terminology of Gestalt therapy theory. As
usual researches devoted to the study of the narrative organization in works of the
autofiction genre are based on a generally accepted literary and linguistic
terminological apparatus. At the same time, it seems relevant to use terminology from
the field of psychotherapy, namely Gestalt therapy, to determine the features of the
narrative narrative structure. One of the key concepts of Gestalt theory, awareness,
refers to the fixation of attention on a continuous stream of sensations, feelings,
thoughts, and changing experiences.
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Cexkuus 3

MMO9TUKA JOKYMEHTAJIBHBIX U JIMTEPATYPHO-KPUTHYECKHUX
KAHPOB

6 masa, emopnuk, 14:00 —17:30 ayo. 443 — I 3acedoanue
7 mas, cpeoa, 14:00 —17:00 ayo. 442 — II 3aceoanue

PykoBoaurtenu: I'anumysiimaa Aabdusa ®oaToBHa
KonoBasioBa ’Kanna I'eoprueBna
Cryaos IOpuii BuktopoBu4

3acexanue |

1. bekmeroB Punar ®PepranoBuu (Kazann) QOuepx FO.H. Boponosa
«llonzooa ¢ Konymouu»: noamuka yncaupa / Yu.N. Voronov’s Essay “Half a Year
in Colombia”: Poetics of Genre.

IOpuit Huxomaesuu BoponoB (1874—-1931) — poccuiickuii OOTaHUK, aBTOP
TpyaoB mo cucrematuke ¢iopbl Kakaza. B 1926 r. oH opraHu3zoBayl IMEpPBYIO
coBeTCKyI0 akcneauiuio B IOxHyr0 AMEpUKY C LEIbI0 M3YYEHHS] PaCTUTEIILHOIO
noKpoBa 3ToM vactu Mupa. OO 3TOH moe3aKe OH pacckazal B O4epKe-OpoIIrope
«ITonroga B KomymOum» (1929 1., npunoxenue K xypHainy «BecTHHK 3HaHUIY,
m3natens ILII. Colikun, cepusi «llpupoma u monu»). IloBecTBys o mnpupoje
Konymbun, ee nocronpumedarenbHOCTSIX, JIFOASIX, )KUBYIIUX B HEH, OHA SBJISETCS HE
TOJIbKO Hay4YHO-TIOMYJIApHO. B Heill oOHapyXMBaeTcss M JUTEpaTypPHBIN SJIEMEHT,
CBSI3aHHBIM C TIOHSATUEM «HAPPATHUBHOTO CyOBEKTa». BbI3bIBa€T HHTEpPEC S3BIK
MIPOU3BEICHUS, €TO CIOKETHO-KOMITO3UITMOHHAS JIMHUSA, a TaKXe >KaHpoBas (opma,
CTEP>KHEBBIM KOMIIOHEHTOM KOTOPOM SIBIISIETCS «BIEYATICHUEY» OT YBUJICHHOTO.

Yuri Nikolaevich Voronov (1874-1931) was a Russian botanist, author of
works on the systematics of the flora of the Caucasus. In 1926 he organized the first
Soviet expedition to South America to study the vegetation of this part of the world.
He described this trip in the essay-brochure Half a Year in Colombia (1929,
supplement to the journal Bulletin of Knowledge, publisher P.P. Soykin, series Nature
and People). Telling about the nature of Colombia, its sights, and the people living in
it, it is not only popular science. It also reveals a literary element related to the
concept of a ‘narrative subject’. Of interest is the language of the work, its plot and
compositional line, as well as the genre form, the core component of which is the
‘impression’ of what was seen.

2. T'anuesa Jlsiican IlaykaroBua (Kazanb) Cunme3 00KymeHmanvHo2o u
xyooxcecmeennozo 6 ouepkax I'asu Kawmwagha o noame-zepoe Myce /rcanune /
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Synthesis of Documentary and fiction in Gazi Kashshaf’s essays about the poet-
hero Musa Jalil.

JIoknax MOCBSIIEH HCCIAEAOBAHUIO XYIOXKECTBEHHOIO U JOKYMEHTAJIbHOIO
HayaJl B 0YEpKax TaTapCKOro JINTEPATYpHOIO KPUTHKA, MUcaTeNs U myosnuucrta ['a3u
Kammradga o Tarapckom moste u repoe Bemmkoit OteuecTBeHHOU BoiHBI Myce
Jhxkanmune. . Kammadg sBusiics Onu3kuMm apyrom mnosta. Emy Myca [xanuib
OoTHpaBui cBoe 3aBemianue ¢ pponta. Croit Tpyn I'. Kammad ve cnydaitHo Ha3bpIBaeT
ouepkoM. HecMOTpst Ha TO, 4TO OH OCHOBBIBAETCS HA peabHbIX (PAKTAX KUZHU U
TBOPUYECTBA M03TA, OOJIBIIMHCTBO U3 KOTOPBIX OH CaM BOCCTAaHABIMBAJ MO KPYMHIIAM,
TEKCT KHUTH COIIOCTABUM C XyJ0KECTBEHHBIM MPOU3BeAeHNEM. KHUra OCHOBBIBAeTCS
Ha Oworpadum M. JDxamuis, KoTOpas HallOJHEHa OMNHCAaHUSIMU MECT €ro
npeObIBaHUs, BOCIIOMUHAHUSMHU O HEM, Pa3AyMbsIMHU aBTOpA.

The paper is devoted to the study of the artistic and documentary principles in
the essays of the Tatar literary critic, writer and publicist Gazi Kashshaf about the
Tatar poet and hero of the Great Patriotic War Musa Jalil. G. Kashshaf was a close
friend of the poet. Musa Jalil sent him his will from the front. It is no coincidence that
G. Kashshaf calls his work an essay. Despite the fact that the critic bases the narrative
on real facts from the life and work of the poet, most of which he himself restored bit
by bit, the text of the book is comparable to a work of fiction. The book is based on
the biography of M. Jalil, which is filled with descriptions of the places of his stay,
memories of him, and the author's thoughts.

3. Tamumymnuna Adabpus DoaroBHa (Kazanp) Knaccuueckan u
COBPEMEHHAsA PYCCKaA Tumepamypa é peuenyuu aumepamyprnoz2o kpumuxa Jlonv
3eonapesoii / Classical and Modern Russian Literature as Perceived by Literary
Critic Lola Zvonareva.

B noxmane paccmatpuBaeTcs KHMra peuneHsui, Oeceq u uHTepBbio  JLY.
3BoHapeBoii «Ha Oepery crnoBecHOl peKu: CTaThu, peleH3uu, Oecenp». JLY.
3BOHApEBA AHAIM3UPYET BOCHPHUITHE JIMYHOCTH M TBOpPYECTBA  IUCATENel-
KJIACCUKOB, MO3TOB CepeOpsiHOro BeKa B TBOPUECTBE MUCATENECH-IIECTUAECATHUKOB U
COBPEMEHHBIX IUcareseil. JIuTtepaTypHblil AUAIOr OTPa)KaltOT U HAa3BaHUs pPa3leiioB
kHuru: «CepeOpsHbIl BeK B nuanore ¢ Mupom», «lllectuaecsiTHukM B Iuajore c
MUPOBOW KYJBTYpOH U UCTOpHUEN», «IXO OBLIBIX BEKOB B JIMTEPAType HOBEUILIETO
BpeMeHM». CTaTbU KHUTM NPEXKAE BCEro COAEpXKaT JUTEpaTypHble NOPTPETHI
COBPEMEHHBIX MHUCATENEH, pENOPTAKU O JTUTEPATYPHOM MEPOIIPUSITHH.

The paper examines L.U. Zvonareva’s book of reviews, conversations, and
interviews On the Shore of the River of Words: Articles, Reviews, Conversations.
Zvonareva analyzes how classical writers as well as Silver Age poets, are perceived
in the works of 1960s generation writers and contemporary authors. The literary
dialogue is further reflected in the book’s section titles: The Silver Age in Dialogue
with the World, The Sixtiers in Dialogue with World Culture and History, and The
Echo of Bygone Eras in Contemporary Literature. The articles primarily feature

literary portraits of modern writers and reports on literary events.
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Hccneoosanue evinonneno npu punancosoit noooepycke PH®D u
Ilpasumenscmea Pecnyonuku Tamapcman 6 pamkax HayYHo20 npoeKkma
«Ilposedenue ghynoamenmanoHvIX HAYYHBHIX UCCIE008AHUN U NHOUCKOGHIX HAYUHBIX

UCCNIe006AHUN MANLIMU OMOCIbHOIMU HAYYHbBIMU 2PYRRAMU  (PECUOHAIbHbLIL
KOHKypc)» Ne 24-28- 2021 1.

4. Kapnenko I'ennagmii IOpbeBuu, Ilepeneaxkun HBan MuxaitjioBuu
(Camapa) Om 3amvicia K mexkcmy: 0 HEKOMOPHIX IMANAX CO30AHUA MEemPALoZUU
E. H. Qupuxkoea «/Kusuv Tapxanoea» / From Idea to Text: On Some Stages of the
Creation of E. N. Chirikov's Tetralogy “The Life of Tarkhanov”.

JIoknaj MOCBSIIEH MCCIEAOBAHUIO AMUCTOJSAPHBIX TekcToB E.H. Uupukosa k
A.A. CmupsoBy B niepuoj ¢ 1901 o 1917 rox. MaructpainbHONU TEMON SMUCTOISPHUS
craHoBsitcss ynomuHanusi E.H. UupukoBeiM 0 paboTe HaA MUIIYIIUMCS POMAHOM
«Kuznup  TapxanoBa»  (1914-1917). CraBurcs  3agaya  CONOCTABIICHHS
Oouorpaduveckoro Marepuaia ¢ cojep:kanuem pomana. Ocoboe BHUMaHHUE B JOKIAIE
HAIIPaBJICHO HAa HW3yYEHUE YIOMUHAEMBIX B SMHUCTOJISIPUM JIOKYCOB, KOTOpHIE B
JadbHEUIIIEeM CTaHyT MeCTaMHu JEHUCTBUSL B TETPAJIOTHUM, a TAKXKE — Ha BbISBICHUE
MPOTOTUIIOB poMaHa. AHAIU3 SNHUCTOJSAPUS TMOMOTaeT MPEACTaBUTh MPOIECC
nepepaboTku Ouorpaduueckoro mMarepuaia B XyJ0KECTBEHHOM TEKCTE€ U BBISIBUTH
OCOOCHHOCTH IIEHHOCTHOT'O OTHOIIEHUS aBTOpa K JUYHOMY (aKTy, CTAaHOBSILIUMCS
YacThIO XYJI0)KECTBEHHOTO 1I€JIOTO.

The report is devoted to the study of epistolary texts by E.N. Chirikov to A.A.
Smirnov (1901 to 1917). The main theme is E.N. Chirikov’s references to the work
on the novel The Life of Tarkhanov (1914-1917), which is being written. The task is
to compare the biographical material with the content of the novel. Special attention
in the report is aimed at studying the locus mentioned in the epistolary, which will
later become the places of action in the tetralogy, as well as at identifying the
prototypes of the novel. The analysis of the epistolary helps to present the process of
processing biographical material in a literary text and to identify the features of the
author's value attitude to a personal fact that becomes part of the art world.

5. KoaymenkoBa Anrenuna BurtaabeBna (Munck) Jlumepamypa ¢paxma
KaK 3aKOHOMepHOoe AejleHue amepukanckou nposvl 1960-x 22. / The Literature of
Fact as a Natural Phenomenon in American 1960s prose.

B  nokmame  paccmaTpuBarOTCA — NPUYMHBI  BO3HUKHOBEHHUSI  SBJICHUSA
«iarepatypsl  QakTta» B aMEpPUKAaHCKOW JHTepaType — THIIa HappaTuBa,
OOBEUHSIONIET0 DJIEMEHTHl JIOKYMEHTAJUCTUKU M  XYyJIO0KECTBEHHON IMPO3BI.
CornuanbpHasi 1 KyJIbTypHasi HAMPS>KEHHOCTh, BOSHUKIIAS B aMEPUKAHCKOM OOIIECTBE
B 1960-x rr. moOyamia JIUTEPATOPOB HCCIEAOBATh TPAHUIBI MEXAYy (akToM U
BBIMBICIIOM. B Mpou3BeAeHUAX aMEpUKaHCKMX NHUcaTeleld U KypPHAJIUCTOB 3TOTO
nepuoaa JnuTeparypa (akTta BBICTyHaeT HE TOJBKO Kak CHocO0 OTpa)KeHHs
JEHCTBUTEILHOCTH, HO M KaK MOIHBI WHCTPYMEHT BJIUSHUSA Ha (HOPMUPOBAHHE
oOmecTBeHHOTO MHEHHs. Jlutepatypa (akrta Mo3BOJIMIA aMEPUKAHCKHM aBTOpPaM

OIMMCBhIBATbL CaMbIC HAIPS)KCHHBIC MOMCHTBI HCTOPHH oe3 HCKYCCTBGHHOﬁ
33



obpasHoctu.  OOpa3pl  peallbHOW  JKM3HM  CTAHOBHWIIMUCh  KpacCHOpEUYHBEE
XyA05KECTBEHHOI'O CJIOBA.

The paper examines the factors that led to the emergence of ‘the literature of
fact’ in American literature, a narrative style that blends aspects of both documentary
and fiction. The social and cultural tensions that arose in American society during the
1960s prompted writers to explore the boundaries between fact and fiction. In the
works of American writers and journalists from this period, the literature of fact
serves not only as a means of reflecting reality but also as a powerful tool for shaping
public opinion. The literature of fact allowed American authors to describe the most
intense moments in history without artificial embellishment. The images of real life
became more eloquent than artistic language.

6. KonoBanoBa Kanna T'eoprueBna (Kazanv) Oépaz maguu ¢
Xy00d1cecmeeHHo-00Kymenmanvhou aumepamype CIIA emopoit nonosunvt XX —
nHauana XXI 66. / The Image of the Mafia in American Literary Nonfiction of the
Second Half of the 20" — Beginning of the 21* Centuries.

JIoKsa[ TOCBSIIEH BBISBICHUIO CHEHU(PHUKKA OTpakeHHs oOpasa mapuu B
XyHO0KECTBEHHO-NOKYMEeHTaNbHbIX KHUrax I'. Tennusza «YUrtu orma csoero» m JIxk.
bpecmnna «Xopomas kpeica: npasauBas ucropusp». I'. Tennus u J[x. bpecivn B
CBOEM TBOPYECTBE YACTO OOpAIlAIUCh K UCCIEIOBAHUIO (pEHOMEHA OPraHU30BaHHOM
IPECTYINHOCTH, MPOAOJIKAsA TPAAUIIMU MakperhkepcTBa Hayana XX B. ABTOp JOKJIaja
IPUXOJUT K BBIBOJY, YTO B OTJIMYUE OT XyJOKECTBEHHOM JINTEPATYPHI, AJIsI KOTOPOI
XapakTepHa 1u00 repousalus, JIM0o IeMOHU3AIMs JaHHOTO 00pa3a, XyA0KECTBEHHO-
noKyMeHTalbHble KHUTH [. Teinmza u JIx. bpecnuna mnpeacraBistoT 0Oosee
MHOTOMEPHBIN 00pa3 MPEeCTyMHON OPTaHU3aIMU U €€ YJICHOB.

The paper is aimed at identifying the specifics of reflecting the image of the
mafia in literary nonfiction books Honor Thy Father by G. Talese and The Good Rat:
A True Story by J. Breslin. G. Talese and J. Breslin often addressed the phenomenon
of organized crime in the US, continuing the muckrakers’ traditions of the beginning
of the 20" century. Based on the analysis, the author comes to the conclusion that,
unlike fiction, in which the image is either romanticized or demonized, literary
nonfiction books by G. Talese and J. Breslin present a more multidimensional image
of a well-known criminal organization and its members.

7. Jlazytun Pyciaan CepreeBuu (Hwxuuii Hosropon) Hoeu oemoxpamuu 6
nyoauyucmuke I.M. @opcmepa (na mamepuane «Two Cheers for Democracy») /
The Ideas of Democracy in the Journalism of E.M. Forster: “Two Cheers For
Democracy”.

B noknmane paccMmaTtpuBarOTCS KOHIIETITYaJdbHBIE OCHOBBI JIEMOKPATHH B
nyomuuuctuke D. M. ®dopcrepa, npencrasieHHbie B cOopHuke «Two Cheers for
Democracy». ABTOp aHamW3UpyeT TMPOTUBOPEUHS JIEMOKPATHH, BKIOUas €&
MOJBEPKEHHOCTh BJIMSIHUIO MAacCOBOTO CO3HAHMS, KOMMEpPIMAIU3AIUU U YIrpo3e

TupaHun OosbiiMHCTBA. Ha ocHoBe Tekcta Dopcrepa pacKphIBaeTCsl €ro
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TYMAaHHCTHYECKAasi KOHIICTIHMS WHIWBUIyalln3Ma KaKk TPOTUBOBECA BIIACTU W
eauHooOpasuto. PaccmaTtpuBaeTcss Takke dBofonms B3rIAgoB  Dopcrepa  Ha
JNEMOKPATHIO, BIUSHUE MCTOPUUYECKUX COOBITHI HAa €ro CyXIEHHUS U MPAKTHUYECKOE
MPUMEHEHHE €0 UJIeH B COBPEMEHHOM MOJTUTUYECKOM JIUCKYPCE.

The report examines the conceptual foundations of democracy in E.M.
Forster’s journalism, presented in the collection Two Cheers for Democracy. The
author analyzes the contradictions of democracy, including its exposure to the
influence of mass consciousness, commercialization, and the threat of majority
tyranny. Based on Forster’s text, his humanistic concept of individualism as a
counterweight to power and uniformity is revealed. The report also examines the
evolution of Forster’s views on democracy, the influence of historical events on his
judgments and the practical application of his ideas in modern political discourse.

8. CtysnoB KOpuii BukropoBuu (Munck) Ucmopua mpazeouu Pozenbepzos
yepes npenomaenue I.JI. JJoxkmopoy / The Tragic History of the Rosenbergs
through the lens of E.L. Doctorow.

B pomane «Kuwra lanmsna», Bemueamem B CIIA B pasrap [[Buxenusa 3a
rpaxaaickue mpasa B 1971 r., Belparomuiicss aMepuKaHCKuMW nucarens O.JL
JlokTopoy oOpamiaeTcss K HeNaBHEW Tparudeckod HCTopuu ueTbl Po3eHOepros,
0OBHHEHHBIX B Havyasie 1950-x rr. B rocyJapcTBEHHOW U3MEHE U Ka3HEHHBIX B 1953
., CTaB OJHUM M3 CaMbIX ApPaMaTUUYECKUX 3MU30J0B 3MOXU MakkaptuiMa. 3MeHHB
MMEHA T€POEB U OTJEIbHBIE CUTYallMU B UX KU3HHU, aBTOP TEM HE MEHEE MOKa3bIBAET
aTMoc(epy BpeMEH OXOThl Ha BEIbM, BA3KOCTh CPE/bl, OKa3aBIICICS HE B COCTOSIHUU
JaTh OTIOP MPAKOOECHI0 M CTaBIIEW MXEPTBOM KCeHOPOOUM, aHTUCEMUTHU3MA U
aHTUKOMMYyHU3Ma. Hcrmone3ys anokanunrudeckud Teker «KHUTM — 1mpopoka
Hanuunna», JIoOKTOpoy NpOBOAUT NApAJIIETH MEXIY OTKPOBEHUSMHU BETXO03aBETHOIO
IIPOpPOKa ¥ T'epOoeM €ro pomaHa, OT HMMEHH KOTOpPOIO BEHETCA IOBECTBOBAHME,
HACBITHB €0 PETUTHO3HBIM SI3bIKOM M 00Pa3HOCTBIO.

In The Book of Daniel, published in the United States at the height of the Civil
Rights Movement in 1971, the eminent American writer E.L.. Doctorow turns to the
recent tragic story of the Rosenbergs, who were accused of treason and executed in
1953, becoming one of the most dramatic episodes of the McCarthy era. Having
changed the names of the characters and certain situations in their lives, the author,
nevertheless, shows the atmosphere of the times of the witch hunt, the viscosity of an
environment that was unable to resist obscurantism and became a victim of
xenophobia, anti-Semitism and anti-communism. Using the apocalyptic text of The
Book of Daniel, Doctorow draws parallels between the revelations of the Old
Testament prophet and the hero of his novel, on whose behalf the story is told,
saturating it with religious language and imagery.

9. YepHeuona Exarepuna BaaguMupoBHa (Mocksa)
Henonumkoppekmubulit nucamensv 014 Mupa noaumudeckou kKoppekmuocmu / A

Politically Incorrect Writer for the World of Political Correctness
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B noknane paccmarpuBaercs ponab Hopmana Meiepa Kak IOIMTAYECKOIO
nucareass U HOHKOH(OpPMHUCTa B  KOHTEKCTE COBPEMEHHOH MOJUTHYECKOU
KOPPEKTHOCTH. AHaJIM3UpyeTcs HOOWIeHOe u3JaHue «3arajoyHas CTpaHa:
U3SIIECTBO M XPYIKOCTh aMepUKaHCKor nemokpatum» (A Mysterious Country: the
Grace and Fragility of American Democracy, 2023), mpencraBisiomee coOoi
aHTOJIOTHIO paboT Meilsiepa, MOCBALIEHHBIX KIIOYEBBIM MOJIUTHYECKUM COOBITHUAM
CIIA XX-XXI Bekos. IloguepkuBaercs, uro Meiinep, Oynyun 6€CKOMIPOMUCCHBIM
KPUTHUKOM aMEPUKAHCKOW IIOJIUTUYECKOW CHCTEMBI, MPEABOCXUTUI MHOTHE
TEHJCHIIMU Pa3BUTHUs OOILECTBA, YTO JIEJAET €ro HacleIue aKkTyalbHbIM M B 3MOXY
NOBBIIIEHHON COIMAJIbHOM YYBCTBUTEJIBHOCTH. B Joknaze wucciemayercs, Kak
coctaButrenu antosorun ([x. Maiikn Jlennon wu JIx. byddano Meiinep)
NO3ULIMOHUPYIOT Meilliepa Kak MPOBU/ILA, YbH TEKCThI, HAIMCAHHBIE B PAa3HbIE TOJIBI,
(OpMUPYIOT LEIOCTHYIO KAPTUHY SBOJIIOIIMH aMEPUKAHCKOM 1IEMOKPATHH.

This paper examines Norman Mailer’s role as a political writer and
nonconformist within the context of contemporary political correctness. It analyzes
the centennial edition 4 Mysterious Country: the Grace and Fragility of American
Democracy (2023), an anthology of Mailer’s works dedicated to key political events
in the United States during the 20" and 21% centuries. The paper emphasizes that
Mailer, as an uncompromising critic of the American political system, anticipated
many societal trends, making his legacy relevant even in an era of heightened social
sensitivity. The presentation explores how the anthology’s editors (J. Michael Lennon
and J. Buffalo Mailer) position Mailer as a visionary whose texts, written over many
years, form a cohesive picture of the evolution of American democracy.

3acexanue 11

1. HumansaukoBa Oubra Ouerosua (CapatoB) Bocnpuamue meopuecmea
@D. M. /locmoeeckozo 6 Anonuu / Perception of F. M. Dostoevsky’s work in Japan.

@®.M. JIoCTOEBCKMI — MIUCATENb, 3aBOCBABIIMMI IIOMYJIAPHOCTh HE TOJBKO Ha
POAMHE, HO U JTaJieKo 3a ee npeaenamu. ABTop «lIpectyrenns u Haka3aHus» — 3TO
KJIACCUK MHPOBOM JIUTEPATypbl, KOTOPBIM HAIlEJ OTKIMK B CEpALAX YUTATENIEU U3
pPa3HBIX CTpaH. SIOHKS B 3TOM CMBICIIE HE CTajla UCKIIOYEHHEM. XyA0KECTBEHHbIE
TekcThl .M. JI0CTOEBCKOrOo MNpPHBIEKAIW U NPOJOJHKAKOT IPUBJIEKATh BHUMAHUE
ATOHOS3BIYHOM ayJUTOpUU CBOEW TriIyOuMHOW. B noknaze mpencraBiieHa MOMBITKA
paccMOTpeTh OOIIHMe BOMPOCHI BOCHIPHUATHUS XYAOKECTBEHHBIX TeKCTOB .M.
JlocToeBCKOro B SMOHMHM M PACKPBITH B A3TOM KIKOYE CTPATETHI0 JOMECTHUKALIMU
(unTarenp BOCOPUHUMAET TEKCT HE KaK «4UYKON», a KAK «CBOW»).

F.M. Dostoevsky is a writer who has gained popularity not only in his
homeland, but also far beyond its borders. The author of Crime and Punishment is a
classic of world literature that has resonated with the hearts of readers from different
countries. Japan is no exception in this sense. F.M. Dostoevsky's artistic texts have

attracted and continue to attract the attention of Japanese-speaking audiences with
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their depth. The paper presents an attempt to consider the general issues of perception
of F.M. Dostoevsky’s fiction texts in Japan and to reveal the strategy of
domestication (the reader perceives the text not as ‘foreign’ but as ‘his own’).

2. lyoposckas CBersiana AHaToIbeBHA, TyJkuHa AHactacusa BaHOBHa
(Capanck) Cunmes O00KyMEHMAIbHO20 U XYOOHCECHIBEHHO20 6 «(KUMAUCKOM
mpasenozey C.C. Konoypywxuna / Synthesis of documentary and fictional in the
“Chinese travelogue” by S.S. Kondurushkin.

B nocnennee necaruierne tBopuectBo C.C. KoHamypyliknHa HaxoauTcs B
[IEHTpEe BHUMAaHUS HccleoBaTeneil. B gokmane paccMarpuBaroTcst OnmyOJIMKOBaHHBIE
B razerax «Peub» u «COBPEMEHHOE CIIOBO» OYEPKHU MHUCATENS, MOCBSIUIEHHBIE €ro
noe3ake B Kurait B 1910-1911 rr. AHanu3upys MO3TUKY «KUTAHCKOTO TPABEJIOTa
KonnypyuikuHa, aBTOpbl JOKJIaAa NPUXOIAT K BBIBOJY O CHHTETUYECKOM THIIE
TEKCTOB, B KOTOPBIX B Pa3HOM CTENEHU IPEACTABIECHBI 3JIEMEHTHI XY10KECTBEHHOU
IPO3bI U IBHOT'O HOH-(DUKIIIH.

In the last decade the work of S.S. Kondurushkin has been in the center of
attention of researchers. The report examines the writer's essays published in the
newspapers Rech and Sovremennoe Slovo, devoted to his trip to China in 1910-1911.
Analyzing the poetics of Kondurushkin’s Chinese travelogue, the authors of the
report come to the conclusion about the synthetic type of texts, which present
elements of fiction prose and explicit non-fiction to varying degrees.

3. OpaoBa Tarbsina CepreeBna (Caunkt-Iletepoypr) Maccosoe
YHUUmodcenue u anvcupukayua RUCbLMEHHBIX OOKYMEHMO8 U UCmOpUYecKas
noaumuxka XVI-XVIII ee. / Mass Destruction and Falsification of Written
Documents and Historical Policy of the 16™-18" centuries.

Uccnenyercas <¢eHOMEH MAaccOBOIO YHMUTOXEHHS U (anbCUPUKAIIH
MACbMEHHBIX TOKyMeHTOB B nepuoa ¢ XVI nmo XVIII Bek u paccmarpuBaercs yepes
IpU3My HMCTOPUYECKOW TONWTHKYA M BIHUSHHUS HAa (HOPMHUPOBAHHWE HAIMOHATHHOM
caMOUJIeHTU(PUKAIIMU. AHAIU3UPYETCS HCTOPUUYECKUM KOHTEKCT W MOCIEICTBUS
NOAOOHBIX JEUCTBUN IS TOJUTHYECKOW CTAOMJIBLHOCTH TOCYJapCTB, a TaKxke
npoOJjieMa IIeJICHANPaBIEHHOTO0 HUCKAKEHUS HCTOPUUYECKUX (DAKTOB MPABUTEISIMHU
TOTO BpeMEHH. B cTaTbe MCHOIB3YIOTCS MPUMEPHI U3 Pa3IMYHBIX CTPaH U KYJIbTYpP
JUIST  WUTIOCTpallid  MacmTaboB M MOCHEACTBUM  anbcupuKaluii, a TaKxke
paccmaTpuBaeTcs BiMsiHUEe Bepcuu uctopun Ckanurepa-IleraBuyca Ha coBpeMeHHOE
BOCIPUATHE UCTOPHUHU.

The phenomenon of mass destruction and falsification of written documents in
the period from the 16™ to the 18" centuries is studied and considered through the
prism of historical policy and influence on the formation of national self-
identification. The historical context and consequences of such actions for the
political stability of states, as well as the problem of purposeful distortion of
historical facts by the rulers of that time, are analyzed. The article uses examples

from different countries and cultures to illustrate the scale and consequences of
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falsifications, and examines the impact of the Scaliger-Petavius version of history on
the modern perception of history.

4. JlymnuxkoBa Exatepuna JImurpueBna (CaparoB) Kypuanucmckoe
meopuecmeo Buxmopa baoywikuna ¢ 1920-e 22.: ompasicenue couuaivbHwvix u
noaumuYecKux usmMeHeHuil 6 capamoeckou npecce / Viktor Babushkin’s
Journalistic work in the 1920s: Reflection of social and Political Changes in the
Saratov press.

JIoknan TMOCBSILEH aHaIW3y JKYPHAIMCTCKOTO TBOPYECTBA CapaTOBCKOTO
nucatens Bukropa ®@enoposuua badymikuna B 1920-e ronsl. B nientpe BHUMaHUS —
nyOnukanuu baOymikuna B razere «CapaTOBCKHME HM3BECTHS», KOTOPBIE OTPAXKaIOT
KJTFOUEBBIE TEMbI IIOXHU: PEBOJIIOIIMOHHBIE TIPe0Opa3oBaHus, KjiaccoBasi 00prOa, ObIT
pabounx M KpecThbsiH, a TakXKe KpUTHKA OIOpoKpaTH3Ma M HEJIOCTaTKOB HOBOM
PKOHOMHUYECKON monuTuku. B nokmane paccmarpuBaetrcs poib balymiknmHa Kak
aKTUBHOTO YyuyacTHMKa oOmecTBeHHOW ku3HM CapaToBa, €ro BIMSHHME Ha
(opMHpOBaHUE MPOJETAPCKOW HJAEOJIOTMM M OTpaXeHUe B ero paborax
MPOTUBOPEUMI MEXK/Ty PEBOJIOLIMOHHBIMYU UICAIAMU U PEAIBHOCTHIO.

The report 1s devoted to the analysis of the journalistic work of Saratov writer
Viktor Fedorovich Babushkin in the 1920s. The focus is on Babushkin’s publications
in the newspaper Saratovskie Izvestia, which reflect the key themes of the era:
revolutionary transformations, class struggle, the way of life of workers and peasants,
as well as criticism of bureaucracy and the shortcomings of the new economic policy.
The report examines Babushkin’s role as an active participant in Saratov’s social life,
his influence on the formation of proletarian ideology, and the reflection in his works
of contradictions between revolutionary ideals and reality.

5. IHeaeBuHa Oxcana BaagumMupoBHa (Camapa) Cnuanue
OOKYMEHMANbHO20 U XYOOIHCECMEEHHO20 6 JICAHpe O04YepKa Ha npumepe
meopuecmea P.D. IHummepmana (ouepx «Cmenugux») / The Fusion of
Documentary and Fictional in the Genre of Essay on the example of R.E.
Zimmerman’s work (essay “The Changer”).

Kanp ouepka — OIMH U3 sIpUANIIUX MPUMEPOB CHUHTE3a JOKYMEHTAJIBHO
3a()MKCUPOBAHHBIX COOBITHI U XYI0KECTBEHHOTr0 BhIMbICA. [TucaTens 1 )KypHaIUCT
Peiinronbn OmunbeBuy l[{uMmepMaH, Haxoasch B CHOUMPCKOM CChUIKE, coOupal
Marepuai, KOTOPbI MO3XKe JIET B OCHOBY IIMKJIA XYJ0KECTBEHHBIX ITPOU3BEICHUN O
xu3Hu B Cubupu B koHie XIX Beka. « CMEHIIUK» — OYEPK W3 ATAIMHOW KU3HH,
KOTOPBI, HECMOTPSI Ha BBIMBIIUIEHHBIX T'€POEB, A€T HCTOPUYECKH IJOCTOBEPHOE
MOHNUMAaHUE JKU3HH CCHUIBHBIX KAaTOP)KHUKOB M HECeT B cebe OJHOBPEMEHHO
XYJI0’)KECTBEHHYIO U JOKYMEHTAJIbHYIO IIEHHOCTb.

The genre of the essay is one of the clearest examples of the synthesis of
recorded history and fiction. Writer and journalist Reinhold Zimmerman, while in
Siberian exile, collected material that later formed the basis of a series of works of

fiction about life in Siberia at the end of the 19" century. The Changer is an essay
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from the stage life, which, despite the fictional characters, gives a historically reliable
understanding of the life of exiled convicts and carries both artistic and documentary
value.

6. Ceitoens Haramma IayapaoBHa (YensOunck) Ilymeswvie ouepku 6
Konmexcme meopuecmea Hosepa Poma / Travel Yssays in the Context of Joseph
Rothss Work.

1920-e rr. cTaHOBATCS MEPEXOJHBIMUA B TBOPYECTBE ABCTPUMCKOIO MUCATEIA
Moseda Pora, m3sectHOro ceommu pomanamu «Mos» (1930), «Mapm Panerxoro»
(1932), «Ckazka 1002-it wHoum» (1937) wu apyrumu. OH HauyMHAET Kak
PEBOJIIOIIMOHHBIN aKTUBUCT U B 20-€ TOJIbI MEPEXOUT HA PEIIUTUO3HO-PUI0COPCKIE
no3unuu. Cepusi MyTEBBIX OYEPKOB MPUXOJUTCS Ha BPEMS MUPOBO33PEHUYECKOIO
KpU3KCa, pa3ovyapoBaHMsl B UJeaNaxX IOHOCTU M BBIOOpPA HOBBIX >KH3HEHHBIX
opueHTUpOB. YacTe M3 OouepkoB POT 3aremM BBITYCTWI OTAECIBHBIMU KHUramu: «B
nonyaeHnord Opanmumn» (1925), «IlyremectBue B Poccuto» (1926), «benbie ropoaa
(1939). OTu noe3 kM cTanu BaKHOM BEXOM B CTAHOBJICHUU aBTOPA.

The 1920s became a transitional year in the work of the Austrian writer Joseph
Roth, known for his novels Job (1930), Radetzky’s March (1932), The Tale of the
1002 Night (1937) and others. He begins as a revolutionary activist and in the 20s
moves to religious and philosophical positions. The series of travel essays comes at a
time of 1deological crisis, disappointment in the ideals of youth and the choice of new
life guidelines. Roth then published some of the essays as separate books: In Midday
France (Im mittiglichen Frankreich, 1925), Journey to Russia (Reise in Rufland,
1926), White Cities (Weifle Stddte: Berichte aus Frankreich, 1939). These trips
became an important milestone in the development of the author.

7. Xauatpsin ApeBat PapuxoBHa (EpeBan) Meorcdy ghakmom u evimwviciom:
JDwcynuan bBapuc «Omkpoit enaza» / Between Fact and Fiction: Julian Barnes’s
“Keeping an Eye Open”.

B noknage paccmarpuBaerca padora Jlxynuana bapHca «Otkpoil riaza»
yepe3 NpusMy HUCKyccTBa Opyapaa Mane. Hccnenyercs, kak bapHc ynpasiser
HanpsDKEHUEM MEXJIy (AKToOM U BBIMBICIOM B TBOPYECTBE XYyJOXKHUKA. MBI
paccMaTpuBaeM Kak HCKycCTBO (OpMHpPYET M UCKaKaeT NpaBay, MNOJAPbIBAs
TPaJUIIMOHHBIE TPAHUIBI MEXIy (QakToM U BbIMbICIOM. COCpPEeAOTOUYMBIINCH Ha
HETPAMIIUOHHBIX H300pakeHusiX, bapHC mnpennaraer 3pUTENI0 YCOMHUTBHCS HE
TOJILKO B pEalbHOCTH, H300pPAKEHHOM Ha XOJICTe, HO M B CaMOW NPHUPOJE
XyJIO)KECTBEHHOTO  NpEACTaBiIeHUs. bapHC NOpOBOAUT  Mapajuielii  MEXIY
XYJIO)KHUKaMU U MTUCATEISIMU, ITOKA3bIBasi, YTO KaXKJbI TBOPEL UMEET CBOKO BEPCHUIO
«UCTHHBD», KOTOpas MOXET OBITh KaK YacTbl0 €ro JKU3HU, TaK M IUIOJAOM
BOOOpaKeHHUSI.

The paper examines Julian Barnes’s Keeping an Eye Open through the lens of
the art of Edouard Manet, exploring how Barnes navigates the tension between fact

and fiction in the artist's work. We analyze how art shapes and distorts truth by
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subverting traditional boundaries between fact and fiction. By focusing on
unconventional images, Barnes invites the viewer to question not only the reality
depicted on the canvas but the very nature of artistic representation. Barnes draws
parallels between artists and writers, showing that each creator has his own version of
the ‘truth’, which can be either part of life or a figment of imagination. The article
highlights Barnes's profound understanding of the interplay of fact and fiction both in
art and life.

8. Caenyxuna Tarbsina OueroBna (Kazanb) Cunmes 00KymMeHmanvHo20 u
Xy0031cecmeenno2o 6 rumepamypHo-kpumuueckom mpakmame M. H. Mypaevesa
«Paccyrncoenue o paznuuuu cnoz2o8: 8vlCOK020, 6€IUKOIENHO20, 8eTUUECHIBEHHO20,
2pomKoz2o, Haoymozo» / Synthesis of Documentary and Fictional in M.N.
Muravyov’s Literary-Critical Treatise “Discourse on the Difference of Syllables:
High, Magnificent, Majestic, Loud, Inflated”.

«Paccyxxnenue o pa3iuuuu CiIoroB...» — ManudecTHas peub M. H. MypaBbeBa
0 mpoOjemax XyJI0)KECTBEHHOTO TBOPYECTBA, IPEACTaBICHHAs Ha 3acelaHHuH
Boasnoro O6mectBa npu MmnepatopckoMm MockoBckoM yHuBepcuteTe 10 nexadps
1776 roma. C omHOM CTOPOHBI, TPAKTAT HOCHUT YETKO JTOKYMEHTAIBHBIN XapaKkTep: OH
nocBsiieH ()eHOMEHY TreHe3uca M 3BOJIOLMH JIMTEPATYpHOTO S3bIKa B KOHTEKCTE
ucTopuu  KyiabTypbl. C  JOpyroil  CTOpPOHBI, KPHUTEPUH  XYI0KECTBEHHOCTH
UCCIIElyEMOT0 TEKCTa ONPENESIOTCd MHOIOINIAHOBO. OJTO W TeMaTUYecKas
opraHu3anusi, ¥ S3bIK KPUTHYECKOTO  TpaKTaTa, HAIMOJHEHHBIA  SPKUMU
XYJI0)KECTBEHHBIMH MPUEMaMU, JIUTEPATypHbIE 00pa3bl, POk aBTOPCKOro «S» u T.1.
Ha crhike 1ByX TeHACHIMI BO3HUMKAIOT W HOBallMM MHcaTenss B 001acTu
CEHTUMEHTAJIN3Ma U MPEeAPOMaHTU3MA.

Discourse on the Difference of Syllables... is a M. N. Muravyov’s manifesto
speech on the problems of artistic creation, presented at a meeting of the Free Society
at the Imperial Moscow University on 10 December 1776. On the one hand, the
treatise has a clearly documentary character: it i1s devoted to the phenomenon of
genesis and evolution of literary language in the context of cultural history. On the
other hand, the criteria of artistry of the text under study are defined in a
multidimensional way. These include thematic organization, the language of a critical
treatise filled with vivid artistic techniques, literary images, the role of the author's
‘I’, etc. The writer's innovations in the field of sentimentalism and pre-Romanticism
also emerge at the junction of the two tendencies.

9. XoaukoB AuJiekceii AnexcanapoBuu (MockBa) /Jlokymenmanvnoe u
Xyooscecmeennoe 6  JIUMEPAMYPHO-NYOIUUUCMUYUECKUX  BbICHIYNICHUAX
JI.C. Mepeickoeckozo: medxcoy icmemukoii u noaumuxou / Documentary and
Fictional in the Journalistic Speeches of D.S. Merezhkovsky: Between Aesthetics
and Politics.

Jloknag TOCBSIIEH KOMILJIEKCY BOIPOCOB, HMEIOIIUX OTHOLIEHUE K
B3aUMOJICUCTBUIO  JIOKYMEHTAJbHOIO M  XYJOXKECTBEHHOIO B JIMTEPATYPHO-

nyonuuuctudeckoM  guckypee.  Cnenuduky — MCCIENOBAaHUA — ONPEAEIseT
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UCTOYHUKOBEIUECKUH pakypc B TMOAXOAE€ K MaTepuaidy. AKIEHT CJelaH Ha
JIUTEPATYPHO-KPUTHUECKUX U  MyOJMLUMCTUYECKUX TPOU3BEACHUSIX IHCaTeNs,
Hay4YHbIE TIPEJCTABICHUSA O KOTOPBIX /10 CUX IOP COAEPHKAT CYIIECTBEHHBIC JIAKYHBI.
Habmionenust 3a «4acTHOCTAMU» 0O0pa3yroT (PakTOJOTHUECKH (QyHIAMEHT IS
oOcyxaeHust Oosnee oOmUX MPOOIEM, KAacaloUUXCsl MOACIMPOBAHUS MUCATEIbCKON
UJICHTUYHOCTH B CO3HAHWU COBPEMEHHHKOB M TIOTOMKOB, aHajn3a aBTOPCKHUX
CBEPXTEKCTOB, PACKPBITHS  XYJOKECTBEHHOTO TOTEHIMANa  3TrOJOKYMEHTOB,
IPOHUKHOBEHUSI B TBOPUYECKYIO JTAOOPATOPHIO W3BECTHOTO MHUCATENs B IIUPOKOM
HUCTOPHUKO-KYJIBTYPHOM KOHTEKCTE KPHU3UCHOU ATIOXH.

The report is devoted to a set of issues related to the interaction of
documentary and artistic in literary and journalistic discourse. The specificity of the
study is determined by the source study perspective in the approach to the material.
The emphasis is on the literary-critical and journalistic works of the writer, scientific
ideas about which still contain significant gaps. Observations of ‘particulars’ form a
factual foundation for discussing more general problems related to the modeling of
the writer's identity in the consciousness of contemporaries and descendants, the
analysis of the author’s supertexts, the disclosure of the artistic potential of ego-
documents, penetration into the creative laboratory of the famous writer in the broad
historical and cultural context of the crisis era.

10. Yxy Cunbxyn (Kazans) Happamuenvie cmpamezuu mpagenoz2a:
CUHmMe3 OOKYMEHMAAUCMUKU U Xyooxcecmeennocmu 6 knuze P. Kapmena «I'00 6
Kumae» / Narrative Strategies of the Travelogue: The Synthesis of Documentary
and Fiction in R. Karmen’s “A Year in China”.

Jloxyian mOCBSIIEH aHalIu3y HappaTUBHBIX CTparerui Tpasesora Pomana
Kapmena «I'om B Kwurtae». Kumra mnpencraBiser co0oil yHUKadbHBIN CHHTE3,
COYETAOIMNA JTOKYMEHTAJIBHYI0O TOYHOCTh C JIMTEPATyPHOM JKcmpeccue. B crartee
uccienyercsa, kak KapMeH HCHoOnap3yeT JUHAMUYHYIO CTPYKTYpYy TpaBejora — OT
ONMCAHUI pa3pylLICHHBIX TOPOJOB JO JHAIOIOB C KUTAUCKUMM NMapTHU3aHAMH IS
co3/1aHus MOIu(POHNYECKOro odpasza BoitHbL. Ocoboe BHUMaHUE YAETSETCS B TOMY,
kak Kapmen Oamancupyer mexay (pakTUyHOCTBbIO (UM(pBI MOTEPb, TEXHUYECKUE
noIpOOHOCTU BOOPYKEHHUsI, PoTOrpadusi) U TUTEPaTYpPHBIM BhIpAXKEHUEM (3apUCOBKA
OpUPOABbl U MUHUATIOPHBIE AUAJIOTH C KpecThsaHamM). JlOKa3bpIBaeTCs, YTO TPABEJIOT
Kapmena He TONBKO (QUKCUpPYET HCTOPUYECKHME COOBITUA, HO U (QOPMHUpPYET
UJCOJOTUYECKU 3apsDKCHHBIA HappaTHB, OCTABUBIIMKN TIyOOKHM T'yMaHUCTHYECKUN
clell B MaMsTH O KUTaWCKOW BOWHE CONMPOTHUBJICHUS, a Takke CHOPMHPOBABIIUN Y
COBETCKOI0 HapoJia KOJUIEKTUBHOE MPEJCTABICHUE O «repondeckom Kuraey.

The paper analyses the narrative strategy of Roman Karmen’s travelogue A4
Year in China as a unique synthesis that combines documentary accuracy with
literary expression. We examine how Karmen uses the dynamic structure of the
travelogue — from descriptions of destroyed cities to dialogues with Chinese
guerrillas — to create a polyphonic image of war. Particular attention is paid to how

Karmen balances factuality (casualty figures, technical details of armaments,
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photography) and literary expression (sketches of nature and miniature dialogues
with peasants). It is argued that Karmen’s travelogue not only records historical
events, but also forms an ideologically charged narrative that left a deep humanist

mark on the Chinese War of Resistance, but also shaped the Soviet people’s
collective perception of ‘heroic China’.
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Cexkuns 4
JJOKYMEHT B XYI[O)KECTBEHHOfI JIUTEPATYPE

5 masn, nonedenvnuk, 15:00 —18:00 ayo. 442 — I 3aceoanue
6 masa, emopnuk, 14:00 —17:30 ayo. 442 — II 3aceoanue
7 mas, cpeoa, 10:00 —13:00 ayo. 428 — I1I 3aceoanue

PykoBoaurtenn: bpeesa Tarbsana HukoJs1aeBHa
IMamkypoB Asekceit HukosiaeBuu
IHleBuenko Apuna PadaunibeBHa
IlenaueBa Uuna BiaagumupoBHa

3acenanue 1

1. ABepknna Cpersana Huxonaesna (Huwxkumiik Hosropon). /Kanpoeotii
akcnepumenm 6 pomane Kpucmoga Mexkena «Becmu ona bapamwinckozo» /
Genre Experiment in “ Nachricht fiir Baratynski” by Christoph Meckel.

Joxian mocedameH pomany Hemeunkoro nucarens K. Mekkens «Bectu s
BapatbiHCKOTO», KOTOpBIM MpeAcTaBisieT C€O000OM CHUHTE3 (PUKIHMOHAIBHOM U
HOH(UKIIMOHATLHON TIPO3bl. POMaH npuMedaTesnieH CI0KHOM KaHPOBOW MPHUPOION.
B Tekcre mepemiieraioTcsi pasHble MOBECTBOBATENbHBIEC MIIACTHI: OUOrpaduueckuid,
NOBECTBYIOIIEH O  HEKOTOPBIX  SJMNM30JaX  KWU3HU  PYCCKOro  IMOJTa,
aBTOOMOrpaUUecKuid, paccKas3bIBAIOIIMM O IOHOCTH THMCaTeNlss M CUTyallud B
nociieBoeHHOM ['epManny, mepeKruBaromIei Nepro| rIyOOoKOM Aenpeccun, COMHEHUM
M pa30yapoBaHUM, a TAaKXKEe CPAaBHUTEIBHO-NIOATONOTHUECKH. B pomane
COOTHOCATCS, BCTYNAOT B JHAJIOT, JOMOJIHSKOT Jpyr Jpyra CTUXOTBOPHBIE
BBICKA3bIBAHUS TI0ATOB, CBS3aHHBIC OOIIUM 3JIETUYECKUM HACTPOCHUEM, OIIYIEHUEM
METaHXOJINH U TITY00KO PUI0CcO()CKIM OCMBICTICHUEM TTPOOIEM COBPEMEHHOCTH.

The report deals with the German writer K. Meckel’s novel Nachricht fiir
Baratynski (News for Baratynsky), which presents a synthesis of fictional and non-
fictional prose. The novel has complex genre nature. The text has different narrative
levels: biographical, narrating some life episodes of the Russian poet,
autobiographical, telling about the youth of the writer and the situation in post-war
Germany, experiencing a period of deep depression, doubts and disappointments, and
comparative poetological. In the novel, poetic statements are correlated, enter into a
dialogue, complement each other and connected by a common elegiac mood, a sense
of melancholy and a deeply philosophical understanding of the modern times
problems.

2. AnubipepoBa Ouabra IOpbeBHa, YmepoBa JiabBuHa MysadapoBHa
(Caukr-IlerepOypr) Xyodosrcecmeennoe nepeocmwviciienue aemoouozpaguueckozo
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oneima 6 ucnoeedanvnoii nozuu CIIIA / Artistic Reinterpretation of
Autobiographical Experience in the USA Confessional Poetry.

HcnoenanbHas nossus, chopmuponasiuasics B CHIA Ha pyOexe 1950-60 rr.,
cTaja Ba)KHOM BEXOM B Pa3BUTHM aMEpUKaHCKOW nmod3nu XX Beka. OHa HE TOJIBKO
pacumpuia rpaHullbl JOMYCTUMOTO, HO U MpPHUBEIA K MEPEOCMBICICHUIO KaTeropuu
MOATUYECKOT0, U3MEHUB MPEJICTABICHUE O POJIM aBTOPA U MPEJIOKUB HOBBIN CIIOCOO
BBIpQKEHUS JIMYHBIX TEpeKuBaHUN. B oTinuMe OT MOJIEPHUCTCKOW TpaaAUIINH,
OpPUEHTUPOBAHHON Ha «OE3JIMYHYI0 MOJEIb)» IHCbMa, HUCIOBENAJbHBIC MOITHl —
Jloysnn, Caoarpacc, CekctoH, beppumen u Ilnar — cnenanu aBroOuorpaduueckuit
TpaBMATHYECKUM OMBIT IEHTPAJIbHBIM 3JIEMEHTOM CBOUX MpOu3BeAeHu. TepMmuH
«UCTOBENANIbHASL  MO33Us» TOApa3yMeBall oOpalieHue K TIyOOKO JIMYHBIM,
WHTUMHBIM 1 O0JIE3HEHHBIM CTOPOHAM JKM3HU T03TA: CEKCYaIbHO-TICUXOJIOTHIECKUM
TpaBMaM, SMOIIMOHAIBHOW HECTAOMIIBHOCTH, CEMEHHBIM KOH(IIMKTaM, CyIpyKeCKON
HEBEPHOCTH, abopTaMm, JOMaIHEMYy HACWJIMIO, TMCUXUYECKUM pacCTpOMCTBAM —
TeMaM, CYUTABIINMCS paHee Ta0yHPOBAHHBIMHU.

Confessional Poetry (emerged in late 1950s and early 1960s), became a
significant milestone in the development of 20" century American poetry. It not only
expanded the boundaries of the acceptable but also redefined poetry itself, altering
the perception of the author's role and introducing a new way of expressing personal
experience. Unlike the modernist tradition with its ‘impersonal model’ of writing,
confessional poets — Lowell, Snodgrass, Sexton, Berryman, Plath — placed deeply
personal and traumatic experiences at the core of their works. The term ‘confessional
poetry’ related to intimate and painful aspects of the poet’s life, such as psychological
trauma, emotional instability, family conflicts and adultery, abortion, domestic
violence, and mental illness, topics previously considered inappropriate or even
taboo.

3. bproxanoBa Mapusi AnaroabeBHa (Ilepmb) «I opno3asodckoit mexkcmy 6
meopuecmee basxcosa: ookymenmanvnoe u xyooxcecmeennoe / ‘Mining Text’ in
Bazhov’s Works: Nonfiction and Fiction.

B noknage Oyaer paccMOTpeH Tak Ha3bIBAEMbI «TOPHO3aBOACKON TEKCT,
KOTOPBIN SIBJISIETCS. OJHOM U3 Ba)XKHBIX COCTABIIAIOIIMX YPadbCKOM auTeparypbl XX
CTOJIETUSI W CBfI3aH C JaHAMA(THO-IPOU3BOACTBEHHOM CIEUU(PUKON peruoHa.
Ckaszpl, nmoBect u ouepku [LII. baxxoBa Bo MHOrom cdopMupoBaiu, chaeiaiu
U3BECTHBIM M y3HaBaeMbIM 00pa3 Ypaia B poccuiickoil auteparype. B TBopuecTse
baxxoBa n3o0pakeHre ropHbIX 3aBOJOB, C OJHOW CTOPOHBI, ONTUPAETCS Ha JIOKYMEHTHI
U BOCIIOMMHAHHUS aBTOpa, a C JAPYroll CTOPOHBI, Ha IMIMPOKUHN IUIACT YpPaJbCKUX
MIpeIaHu.

The report deals with the so called ‘mining text’ which became one of the
important components of the Ural literature of the 20™ century and is associated with
the landscape and production specifics of the region. P.P. Bazhov’s tales, stories and
essays have formed, made known and recognizable the image of the Urals in Russian

literature. In Bazhov’s work, the depiction of mining plants, on the one hand, is based
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on documents and memoirs of the author, and on the other hand on a diversity of Ural
legends.

4. BannaxmetoB AabOepT HaunneBunu (Kazaus) Ompasicenue ucmopuueckux
peanuit pyoesxca XIX-XX eexoe 6 noazsuu Cepeopanozo eéexa / The Reflection of
Historical Realities of the Turn of the 19"-20" Centuries in the Silver Age Poetry.

Py6exk XIX-XX BekoB BMecTUl B ce0s 3HAUYMMBbIE HUCTOPUUYECKUE COOBITHS:
PYCCKO-SIIOHCKAs BOKMHA, MEpBasi pyCcCKas PEBOJIIOLMS, MOsIBIIEHUE ['0OCy1apcTBEHHOU
Jymbl, cToNbIIMHCKAsE arpapHas pedopma, I[lepBas mupoBas BoiiHa, OTpedyeHHE
Huxomas II. D10 coBmamo co cBoeoOpa3sHbiM PeHeccaHcOM pPycCKOM M033uH,
KOTOpBI Bomiell B uUCTOpuio Toa Ha3zBaHnuem «CepeOpsiHblii  Bek». llenb
UCCJIEIOBaHUSI — U3YUUTh, KaKO€ OTpakeHHWEe B cTHXax ModToB CepeOpsHOro Beka
HOJYyYMJIM COLMAJIbHO-I)KOHOMUYECKHE U  OOIIECTBEHHO-NIOJIUTUYECKUE pealuu
Poccun pybGexa XIX-XX BekoB. IloaT mpu 3TOM paccmaTpuBaeTcsi C OIHOM
CTOPOHBI, KAK «3€pKajo», OTpaxkarollee IPOUCXOAIIee BOKPYI HEro, a, ¢ APyrou
CTOPOHBI, KaK TOT, KTO OKa3bIBAET OINPEIEICHHOE BJIMSHUE HA NIPOUCXOIAILIUE B
CTpaHe IPOLIECCHI.

The turn of the 19" and 20™ centuries is renowned for significant historical
events: Russo-Japanese War, the first Russian Revolution, the emergence of the State
Duma, Stolypin’s agrarian reform, World War I, the abdication of Nicholas II. These
events coincided with the Renaissance of Russian poetry, which is known as the
Silver Age. The purpose of the research is to study how socio-economic and socio-
political realities of Russia at the turn of the 19"-20™ centuries were reflected in the
poems of the Silver Age poets. The poet is considered, on the one hand, as a ‘mirror’
reflecting what is happening around him, and on the other hand, as someone who has
a certain influence on the processes in the country.

5. HlenayeBa Wnna BaanmmupoBHa (Kaszanws) /JJokymenmanvnoe u
xXyoosxcecmeennoe 6 meopuecmee /Ircecmun Yopo / Fictional and Documentary in
Jesmyn Ward’s Work.

Jloknazn MOCBSILEH TBOPYECTBY COBPEMEHHOW aMEPUKAHCKOM MUCATEIbHUIIbI
JxecMuH Yopa, OpeacTaBIsIONIEd HOBOE OKOJIEHUE YEPHOU JINTEPATYPhl. B ieHTpe
UCCIIeIOBaHusl BTOpoi poMaH «Crnacute KocTu», onyonukoBanHbld B 2011 roay, a
Takke (OpMbl B3aUMOJCUCTBUS (pakTa W BBIMBICIA B OINHMCAHUM TSXKEJIOTO
noJjioxkeHue adpoamMepuKaHCKOM CeMbH HaKaHyHE pa3pylIMTEIbHOIO yparaHa
«KarprHa» 1 ero nocieacTBuil.

The paper deals with the work of contemporary American writer Jesmyn Ward,
who represents the new generation of Black literature. The material for the study is
her second novel, Salvage the Bones, published in 2011, and the forms of interaction
between fact and fiction in describing a difficult situation of an African American
family on the eve of the devastating Hurricane Katrina and its consequences.
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6. 3arepraunoB Py3uab HacumoBuu (HaGepexnsie Yennol) Cunmes
OOKYMEHMANbHO20 U XYOOHCECMBEHHO20 6 pomane Ioyapoa lumonoea «B
Cuvipax» / The Synthesis of Documentary and Fictional in E. Limonov’s Novel “In
Syry”’.

Jloknaj MOCBAIIEH aHANU3Y JTOKYMEHTAIBHOTO U XYJI0KECTBEHHOTO B POMaHE
Onyapaa JlumonoBa «B Ceipax». B mpo3e JlumMoHOBa peanbHble COOBITHS KU3HU
nucaresis TPaHCPOPMHUPYIOTCS B aBTOPCKUM MU, CTAHOBSTCS MaTepUaIoOM
KOHCTPYHUPOBaHMSI HEMOBTOPUMOIO o00Opa3a IJIaBHOro repos. bamaHc Mexay
peaIbHbIM U BBIMBIILICHHBIM BBICTYIIAET OCOOBIM CPEJICTBOM BBIpKEHUS pedIeKCuun
HaJ TpaBMaMud M COLMAIBHBIMU KOHQuukTamu. [loguepkuBaeTcsi HOBATOPCTBO
Onyapna JIMMOHOBAa B pacHIMPEHUH BO3MOKHOCTEH aBTOOMOrpaduueckoil Mmpo3bl,
r7ie€ JOKyMEHTAIbHOCTh CTAHOBUTCS MHCTPYMEHTOM HE TOJBKO CaMOpENpe3eHTAINH,
HO U 9K3UCTEHIIMATBHO-(PIIOCOPCKOTO aHaIN3a SMOXH.

The report is devoted to the analysis of documentary and fictional elements in
Eduard Limonov’s novel /rn Syry. In Limonov’s prose, the real events of the writer's
life are transformed into the author's myth and become the material for constructing a
unique image of the main character. The balance between the real and the fictional
acts as a special means of reflection on traumas and social conflicts. It 1s highlighted
Eduard Limonov’s innovation in expanding the possibilities of autobiographical
prose, where the documentary basis becomes a means not only for self-
representation, but also for existential and philosophical analysis of the epoch.

7. 3aiinyaauna JdabBupa AzaroBHa (Kazann) Happamuenaa cmpamezus 6
ooamuzpanmckux npouseeoenusnx I03a Anewxkosckozo / Narrative Strategy in Yuz
Aleshkovsky’s Pre-Emigrant Works.

Jloxiian TMOCBSIIEH MCCICAOBAHUIO HAPPAaTUBHOM CTPATETMH INPOU3BEACHUMN
NUCATENSI-IUCCUIEHTA, «AHTUCOBETYMKA», IMUCATEIA-IMUIPAHTA «TPETHEH BOJIHBD)
HO3a AuemkoBCKOro, CO3/JaHHbIX B MEPHOJ aHJErpayHaa. AHaIU3HpPYyEeTCcs 00pa3 u
pedeBOE MOBENCHUE PACCKa3YMKa B JIOOMUTPAHTCKUX MPOU3BEACHUIX AJIEIIKOBCKOTO
(«Hukonait Hukonaesuu» (1970), «Kapycens» (1979), «Pyka» (1977), «Kenrypy»
(1980)), ckBO3b MPU3MY KOTOPOI'O JEMOHCTPUPYIOTCS B3aUMOOTHOUIEHHUSI MPOCTHIX
moned u BiacTu. Jlenaercs mNoOMbITKA HMCCIEAOBATh HAppaTUBHBIE CTPATETUU B
IPOU3BEIACHUSX.

The report studies the narrative strategy of the works of a dissident writer,
‘anti-Soviet’, emigrant writer of the ‘third wave’ Yuza Aleshkovsky. The works were
created during the underground period. The authors of the report analyze the image
and speech behavior of the narrator in Aleshkovsky’s pre-emigrant works (Nikolai
Nikolaevich (1970), Carousel (1979), The Arm (1977), Kangaroo (1980), through the
prism of who the relationship between ordinary people and the authorities is
demonstrated. An attempt is made to explore the narrative strategies in the novels.
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8. IlpoxopoBa Tatbsna IennaapeBna (Momkap-Ona) Yenosex ¢ Hemopuu (na
mamepuane pomana FO.byiiovt «Caovt Busepnwvry) / A Man in History: “Wyvern
Gardens” by Yuri Buida.

B noknane paccmarpuBaercs poman FO. Byiinbl «Canel Busepnsn» (2021),
NOCTPOEHHBIM Kak LMK HOBeUl. B  Xome ananu3a HauOolsiee J€TalbHO
paccMaTpUBAETCs 3aKIIOYUTENbHAS HOBEIJIA — « Y PILyX», 0COOEHHO NOKa3aTelbHas B
IUIAaHE BBISIBICHUS aBTOPCKUX (PHIOCOPCKO-UCTOPUUYECKUX B3IJSAOB. 3ajauu
WCCJIEJIOBAHUSI — MPOSICHUTh MPUHIMIBI CO3/IaHUsl 00pa3a UCTOPUUECKOTO BPEMEHHU
(1900-1920-x rr. B Poccun), 0COOCHHOCTH aBTOPCKOM KOHIIEMIIUU JTUYHOCTH,
XapakTep pa3MbIIUICHUA MHUcaTeslss O CIOCOOHOCTH 4YelIOBEKa MPOTUBOCTOSITH
«ucTopudyeckomy OypaHy». B CBs3M ¢ MOCTaBICHHBIMU 3a/la4aMu MIPOSICHEH OOTaThIM
KyJAbTYPHBI ~ TIOATEKCT,  BBISIBJICHBI  CIEAbl  BJIMSHUS  Ha  MHcaTens
IK3UCTEHITMAIIMCTCKOW KOHIICTIIINH JIMYHOCTH U MOJIEMHUKA C HEH.

The report examines Y. Buida’s novel Wyvern Gardens (2021), created as a
cycle of short stories. In the course of the analysis, the final short story Urschukh is
considered to be the most crucial, especially revealing the author’s philosophical and
historical views. The objectives of the study are to clarify the principles of creating
the image of historical time (1900s—1920s in Russia), the peculiarities of the author’s
concept of personality, the nature of the writer’s reflections on a personal ability to
withstand a ‘historical blizzard’. In the report a rich cultural subtext has been
clarified, traces of the influence of the existentialist concept of personality on the
writer and the controversy with it have been revealed.

9. CanaxoBa AuabOmna QOuaeroBHa (CaparoB) Mugonoimuka 6 npose
Eezenua Booonazkuna (na mamepuane pomanoe «Conosvee u Jlapuonos» u
«Onpaeoanue Ocmpoear») / Mythopoetics in Evgeny Vodolazkin’s Prose: The
novels “Solovyev and Larionov” and “Justification of the Island”.

Hoknan uccnenyer npodieMy (QyHKUMOHUPOBAHHMS MHUQOIOITUKH B IPO3E
poccurickoro ncarens Esrenmsa Bopomaskuna. B TBopuectBe BomonaszkuHa
JEUTMOTUBAMU MPOXOAST TEMbl CHUHTE3a JIOKYMEHTAJIBHOTO M XYJ0KECTBEHHOTO,
UCTOpUU (U €€ BOCHPUATHS — OOILEro U JUYHOr0) U MU(DA B IIMPOKOM CMBICIIE — KaK
BBIMBICJIA, UCKYCCTBA, XYJ0KECTBEHHOr0 Hadayna. Pa3pabaThIiBalOTCsS ATU TEMbI IO-
pazHomy. B pomane «ConoBheB u JlapuonoB» (2009) BomgonaskuH wucciemyer
dbopMupoBaHue HCTOpUYECKOTO MHU(a, MUDOIOTU3ANMN UCTOPUM M HMCTOPUUECKON
JUYHOCTH, U B3aMMOINPOHUKHOBEHHMS DPa3IM4YHbIX »m0X. B pomane «OmnpaBmanue
OctpoBax» (2020) aBTOp BHOBH OOpaIaeTcsi K TeMe UCTOPUU, HO Ha 3TOT pa3 B BUJC
mupuyeckoro HecymecTByromero OcCTpoBa, HCTOPUS KOTOPOTO BBIpaXKaeTcs Y
BoposmaskuHa Kak IPOTMBONOCTABICHUE AJUIIO3UM Ha PEaANbHBIM HCTOPUYECKUN
nporecc ¢ oubaerckum Mupom.

The report examines the problem of the functioning of mythopoetic in the
prose of the Russian writer Evgeny Vodolazkin. The leitmotifs of Vodolazkin’s work
i1s synthesis of documentary and fictional, history (and its general and personal

perception) and myth in its broad sense, as fiction or artistic principle. These themes
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are developed in different ways. In the novel Solovyov and Larionov (2009),
Vodolazkin explores the formation of historical myth, the mythologization of history
and historical personality, and the interpenetration of different epochs. In
Justification of the Island (2020), the author turns to the theme of history but this
time in the form of a mythical non-existent Island, the history of which is expressed
as a juxtaposition of allusions to a real historical process with a biblical myth.

10. KnwiikoBa Exatepuna AgexcanapoBHa (Ilepmb) Ilosecmu Pomana
Kuma: popmynvnaa numepamypa u ooxkymenum / Roman Kim’s Stories: Formula
Literature and Document.

[To3nHue mpowusBelneHHUs BOCTOKOBENA, nucarens, pa3Bequuka Pomana Kuwma,
KaK MMPaBUII0, OTHOCAT K ()OPMYJIbHBIM KaHpaM: JIETEKTUBY U IIIMHOHCKOMY pOMaHy.
Hoxman Oyaet mocsiieH aHanu3y TekctoB Pomana Kuma («Terpanp, HalineHHas B
Cynyone», «AreHt ocoboro HazHadeHUs», «lllkoma mpu3pakoB») ¢ TOYKH 3pEHUS
cnenu@UKU JOKYMEHTa M BBIMBICIA, a TakXKe pOJIM JIOKYMEHTa B CTPYKType
ABAaHTIOPHOI'O CIOKETA.

The later works of Roman Kim, an orientalist, writer, and intelligence officer,
are typically classified within formulaic genres such as detective and spy novel. The
report deals with the analysis of Kim’s texts (The Notebook Found in Sunchon,
Special Purpose Agent, and The School of Ghost) from the specifics of documentary
and fictional elements and the role of documents in the adventure plot structure.

11. Kopooxko Kpucruna BsiyecaaBoBHa (Jlyranck) MHumezpauusn
INEMEHMOE HOH-(UKUIH 8 XYOO0HCECHBEHHYI0 NPO3Y: AHAIU3 HOCMKOJIOHUATbHBIX
U UHOYCMPUANbHBIX MOmueos ¢ pomane Pebexku @. Kyanz «Hennoygeiicy /
Integration of Non-Fiction Elements in Fiction: Analysis of Postcolonial and
Industrial Motifs in “Yellowface” by Rebecca F. Kuang.

B nokname paccmaTpuBaeTcsi HMHTErpalusi 3JE€MEHTOB HOH-(DUKIIH B
XyJ0KECTBEHHYIO TIP3y Ha IpuMepe pomana «Menmoydeiic» Pebexxn ®. Kyanr.
Oco0oe BHHMaHHE YACNISICTCS MOCTKOJOHHUAIBHBIM W WHAYCTPUAIHHBIM MOTHBAM,
MIPOSIBJISIIONITAMCS. B TTIOBECTBOBATEIBHBIX CTPATETHUAX, TEMATHKE W CTHIHMCTHUKE
npousBeAcHus. Takxe ucclenyeTcs, KaKuM 00pa3oM JIOKYMEHTaJIbHBIE AJIEMEHTHI,
BKJIIOYAs aJUTIO3UM Ha peajbHble COOBITHS, HCIOJIb30BAaHUE METATEKCTYaIbHBIX
npueMoB U  oOpamieHue K MEAMMHOMY JTUCKYpCY, B3aMMOJCHCTBYIOT C
XYJI0)KECTBEHHBIM BBIMBICIOM, (DOPMUPYSI MHOTOYPOBHEBOE MOBECTBOBaHME. B xoze
MCCJICIOBAHUS BBISBJISIOTCS CIOCOOBI B3aUMOJICHCTBUS BBIMBICTIA W PEATBHOCTH, a
TaK)K€ UX BJIMSHUE HA BOCHPUSTHE YUTATEIEM XYAOXKECTBEHHOIO TEKCTa. Takum
o0pa3oM, aBTOp COYETAET JOKYMEHTAJbHOCTh U XYJI0)KECTBEHHYIO MHTEPIIPETAIUIO
JUISL CO3JIaHUsl KPUTHUYECKOTO JHCKypca O KyJIbTYpHOW ampompHaiii, pacoBOM
HEPaBEHCTBE W KOMMEPIIUATU3AINH JIUTEPATYPHOTO TPYyAa.

The report examines the integration of non-fictional elements into fiction using
Rebecca F. Kuang’s novel Yellowface as a material for study. Particular attention is

given to postcolonial and industrial motifs, which manifest in the narrative strategies,
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themes, and style of the work. The study also explores how documentary elements,
including allusions to real events, the use of metatextual techniques and media
discourse interact with fictional storytelling to create a multi-level narrative. The
research identifies ways in which fiction and reality intertwine and examines their
impact on the reader’s perception of the literary text. Therefore, the author combines
documentary elements with fictional interpretation to construct a critical discourse
about cultural appropriation, racial inequality, and the commercialization of literary
production.

12. Aanramuna Beponuka JImutpueBHa (Cankrt-IlerepOypr) Ino6anvnasn
non-fiction u nokanvnas fiction ¢ «Canonax» /l. /luopo / Global Non-Fiction and
Local Fiction in Diderot’s “Salons”.

B noknane peus noitaetr o «CanoHax» — KpUTHUECKUX OUEpKaX MO UCKYCCTBY
J. Jdunapo, KOTOpBIA NPOSIBISIET CBOM TallaHT IHUCATENs W ApaMarypra, OXKUBJISA
JOKyMEHTAJIbHOE TOBECTBOBAHHUE SPKUMH CIICHAMH M JHAJIOTaMH, OOpaIasch K
HanOoJiee MOMYJIAPHBIM )aHpPaM BEKa — APOTHUUECKOMY POMaHy, MEILIAHCKOHN Apame,
Tpareinu, MPOryJike. AHAIU3UPYIOTCS pa3Hble YpPOBHU  (PUKIMOHAIBHOCTH,
npeAcTaBiIeHHbIE B TeKCTax «CaaoHOBY.

This paper focuses on Salons — Diderot’s critical essays on art — where the
author showcases his talent as a writer and playwright. By enlivening documentary
narrative with vivid scenes and dialogues, Diderot draws upon the most popular
genres of his time: the erotic novel, bourgeois drama, tragedy, and the promenade
(literary stroll). The study examines the varying degrees of fictionality present in the
texts of Salons.

3acexanue 11

1. KoroBa Hanexna BuaagummupoBHa (Mxesck) JKanposwii cmamyc
6600nHbIXx 2nae pomana I'enpu @unounza «Mcmopua Toma /riconca, naitoenviuia)
/ Genre Characteristics of the Introductory Chapters in “The History of Tom
Jones, a Foundling” by Henry Fielding.

B nmoxmane paccmarpuBaroTCs BBOAHBIE TiIaBbl K pomany «lMcropus Toma
JIxoHCa, HaWJEHBIIAa» AHITIUMCKOro Iucarensd-npocseTuress 1'enpu PuinauHra c
TOYKM 3pEHUS HMX >KAHPOBOrO cTaryca M (YyHKUMOHAIBHOW HAaNpaBICHHOCTH.
Merononorudyeckoii 06a3oil wuccrnenoBaHusi sBiserca pabora Kepapa Kenerra
«ITaparekctsi: Iloporn uHTEpHpeTanuii» ¢ TOYKH 3peHUs (YHKIHMA aBTOPCKOIO
npenucioBusi. DYHKIIMOHA BBOJHBIX I'JIaB XapaKTEPU3YETCS KaK COBMAJAOUIUH C
(GYHKIIMOHAIOM MPEAUCIOBUIA.

The report examines the introductory chapters to the novel The History of Tom
Jones, a Foundling written by the English Enlightenment writer Henry Fielding. The
analysis deals with the genre and functions of introductory chapters. The
methodological basis of the study is Gerard Genette’s work Paratexts: Thresholds of
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Interpretation from the functions of the original preface. The functions of the
introductory chapters are similar to the functions of the author’s preface.

2. Kpacuunkas Anena EsrenbeBHa (Hwxuuii Hosropon) ®@enomen
CUHOUEHMPUUECKO20 POMAHA 8 UMANbAHCKOU Jumepamype 60 6mopoil noa08uUHe
XX 6exa / The Phenomenon of the Gynocentric Novel in Italian Literature in the
Second Half of the 20™ Century.

Bo Bropoit monoBune XX Bexka B CIIA wm crtpanax EBpombl BcieacTBue
IIOCJIEBOCGHHOI'O BCIIJIECKA T'€HJIEPHOIO IMPOTUBOCTOSIHUS U POCTa (PEMHUHHCTCKOIO
CaMOCO3HaHUSl HayuMHAaeT (OPMUPOBATHCS HOBOE HAIPABIEHUE JIUTEPATYpHI,
U3BECTHOE CEroJIHs KaK T'MHOLICHTPUYECKAs UIIU <«OKEHCKas JInTeparypa». B nmokmane
JIEAaeTCs MOIBITKA OCMBICIIEHUSI THHOLIEHTPUYECKOU iuTeparypsl Mtanuu, kotopas B
OTJIMYME OT JINTEpPATypbl Ipyrux esporerckux crpad u CUIA sBisercsa HauMeHee
n3zydeHHoil. [loka3biBaercs, 4To OoHa chopmupoBasiach Mo3aHee U BoOpana B cels
MHOTHE AaCHEKThl «TBOPYECKOTO (PEMUHU3MA» JPYTrUX €BPONEMCKUX CTpaH.
OnunceIBalOTCsI OCHOBHBIE TEMBI PacCMaTPUBAEMOIO IEPHOJA: CEMbs, MATEPUHCTBO,
JOMalIHUM ~ OBIT, OrpaHWYEHHBIH KpPYr KEHCKoro obmeHus. OrMeyaercs
NUCKYCCUOHHOCTb IIOHATHUS <OKEHCKasg JuTeparypa», a TakKe HEIOCTaTOK
UCCJIEIOBAHUI O CJIaraéMbIX MOATUKU, CTHIISI U MPOOJEMAaTUKU TMHOLUEHTPUYECKUX
POMAaHOB B UTAJIbIHCKOU JINTEPATYyPE BTOPOM MOJIOBUHBI X X BEKa.

In the second half of the 20" century, a new literary trend, known today as
gynocentric or ‘women’s fiction’, began to form in the US and European countries as
a result of the post-war surge in gender confrontation and the growth of feminist self-
awareness. The report attempts to understand the gynocentric literature in Italy,
which, unlike the literature of other European countries and the US, is the least
studied. It is shown that it was formed later and absorbed many aspects of the
‘creative feminism’ of other European countries. The main topics of the period under
study are described: family, motherhood, home life, a limited circle of female
communication. The author notes the controversial nature of ‘women’s fiction’ as
well as the lack of research on the poetics, style and problems of gynocentric novels
in Italian literature in the second half of the 20™ century.

3. Ky3bkun Aprtem IlaBiaoBuu (CaparoB) Uenosex 6 cospemennom
unmepvepe (na mamepuane coopuuxka nposvt P. Cenuuna «/lesanocmeuier) / A
Man in the Modern Interior: R. Senchin’s “The Nineties”.

B c6opnuke P. Cenunna «JleBsiHocThIe», HanmucaHHOM B 1990-e, nipecTaBiieHa
naHopama repoeB 1990-x. B wunrepBbto P. CenunmH npusHancs: «MHE Ba)XHBI
IpPUMETHl BPEMEHH, JI€Talld BILUIOTh 10 LeH Ha ToBapby. Kputuk Cepreii bensikos
3ameTms, 4To «CEeHYMH yMeeT paccka3aTb C HEOOBIKHOBEHHOW TOYHOCTHIO,
JTOTOIIHOCTBIO O »Ku3HU Jrojaeil. Ilo ero kHWram B caMOM Jieje MOXHO H3ydaTh
ucroputo». CeHUHH B CBOMX TEKCTax CO3JA€T U JICTOMHCh BPEMEHU, U MPOCIEAUTH
NBIDKCHUE >KU3HHU. BakHO yBHUAETh, KaK COBPEMEHHBIA MHUCATENIb pabOTaeT Ha

HOBCCI[HCBHOfI HCTOpH@fI, kak CeHUMH BIIMCBHIBAET B CBOHMX TEKCTax HCTOPHIO B
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munax. llens pokiama — CHUCTEMHO TPEACTaBUTh «OYAHUYHYIO HUCTOPHIO» DIIOXH,
KOTOpasi CKJIaJIbIBaeTCs B paccka3ax u nosectsix CenunHa 1990-x rr.

In R. Senchin’s book The Nineties, written in the 1990s, the panorama of
characters from the 1990s is presented. In the interview R. Senchin said that signs
and details of the epoch were important to him. Critic S. Belyakov notes that Senchin
knows how to tell with extraordinary precision and meticulousness about lives and
one can study history from his books. Senchin wants to write a chronicle of time and
trace the life movement. Senchin works on everyday history and writes history in
faces. The aim of the report is to systematically present the ‘everyday history’ of the
epoch, which is created in Senchin’s prose.

4. KypnakoBa Kcenusi CepreeBna (Camapa) Moicav cemeiinaa 6 pomane
AJL. Toncmou «Heyzomonnoe cepoue»: om Ookymenma k pomany / Family
Thought in A.L. Tolstaya’s novel “The Restless Heart: From Document to Novel”.

Tema ceMEHWHBIX OTHOLICHWM pAacCMaTpUBallaCh B PYCCKOW JUTEpaType
HeoAgHOKpaTHO. B pomane «HeyromonHoe cepaie» aHaIU3UpPyETCs HE TOJbKO
KOHIIEIUS HECYacThs, HO M KOHILEMNIUS CYACThsl KaK MCKIIOUYHUTEIHHO
WHJMBUAYAJIBHOTO JJISI KaKJO0Tro uejoBeka. JIMUHOE cuacThe KEHIIMHBI BIUSET Ha
atMocdepy BHYTpH ceMbH. Eciu 'KeHIlMHA HEe MOJy4aeT 0KUAAaeMOM peanu3aluy He
TOJIbKO B CEMEMHOW *U3HH, HO U B OOIIECTBEHHOW, TO HEYJOBJIETBOPEHUE MOXKET
pactpoCTpaHsAThCA W Ha OTHOIIEHUS BHYTPU ceMbu. Hekoropble cuTyanuu, B
KOTOPBIX OKa3aJluCh T€POMHU poMaHa, OTchUIaloT K Ouorpaduum A.JI. Toscroi,
IIOCKOJIbKY ~ OHa  HUCHBIThIBAJIa  MOJOOHBIE  TPYJAHOCTH. AHAIU3  CHUHTE3a
JOKYMEHTAJIBHO U XYA0>KECTBEHHOT'O MTOMOTAeT MCCIEI0OBATEI0 TOUHEE ONPEIETUTh
unero pomana A.JI. Toncroii «HeyromoHHoe cepjilie» W TOHSATH TOYKY 3pPEHHS
aBTOpA.

The theme of family relations has been studied in Russian literature for many
times. The repost deals with the novel The Restless Heart and not only the concept of
unhappiness, but also the concept of happiness as exclusively individual for each
person. A woman’s personal happiness affects the atmosphere within the family. If a
woman does not receive the expected fulfillment not only in life but also in public
life, then dissatisfaction can spread to relationships within the family. Some situations
in the novel refer to the biography of A.L. Tolstaya, since she has experienced similar
difficulties. The analysis of the synthesis of documentary and fictional helps the
researcher define the idea of A.L. Tolstaya’s novel and understand the author’s point
of view.

5. Jlomatuna  Csersiana  CepreeBna (HoBocubupck) Cunmes
O00KYMEHMAAbHO020 U XYy00rcecmeenno2o 6 nosecmu H.C. Jleckosa «/Ieou Makoem
Muenckozo yezoa» / Synthesis of Documentary and Fictional in “Lady Macbeth of
the Mtsensk County” by N.S. Leskov.

B noxnage mpencraBiieH aHalu3 XYJIOXKECTBEHHOTO M JOKYMEHTAJIBHOIO B

npousBegenun  H.C.  JleckoBa  «Jleqm  MakbGer  MueHckoro — yesnay.
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JIOKyMEHTAIBHOCTh MPOU3BEACHUM XapaKTEpHA ISl TBOPUYECKOW MaHEPbI MUCATEIIS.
ABTOp BiazeeT yMEHHEM MpeoOpa3oBbIBATh JOKYMEHT B XYJO0’KECTBEHHYIO
pEanbHOCTh, TOKOPSIA YWTATENIEW HEMOBTOPUMBIM  CTHJIEM  IIOBECTBOBAHMS.
MeTon010rn4ecKkor OCHOBOM MCCIEN0BAHUS CTall CPABHUTEIBHO-CONOCTABUTEIbHBIN
aHanmu3 paboT wucciegoBareneil Mo MpoOieMe CHUHTe3a JOKYMEHTalIbHOTO U
xynoxxecrBeHHOro B TBopuectBe H.C. Jleckosa. IToBects «Jleagu Makber MueHckoro
ye€3/la» Majl0 M3y4YE€Ha, BBIJBUTAIOTCS pPa3HbIC MPEAIOJIOKEHUSI B OTHOIICHUU
JIOKYMEHTOB, C KOTOpbIM pabortan aBtop. Kpome Toro, aktyanusupyercss o0pa3
[JIAaBHOM TepOWHU, KOTOPBIM, Ha HaIl B3I, SBISETCS coOupaTenbHbIM. B
pe3ynbTaTe JieaeTcsl BBIBOA 0 ToM, (paldyia paccka3a HE BblIyMaHa.

The report is supposed to present the analysis of the fictional and documentary
in N.S. Leskov’s short story Lady Macbeth of the Mtsensk County. The documentary
basis of works is characteristic of the writer's creative manner. The author has the
ability to transform a document into an artistic reality, captivating readers with a
unique narrative style. The methodological basis of the study is a comparative
analysis of researchers’ works on the problem of synthesis of documentary and
fictional in N.S. Leskov’s works. Lady Macbeth of the Mtsensk County is less
studied, various assumptions are put forward regarding the documents which the
author worked with. In addition, the image of the main character is actualized, which,
in our opinion, collective. The performed analysis allows us to draw conclusions that
the plot of the story is not fictional.

6. Maptupocsin D'eopruii InyapaoBuu (MockBa) /Jokymenmanvnoe u
Mugonosmuueckoe 6 agpogpymypucmuueckux pomanax Huzepuu u CIIA /
Documentary vs. Mythopoetic in Afrofuturistic Novels: The Experience of Nigeria
and the United States.

AdpodyTtypuctuyeckas nurepaTypa YacTO MCIOJB3YeT JTOKYMEHTaJbHBIC
AJEMEHTBl  (XpOHUKH, CBHUJAETEIbCTBA, aBTOOMOrpaduH), COEAMHISI UX C
MUDOMOITHUESCKUMHU B (PYTYPUCTHUCCKUMHU CTPYKTYpamMH. DTO TMO3BOJSET aBTOpaM
OTHOBPEMEHHO  (UKCHPOBATh  HCTOPHYECKYID TpaBMy U  TPOCKTHPOBATH
albTEPHATUBHBIC PEATbHOCTH, B KOTOpPbIX adpukaHckas u adpoauacrnopHas
UJIEHTUYHOCTh 00peTaroT cBoOOoay. Ha mpumepe aMepuKaHCKMX U HUTEPUUCKUX
POMaHOB MOKHO PAaCCMOTPETh, Kak appoPyTypHUCTHUECKHI TEKCT pabOTaeT Ha CTHIKE
JOKYMEHTAJIBHOTO W XYJO0KECTBEHHOro: 1) Kakue JOKyMEHTalbHblE HappaTHUBHBIC
CTpaTEeTUU HCHOJB3YIOTCS; 2) KaK OHU TpaHCHOpMUPYIOTCS yepe3 MUd U HAYyUHYIO
danTacTuky; 3) Kakyl pojib HrpaeT XpOHUKA YrHETEHHS B IOCTPOCHUU
abpodyrypuctuueckoit yronuu. Takoil moaxo/1 MO3BOIUT MPOAEMOHCTPUPOBATH, KaK
abpodytypusm BooOpakaer Oynymiee Adpuku W TpeiaraeT albTePHATUBHYIO
BEPCHUI0  MPOUUIOTr0, OCHOBAHHYI0 Ha IEPEOCMBICIEHUU  JOKYMEHTaJbHbBIX
CBU/JIETEJIbCTB.

Afrofuturistic literature often incorporates documentary elements (chronicles,
testimonies, autobiographies), connecting them with mythopoetic and futuristic

structures. This allows authors to simultaneously document historical trauma and
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project alternative realities in which African and Afro-diasporic identities gain
freedom. By examining Nigerian and American novels, one can explore how
afrofuturistic texts operate at the intersection of the documentary and the fictional: 1)
what documentary narrative strategies are employed; 2) how they transform through
myth and science fiction; 3) what role the chronicle of oppression plays in
constructing an afrofuturistic utopia. This approach demonstrates how afrofuturism
imagines the future of Africa and offers an alternative version of the past, based on
the rethinking of documentary evidences.

7. Mudraxoa 3apuna Iayapaona (Kazann) Jexkoncmpykuusa sncanpogvix
cmpamezuil.  UCHMOPUUECKO20/ucCmopuocopckozo pomana 6 meopuecmee B.
IHllapoea / Deconstruction of Genre Strategies of the Historical/Historiosophical
Novel in V. Sharov’s Works.

B noknane paccmarpuBaercs  JEKOHCTPYKIMSL  JKAaHPOBBIX — CTpaTerui
HUCTOPUYECKOIO0 M HUCTOPHOCOPCKOTO pomaHa B TBopuecTBe Biagumupa Illaposa.
JKaHpoBbIii 00JMK MCTOPUYECKOIO POMAHA BOCCO3JAETCS MOCPEACTBOM BBEACHHS B
KaHBY CIOXeTa (DAKTOJOTHYECKUX CBEICHUI: HCTOPHUYECKH 3HAUYUMBIX COOBITHIA,
TOYHBIX JaT, MOJUTHYECKUX (UTYp U KyJAbTYpHbIX jAesiterned. OJHAKO CHOXKET
CEMEHHON XPOHUKHM OKa3bIBAETCS rOpa3/lo YECTHEE, YeM HCTOpHs, MOKa3aHHas B
ONTHKE TOCYJIapCTBEHHBIX WHCTUTYIMI. Wcroprocodckuil pomaH, KOHLEMLIUS
KOTOpPOro ObLTa BBICTPOEHA B paMKaxX MOJEpPHU3Ma, MPEANnoiaraeT CIupajeBUIHYIO
KOHCTPYKIIMIO HMCTOPHUM, TAE€ KaXIbli BUTOK TOXIECTBEHEH mpenpiaymemy. Ha
NEpPBbIA  B3IJISJ IWIAPOBCKMKA pPOMAaH BbIJAET TaKyK CHUTYalUIO, OJIHAKO
B3aMMOCOOTHECEHHOCTh TEMIIOPAJbHBIX IUIACTOB HApYIIAETCS Yepe3 3aMEILCHHE
UCTOPUYECKOTO MAPAIIIETN3MA HCTOPUUECKON NATUMIICECTHOCTBIO.

The report examines the deconstruction of genre strategies of the historical and
historiosophical novel in Vladimir Sharov’s work. The genre image of the historical
novel is recreated by introducing factual information into the plot: historically
significant events, precise dates, political and cultural figures. However, the plot of
the family chronicle turns out to be much more honest than the story shown through
the prism of state institutions. The historiosophical novel, the concept of which was
formed within modernism, assumes a spiral structure of history, where each turn is
identical to the previous one. At first glance, Sharovsky’s novel reveals such a
situation, but the interrelationship of temporal levels is disrupted by replacing
historical parallelism with historical palimpseness.

8. OcmanoBa Kupa IlaBaoBua (Caunkrt-IletepOypr) «llpusnanue» Apmiwopa
Aoamoea: gunocogpusa u opama / The Confession by Arthur Adamov: Philosophy
and Drama.

Kunra «IIpusnanue» Aptiopa AnamoBa sIBIs€T COOOW BBIPA3UTEIbHEHIIHIA
npuMep ucrnoBenanbHOM Nmpo3bl XX Beka. becnpenieneHTHas B cBoed OecrolagHoil
OTKPOBEHHOCTHU, KHUTA JA€T BO3MOXKHOCTb y3HATh AJIaMOBA-MBICIUTENS U OTHICKATh
KJIFOYM, KOTOpPbIE IMOMOTYT OCYILIECTBUTh aHAlM3 €ro XyJO0KECTBEHHOIO0 Mupa:

apamatyprusi AjamoBa OKa3bIBaeTCsi 00JIaCThIO, TJI€ aBTOpP MPOJAOJKAET CBOU
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dunocodpckne  moucku. Mmenno B «llpusHanum»  dopmupyoTcs U
BBIKPUCTAJUIM30BBIBAIOTCS. OCHOBOIIOJIATAIONIAE JUIsl BCEro TBOpUYECTBa AJlaMOBa
KOHIIETITHI — «yTpaTay, «HUHOPEAIbHOCTH», «OECCHIINE», «S3BIK»; MOTHBBI
OJIMHOYECTBA, OTUYKJCHUS, BUHBI, CHAa, OOHAXEHUS, HEAyTra, BO3BPAIICHHUSI, THCHMA.
[IpeanpuHrMaeTcsi TOMBITKA PACMO3HATH TPHUPOAY CBS3CH  KU3HEOIHUCAHMUS
(camopednexcun), punocoPpckoit MBICTU U TOITUKH XYA0KECTBEHHOT'O TEKCTA.

The Confession by Arthur Adamov is the supreme example of the 20" century
confessional prose. Unprecedented in its merciless frankness, the book provides an
opportunity to conceive Adamov as a thinker and find the keys that will help to
analyze his paradigm as an artist: Adamov’s drama turns out to be a territory where
the author continues his philosophical searches. In The Confession fundamental
concepts for all of Adamov’s works such as loss, the other-reality, powerlessness,
language; motifs of solitude, alienating, guilt, dream, denudation, malady,
reappearance, writing are formed. The paper also examines the nature of the
connections between biography (self-reflection), philosophical thought and the
poetics of literary text.

9. ITamkypoB Ajekceid Hukonaesuu (Kazans) Cunmes 0okymenmanvhozo
U Xy00XscecmeeHH020 6 pycckom npoceemumenvckom peanusme XVIII eexka /
Synthesis of Documentary and Fictional in Russian Enlightenment Realism of the
18™ Century.

[IpocBeTutenbckuii peann3m B pycckou sgureparype XVIII Beka — sBieHue
NEPEXOAHOr0 XapaKTepa, YTO HAIpPSMYIO TMOBIUSIIO Ha cHElU(UKY BOCHPUITHS B
TOM JIUTEPATypHOM HAINpaBIEHUU TMPOOJEMbl Juanora JOKYMEHTAJIBHOTO H
XYyJIOKECTBEHHOI'O  Hayall. JIOKyMEHT BIEpBbIE HAYMHAET BKJIIOYAThCA B
XYJI0’)KECTBEHHOE MPOCTPAHCTBO KAaK CaMOCTOSTENIBHOE SIBJICHHE: M C NMPUKJIATHBIMU
nonmutnaeckumu uensmu (y A.H. PapuiieBa) — v B KaHPOBO-3KCIIEPUMEHTAIIBHOM
acnexkte (kypHanbHas mnporpamma W.A. KpsuioBa). B aupaktuueckom pycie
IIPOCBETUTENILCKOTO pealin3Ma yBEPEHHO 3asBIIAIOT O ceOe TaKue HOBbIE TPEOOBAHMS,
KaK KpUTHUKA OTCYTCTBUSA JOKyMeHTanm3Ma (catupel M.B. MwunoHoBa), 0cOOBIit
OpUEM «TOJIKOBaHUS JOKyMeHTa» (B mbecax [[.M. ®douBuszmna). Ilpu ycuienuu
nyOJUIUCTUYECKON MO3THKM BO3MOXKHBIM CTAaHOBHUTCS MOSIBIEHUE W MApPOJUU HA
HEKUH TOKYMEHT.

Enlightenment Realism in Russian literature of the 18™ centuries a transitional
phenomenon, which directly affected the specifics of perception of documentary and
fictional principles in this literary school. It was the first time when the document was
included in literary space as an independent phenomenon: both with applied political
objectives (in works by A.N. Radishchev), and in genre-experimental aspect (a
magazine program by L[LA. Krylov). Such new requirements as criticism of
documental absence (satires by M.V. Milonov), specific method of ‘document
interpretation’ (plays by D.I. Fonvizin) are found in Enlightenment Realism. Parody
on a certain document becomes possible in case of the publicist poetics

intensification.
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10. ITuporoBa Tarbsina OuaeroBua (Camapa) Komnosuyus xax cpeocmeo
CO30aHUA 0OKYMEHmaabHo20 Hayana ¢ pomane I.Benyca «3aoauxku ¢ namaxy» /
Composition as a Means of Creating Documentary in “Finches in Armor” by G.
Venus.

I'eopruin JlaBbiioBUY BeHyC — pOCCUMCKUN MU COBETCKHM NUCATENb, WM
KOTOPOr0 MaJI0 HCCIIEOBAHO JHUTEparypoBenaMu. ONBIT yyacTus B JIByX BOMHAax,
IlepBoii MHUpPOBOM M TPAXKAAHCKOM, M KU3HU B DMUIPALUU IOJIO)KEH B OCHOBY
npo3zanyeckoro teopuectsa I'eoprus Benyca. IIpo3a mucarenss He NJOKyMEHTaIbHA,
HO OHa COJIEPXHUT BJIEMEHTHl JOKYMEHTAJIbBHOTO Ha YpOBHE MNO3THKU. B poknazae
paccMaTpuBaeTCsl JIOKYMEHTaJbHOE Hayalo B poMaHe «340JuKM B JlaTax» Kak
OCOOEHHOCTh TMOCTpOeHUs Kommo3uiuu. Onopa Ha JAeHCTBUTEIbHBIE (HAKTHI
OTKPBIBAET BO3MOXXHOCTb IIPEICTABUTh JEHUCTBUSA B IOMJIMHHOM IIPOCTPAHCTBE.
Hctopuueckne coOBITHS, ONUCAaHHbIE B  XYJAO0XKECTBEHHOM  IPOU3BEJICHUM,
OCMBICJIMBAIOTCSI YEPE3 KOMITO3ULINIO, 00pa3bl, OMUCATEIbHBIN PSII.

Georgy Venus is a Russian and Soviet writer, whose works have not been
studied properly. Participation in two wars, the World War I and the Civil War, and
life in exile are the basis of George Venus’s prose work. His prose is not
documentary, but it contains elements of the documentary at the poetical level. The
report examines the documentary in the novel Finches in Armor as a feature of the
composition. Relying on actual facts gives the opportunity to show actions in an
authentic space. Historical events described in the novel are understood through
composition, images, and descriptive level.

11. Ilonomapesa Maprapura I'etneBHa (Apocnasib)
HumepmekcmyanvHnvle mexanuzmvl mekcmonopodcoenus 6 pomane M. Ilonosa
«Ceumox» / Intertextual Mechanisms of Text Generation in M. Popov’s Novel
“The Scroll”.

WNHTepTekcTyanbHble CBA3M BHYTPH XYAOXKECTBEHHOI'O TEKCTa MOTYT OBITh
BBISIBJICHBI KaK HAa YPOBHE IEPECEUYEHUST UHIAUBHUIYAJIbHO-aBTOPCKUX TEKCTOB, TaK U
KOJUIEKTUBHBIX, KyJbTypHbiX. Poman M.K. IlomoBa «CBHUTOK», B KOTOpOM
OPOUCXOAUT cONMMKEeHue IBYyX repoeB — Muxauna BacunbeBuuya JlomoHOcOBa u
Muxauna Pomanosuua Pycanosa, nepeceuenue aByx snox X VIII Beka n koHna XX,
HEU30€KHO NPEIIoaracT MepeceueHue M Kak MUHUMYM JBYX TojocoB. Poman,
HalMCAHHBII OT NEPBOIO JIMIA, HE MPOCTO OOBEKTUBHO IPEICTABISET HEKYIO LIETb
COOBITHH, KOTOpast 00pa3yeT CBUTOK U OOBACHSAET Ha3BaHUE MTPOU3BEACHUS B LIETIOM,
HO M IIpeAnoJiaraeT HAJIOKEHUE Pyl Ha JApyra HECKOJBKUX DPa3HOBPEMEHHBIX U
pPa3HOCYOBEKTHBIX CJIOEB TEKCTa, TaK KaK COOBITHS JarOTCs B MEHTAJIbHOM
OTPAXEHUHU TOBOPSALIEIO, YTO IIOCTOSHHO IOCTPAMBAECT B TEKCTE HOBBIE YPOBHHU
CMBICIIA.

Intertextual connections within a literary text can be identified both at the level
of intersection of individual-authorial and collective, cultural texts. M.K. Popov’s

novel The Scroll, in which two characters, Mikhail Lomonosov and Mikhail Rusanov
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get meet, the intersection of two epochs of the 18" century and the end of the 20™
century, inevitably involves the intersection of at least two voices. The novel written
in the first person narrative not only objectively represents a chain of events that
forms a scroll and explains the title of the work as a whole, but also involves the
overlapping of several different time and subject levels of the text, since events are
given through the reflection of the narrator, what constantly completes new levels of
meaning in the text.

12. CycaoBa  Amnacracus AHpeeBHA (Apocnans)  Manwti
nPoOBUHUUATbHBLIL 20p00 Bepxueeonscvs kaxk mexcm kKyavmypot / The Small
Provincial Town of the Upper Volga Region as a Cultural Text.

Ha ocHoOBe TpylIOB MpEeACTAaBUTENEH CEMHUOTHYECKOM IIIKOJIBI HCCIEI0BaH
Manblil ropos BepxHeBomkbs (B yactHocTH, 1o koHuenuuu FO.M. Jlotmana ropog
pPacCMOTPEH Kak WMs, KakK TMPOCTPAaHCTBO MW Kak Bpemsa. Takxke Oyner
pOoaHamu3upoBaH o0pa3 Majoro ropoja BepxXHEBOMKbs, GOPMHUPYIOUIUHCS B
JUTEpaType)

Drawing on the works of scholars from the semiotic school (particularly Yuri
Lotman’s concept of the city as name, space, and time), this study examines the small
towns of the Upper Volga region as a cultural text. The analysis explores how these
towns function as semiotic systems, encoding historical, social, and spatial meanings.

3acexanue 111

1. bpeeBa Tarbsina Hwukxounaesna (Kazanv) Cneyuguxa ucmopuueckozo
Happamuea 6 pycckoui aumepamype nauana XXI eexa / The Specifics of the
Historical Narrative in Early 21* Century Russian Literature.

Ha pybGexe XX-XXI BB. B pycckoil JuTeparype JOMUHHUPYET
MMOCTMOJEPHUCTCKUN TOAXOJ K OCMBICICHUIO HCTOpUYecKoro HappatuBa (A.
Kopones «I'onoBa I'oroms», Bsu. Ileenyx «Pommar», TBOopuectBo B. Illaposa, FO.
Byiiner). IlepBeie pgecstuneruss XXI B. JEMOHCTPUPYIOT COXpaHEHUE M Jaxe
pacliMpeHrue UHTEpeca K OCMBICICHHUIO HappaTUBa WCTOPUM, OJHAKO HA 3TOM JTarie
XapakTep €ro KOHLENTyaIN3aluy MPETEePIIeBaeT CYIIECTBEHHbIE U3MEHEHUA. B 3TOM
CIydya€ MOKHO KOHCTaTUPOBAaTh HECKOJIBKO TEHJEHIMH. Bo-MepBbIX, MOSBICHHE
crtparerun mnoctrnamsatu (M. CrananoBa «Ilamsaru mamsaru», E. Uuxoa «[opon,
HAlMCaHHBIM 1Mo mamsaTu», A. OuinuMoHOB «Peuentsl coTBOpeHHs MHUpa»). Bo-
BTOPBIX, HOBBIA XapakTep (HYHKIMOHUPOBAHUS CTPATErMH CEeMEWHON XpoHUKH (A.
Mawmenos «Ilapoxon babemon», A. Ilanmepubiii «Apxus Illynemay, C. CuHuikas
«XPpOHUKH TOpOATOTOY).

At the turn of the 20™-21% centuries, the postmodern approach to
understanding historical narrative is dominat in Russian literature (A. Korolev’s

Gogol’s Head, V. Pietsukh’s Rommat, the works by V. Sharov, Y. Buida). The first
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decades of the 21 century are preserving and even expanding the interest in
understanding of the narrative of history, but at this stage the nature of its
conceptualization i1s undergoing significant changes. In this case, several trends can
be identified. Firstly, there emerges the post-memory strategy (M. Stepanova’s
Memory of Memory, E. Chizhova’s A City Written from Memory, A. Filimonov’s
World’s Creation Recipes). Secondly, the new way of the functioning of the family
chronicle strategy has appeared. (A. Mamedov’s Steamboat Babylon, A. Paperny’s
Schultz’s Archive, S. Sinitskaya’s The Chronicles of the Hunchback).

2. 3unnaryiiuHa 3yabdusa PaducoBna (Kazanw) Upnanous u ee peanuu ¢
meopuecmee Tanvt @penu / Ireland and Its Realities in Tana French’s Works.

Tana @®peHY — COBPEMEHHBIM AaBTOp JETEKTUBOB, JaypeaT LEJIoro psnaa
IPECTUAKHBIX JIMTEPATypHBIX npemuid, Bkimtoyas [Ipemuro Oarapa Aimana I[lo u
Upnanackyro kHuxHYO npemuto. HecMoTps Ha To, uTto oHa poawnack B CIIIA u B
JETCKOM BO3pacTe >KWIa B pa3HbIX CTPaHAX, NUCATENbHUIA «ocena» B Mprnanauw,
KOTOPYIO OHa CYMTAET CBOMM JOMOM. B CBOMX NMpoM3BENEHUSAX OHA oOpalaercs K
npobieMaM UPIaHACKOTO OOIIECTBA, a TAKXKE K KAHPOBBIM TPAJAULIUAAM HPIAHACKON
nutepatypsl. Tak, B pomanax «bpoken-Xap6op», «Hckarensy, «Deirdyn-Ilneiicy u
Ip. MHUCATENbHULIA O0OpallaeTcs K TaKUM peajiusiM CcOBpeMeHHOW HWpnanauu, Kak
nocnencreusg  «KenpTckoro turpa», sKoHomMuuyeckud kpuszuc 2008 1. Wm
IIPOHUKHOBEHUE HOBBIX TEXHOJOTHM B YKJAJ >KU3HM MPJIAHICKOW NpOoBUHUMHU. B
pomaHe «CXOJCTBO» OOHAPYKUBAIOTCS OTCHUIKM K MUCTOpUYECKUM coObiTusiM X VII-
XIX BB.

Tana French is a contemporary crime writer and winner of several prestigious
literary awards, including the Edgar Allan Poe Award and the Irish Book Award.
Although she was born in the United States and lived in different countries as a child,
she eventually ‘settled’ in Ireland and she considers her home. In her novels, she
describes the problems of Irish society and the genre traditions of Irish literature.
Thus, in Broken Harbor, The Searcher, Faithful Place and others, the writer
addresses such realities of contemporary Ireland as the consequences of the Celtic
Tiger, the economic crisis of 2008 and the penetration of new technologies into the
life of the Irish provinces. The novel Likeness contains references to historical events
of the 17%-19™ centuries.

3. PomanoBa Haranus BagumoBHa (Kazanwn) A¢pukanckue peanuu ¢
pomane X. Manmen «llepemena knumamay / African Realities in H. Mantel’s
Novel “A Change of Climate”.

B noknane paccmarpuBaetcs crienuduka n3o0paxeHus: peannii ahpruKaHCKOTo
KOHTMHEHTa B POMAaHE AaHIVIMMCKOW mnucarenpHulbl Xunapu Manren «llepemena
KJIUMaTa», AaHAIM3UPYIOTCS CIOCOOBI CO3JaHusl aPpPUKAHCKOTO KOJIOpUTa B
MIPOU3BEACHUH, €r0 CIOKETHAS U UJICUHBIEC POJIH.

The report highlights the portrayal of African continent and its realities in 4

Change of Climate, the novel by an English writer Hilary Mantel. The means of
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creating African atmosphere, its interplay with the plot, the main ideas and themes
are taken into consideration.

4. CanynoBa Hpuna IlaBnoBua (MockBa) Xydoocecmeennutii epimoicen u
O0OKYMEHMAIbHAsA OCHO8A 00paA308 CO8EMCKUX 60xcoell ¢ pomane I. Sxunoi
«/lemu mouy / Fictional and Documentary Basis of the Soviet Leaders Images in
G. Yakhina’s Novel “Children Of Mine”’.

B noxnage paccMmarpuBaeTcs COMOCTaBiIEHHWE OOpPa30B MCTOPUYECKUX JIMI[ B
pomane I'. Sxunoii «/letn mom» (Jlennna u CranuMHa) ¢ XapaKTEPUCTUKAMHU HX
peaNbHBIX MPOTOTUIIOB (MMEHEM, MOPTPETOM U T.J.) B TOKYMEHTAIbHBIX UCTOYHUKAX
(Bocmomuuanusx C.M. AmnunyeBoit «/IBaamate mucem k apyry», A.T. Peiouna
«Panom co CranusbiM. 3anucku Tenoxpanutens», M.U. Viaesnooit «O B.U.
Jlennne u cembe YabaHOBbIX. Bocnmomunanus. Ouepku. Ilucema» wu  1p.).
[IpoBeneHHbIN aHANW3 TO3BOJSIET MPOJEMOHCTPUPOBATH, YTO B poMaHe MU O
COBETCKUX BOXISX BKIIOYAaeT B ce0S Kak OMOpYy Ha MCTOPUYECKUE (DAKThI, TaKk U
COOCTBEHHO aBTOpPCKHUM HappaTuB. OH MPOSIBIAETCS KaK HAa CIOKETHOM YPOBHE B
co3aHuu 00pasza TPOTECKHON PEaIbHOCTH Ha OCHOBE MeTadop U MHQOIOTHICSCKIX
MOTHBOB (BEJHKaHa, IEMUYpra U apXeTUIOB), TaK U Ha UJeiHHO-()a0yTpHOM YPOBHE B
OCMBICJICHUM UCTOPUUYECKOUN POJIM BOXKJIEH B Cyb0€ MaJICHBKOIO HEMEIIKOTO Hapoja
yepe3 NOJUTUYECKUA MU.

The report deals with the comparison of the images of historical figures in G.
Yakhina’s novel Children of Mine (Lenin and Stalin) with the characteristics of their
real prototypes in documentary sources (S.I. Alliluyeva’s memories Twenty Letters to
a Friend, A.T. Rybin’s Next to Stalin. Notes of a Bodyguard, M.1. Ulyanova’s About
V.1 Lenin and the Ulyanov Family. Memories. Essays. Letters). The analysis
demonstrates that in the novel the myth of the Soviet leaders combines both reliance
on historical facts and the author’s own narrative. It manifests itself both at the plot
level in the creation of an image of a grotesque reality based on metaphors and
mythological motifs (the giant, the demiurge, the archetypes) and at the ideological
and plot level in understanding the historical role of leaders in the fate of the German
people through a political myth.

5. Crpuniok Caeriiana AjexcanapoBHa (Cankt-IlerepOypr) @yukuuu
cy006020 cypHana 6 ucmopuozpaguueckou memanpose: poman Jlcozegda
O’Konnopa «3ee30a Mopeii» / Functions of Ship’s Log Book in Historiographic
Metafiction: Joseph O’Connor's Novel “Star of the Seas”.

B anrnumiickoii nuTepaType CyAOBBIE JKypHAJbl YacTO HCIONB3YIOTCA Kak
CpeACTBa MOBECTBOBAHUA, IpUAaBas UCTOPUSIM O MyTEUIECTBHUSIX JOCTOBEPHOCThH. B
pomane [Ixo3eda O’Konnopa «3Be3na Mopeit» (2002) kanuran [xo3uac JIokByn
BEJIET KypHaJ, (PUKCHUPYs yXYIIICHHE YCIOBUUA Ha OOpTy M TuUOENb MacCaKupoB.
DTOT JOKYMEHT CTaHOBUTCS CBUJETEIHLCTBOM TPYAHOCTEH, € KOTOPHIMHU
CTaJIKUBAIOTCS OEXKEHIIbI, CTpeMsIIuecss MOKUHyTh Mprannuio Bo BpeMs Benukoro
rojiola Ha TMOBPEXKJCHHOM CyAHE. 3alucy KaluTaHa MOJAYEPKUBAIOT TSXKEIIbIe

YCJIOBHUSL DIOXM M CO3JAIOT MCTOPUYECKYIO JTOCTOBEPHOCTh pacckaza. O’Konnop
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UCTOJb3yeT pa3IUYHbIC NHCbMEHHbIE HCTOYHMKM Kak (oH, coueTass QakTel ¢
BBIMBIIIVIEHHBIMA  3JIEMEHTAMM, YTO CO3J1aéT KOMOMHALMIO HcTOpHorpapuu u
XYJI0’)KECTBEHHOM JINTEPATyphbl. ITO HAJOKEHUE TOYEK 3PEHUs O0OTalaeT CIOXKET U
no0aBisAeT INyOMHY MOTMBAaM U KOH(IIMKTaM NEpCOHaXEN.

In English literature, ship's log books are often used as narrative means, giving
authenticity to stories of voyages. In Joseph O’Connor’s novel Star of the Seas
(2002), Captain Josias Lockwood keeps a logbook, recording deteriorating conditions
on board and the deaths of passengers. This document becomes a record of the
difficulties faced by refugees who leave Ireland during the Great Famine on a
damaged ship. The captain’s notes emphasize harsh conditions of the epoch and
create historical authenticity of the story. O’Connor uses various written sources as a
background, combining facts and fictional elements to create a piece of
historiography and fiction. This juxtaposition of viewpoints enriches the story and
adds significance to the characters' motivations and conflicts.

6. XaouOyummna Ancy 3apudosna (Kaszans) /Kanput adpecosannoi aupuku
6 PYCCKOIl, mamapcKoul u pycCKOA3bIYHOU NOI3UU: ACHEKNbl 0OKYMEHMAIbHO20 U
xyooxcecmeennozo / Genres of Addressed Lyrics in Russian, Tatar and Russian
Poetry: Aspects of Documentary and Fictional.

Cpenu »aHpoB aJpeCOBAHHOMN JINPUKU B JIUTEpPAType 0c000€ MECTO 3aHUMAIOT
JUpUYECKUE TOCHaHus U TMocBsiieHus. dakTuyeckyro OCHOBY pabOThl 00pa3yroT
ctuxotBopenue A. Kymnepa «IloroBoputh Obl THXO CKBO3b BEKa», MOCBSIICHHOE
M.IO. JlepmontoBy m Oarbimuiay P. Xapuca «JlepmontoBy». O6a mpou3BeacHUs
BKIJIIOYAIOT B CBOE€ COJIEP’KaHHE M3BECTHBIE JOKYMEHTAJIbHbIE (DAKTHI. Y CTAHOBIIEHO,
yTO0 B Jupuueckoe rmnocianue A. KymHepa BXOIWT UPOHHMS, HapyIIAKOIIAs
BO3BBIIIEHHOE Hadajio B o0pa3ze pycckoro kiaccuka. Jlupuueckoe Oarbinuiay P.
Xapuca TIpaHMYUT C BOCTOYHOM JKaHpoM Maaxuu. CraellaH BBIBOJ O TOM, YTO
NOCBAIIEHUE pycckosi3blyHOTO modta P. Kyrys «lIpomomxenue Jlykomopssa»
MOJTHOCTBHIO MOAYNHEHHO CBOOOJHOMY BOOOpaKEHHIO, KOTOPOE TPaHCPOPMUPYET HE
TONBKO (akThl Omorpaduu JlepMOHTOBa, HO M €ro YCTOSBIIUECS B JIUTEpAType
YEPTHI.

Among the genres of addressed lyrics in literature, lyrical messages and
dedications occupy a special place. The factual basis of the report is formed A.
Kushner’s poem To Talk Quietly Through the Centuries, dedicated to M. Yu.
Lermontov and R. Kharis’s bagyshlau Lermontov. Both works include well-known
documentary facts. It is established that the lyrical message of A. Kushner includes
irony, violating the sublime basis in the image of the Russian classic. R. Kharis’s
lyrical bagyshlau has features of the eastern genre of madhiya. It is concluded that the
dedication of the Russian-language poet R. Kutuy Continuation of Lukomorye is
completely subordinated to free imagination, which transforms not only the facts of
Lermontov's biography, but also established features of the poet in literature.
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7. XankeBuu Tarbsina MaparoBua (Cankr-IlerepOypr) /Jpyeou ¢
«bankanckon mpunocuuy Onueuu Mrnnune / The Other in the Balkan Trilogy by
Olivia Manning.

«bankanckas Tpwiorus» OnuBuM MBHHUHI TNpeACTaBISIET COOOM OAMH U3
00pasmoB auTepaTyphl aBTO(UKIITH: THUCATENBHUIIA TIpUexaia Ha bankanbl B Havaie
BOWHBI, @ BEpHYJIACh B AHIIINIO B 1945 1., 4TO MO3BOJIMIIO €11 CO3/1aTh CBUJIETEIHCTBO
o BoiWHe. DOKyC BHUMAHHUS COCPEJOTAYMBACTCS HA COIMANBHBIX MpobJieMax, B
KauecTBe HUCTOpUYecKoro (oHa g uccienoBaHus mpobieMbl Jlpyroro BbIOpaH
nepuox Hadaima II MwupoBoil BOMHBL. B mosie MHTEpECOB BXOAUT HCCIEIOBAHUE
OTHOUIEHHUS TJIaBHBIX I'€pOEB K COIO3HUKAM M MPOTUBOCTOSIIUM JEpiKaBaM, TAKKE
AHAJIM3UPYETCS BO3ACHCTBUE CTEPEOTUIIOB Ha Bocmpusitue Jlpyroro. B Tpusioruu
MPUCYTCTBYIOT KaK aBTO-, TAK U T€TepO0Opa3bl, KOTOPHIC MOKA3aHbl CKBO3b MPU3MY
BOCIIPUATHSI aHTJIMYaH.

The Balkan Trilogy by Olivia Manning refers to autofiction as the author
moved to the Balkans at the outbreak of war and returned to England in 1945. It
provided the opportunity to create the eyewitness testimony. The research is focused
on the social problems. The background for the Other issue is the beginning of the
World War II. The main characters’ attitude both to the allied states and the
confronting states is under analysis as well as the influence of stereotypes on the
perception of the Other. The auto- and heteroimages are shown through the British
perception.

8. XycaenoBa Panmss PaucoBna (Kazann) Cummes ooxymenmanvnHozo u
Xyo0oxcecmeenno2o 6 meopuecmee Auicyno Axmemeanuegoii / Synthesis of
Documentary and Fictional in Aigul Akhmetgalieva’s Works.

B cratbe wucciemyercs TBOpPYECKH IMyTh M JIUTEPATypHOE Hacleaue
TQJIaHTJIMBOM TaTapCKoMl mucaTelbHUIIbI A#ryns AxmerranueBoil. B mokiane
AHAIM3UPYIOTCSI OCOOEHHOCTH CTHJISI U TTOAX0/1a AXMETTaIMeBOM K CO3JaHUI0 CBOMX
MPOU3BEACHUN, OTMEUAeTCs] YHUKAIbHOE COYETAaHHE JOKYMEHTaJIbHBIX U
XYJ1I0’)KECTBEHHBIX 3JIEMEHTOB B €€ TBopuecTBe. Oco00e BHUMAHUE yIENIETCS TeMaM,
KOTOphle AXMeETrajueBa 3aTparuBaeT B CBOMX paboTax, TaKUM KaK HCTOPHS
TaTapCKOro HapoJa, KYJbTYPHbIE TpagullMUd, CEMEHHBbIE IIEHHOCTH U JINYHBIC
nepexxuBanus. B jokiane TmoKa3bIBaeTCs, KaK MHUCATENbHUIIA  UCMOJb3yeT
JOKYMEHTAJIbHbIE JaHHBIE HJis MPUAAHUS TIYOMHBI U AayTEHTUYHOCTH, a TaKXKe
OoTMeuYaeTcs cBoeoOpazre TBOPUECKOr0 MeToja AXMETralMeBOM, CcoueTarolen
JOKYMEHTAJIbHYIO TOUHOCTD C MMO3TUYECKOUN 3KCITPECCUEH.

The report explores the creativity and literary heritage of the talented Tatar
writer Aigul Akhmetgalieva. The author of the report analyzes the features of
Akhmetgalieva’s style and approach to the creation of works, noting the unique
combination of documentary and artistic elements in her work. Particular attention is
paid to the topics, such as the history of the Tatar people, cultural traditions, family
values and personal experience. It shows how the writer uses documentary basis to

add depth and authenticity. The study is aimed at identifying the originality of
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Akhmetgalieva’s creative method, combining documentary accuracy with poetic
expression.

9. IBetkoB HOpmii JleonunoBuu (MiBanoBo) Monauanue, omsazouiennoe
cieamu: CcoyuanbHo-ncuxonozuyeckue pomanvt Panvgpa Pommana / Silence
Burdened with Tears: Socio-Psychological Novels of Ralf Rothmann.

B noxnage aHanmu3upyroTcs pOMaHbl COBPEMEHHOIO HEMEIIKOro IHhcaTess
Panbdpa Pormana «tOusiii cBet» (2004) u «Kapa» (2003). ITockonbky Porman
MPOBEN JIETCKUE TOJbI B MOCEIKE YrOJIbIIUKOB, a MOCHE MIKOJIbI pabdoTal Ha CTPONKe
KaMEHILUKOM, OBIT MPOCTBIX TOPHSAKOB B pomaHe «HOHBIM CBET» BOCHPOU3BOIUTCA
UM C JOKYMEHTAJIBHOW TOYHOCTBHKO B TPAJULHUIX COLUATbHO-KPUTUYECKOW IPO3BI.
CyxzaeHue aBTopa poOMaHa O TOM, YTO CTpaJaHUsl TepoeB BEAyT K CIOCOOHOCTH
cocTpamanus, Onu3zka MmupoBujueHuio O.M. JlocroeBckoro. Cpenu OepIMHCKUX
POMAaHOB BbLAENSAETCS poMaH «Kapa», ONMCHIBAIOIINM KaJEHIOCKOI KU3HU OJHOIO
u3 paboumx paitoHoB bepnuna. Ackeruueckas mporpamMma TrJIaBHOTO Teposi, €ro
CBSITasi CEPbE3HOCTh JJAET OCHOBAHUE CPaBHUTH ero ¢ anoctosioMm [lerpom unu Moga.
JIakOHMYHBIA CTWJIb POMAaHAa, HENOCKA3aHHOCTb M TOYHBIA ONEPATOPCKUM «IJIa3»
paccKka3zuMKa Mo3BOJISIIOT TOBOPUTH O HEM KaK O COBPEMEHHOM CBSITOM, UCLEISIONIEM
Iyl OTBEPKEHHBIX JIFOJEH.

The report explores the contemporary German writer Ralph Rothmann’s
novels Junges Licht (Young Light) (2004) and Hitze (Heat) (2003). Since Rothmann
spent his childhood in a coal-mining settlement and worked as a bricklayer at a
construction site after school, the everyday life of ordinary miners in the novel
Junges Licht is reproduced with documentary accuracy in the traditions of social
critical prose. The author’s judgment that the suffering of the characters leads to
compassion is close to F. M. Dostoevsky’s worldview. Among the Berlin novels, the
novel Heat stands out, describing the kaleidoscope of life in one of the working-class
districts of Berlin. The ascetic program of the main character and his holy seriousness
give grounds to compare him with the Apostle Peter or Job. The laconic style of the
novel, the understatement and the precise cameraman’s ‘eye’ of the narrator allow us
to regard him as a modern saint, healing the souls of rejected people.

10. IleBuyenxko Apuna PadanaseBna (Kazanb). Ansmepnamuenasn
ucmopus Kaxk cnocobd ocmoeicienus memwvl padcmea 6 pomane bepnapoun
Jeapucmo «Ceéemavie kopuu» / “Blonde Roots” by Bernardine Evaristo:
Alternative History as the Means of Slavery Issues’ Apprehension.

Jloknag TOCBSIIIEH pOMaHy W3BECTHOM MpeACTaBUTEIBHUIBI OPUTAHCKOM
MOCTKOJIOHUANbHOM uteparypsl bepnapaun DBapucro «Cetibie kopau» (2008). B
JAHHOM MPOU3BEIAEHUHU, ONTUPAsCh HA )KaHPOBBIE MOJIENIN aJIbTEPHATUBHON UCTOPUU U
HEBOJIbHUYbHMX MOBECTBOBAHMWM, MUCATEIbHUIA MIEPEOCMBICISET XOJ HUCTOPUUECKUX
COOBITHH, CBSI3aHHBIX C MPOLECCOM  TPAHCATIAHTHUYECKOM  pabOTOpProBIIH.
XyA0KECTBEHHAs] aJIbTEPHATUBA IO3BOJIAET ABTOPY CO3AaThb TMOPUAHBIA TEKCT, Ha
BCEX YPOBHIX KOTOPOTO pEAIM3yeTCsl JUTEPATYPHBIM HKCIEPUMEHT. DBapHUCTO

KOHCTPYHUPYCT 3HAKOBOC JJIA ITOCTKOJIOHHUAJIBHOT'O AUCKYypcCa «TPCTHEC
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IIPOCTPAHCTBO», AEMOHCTPUPYIOLIEE BBI30B YCTOABIIMMCS IAapagurMaM MBIIUICHHUS.
[TucatenpbHuLla TOABEpraeT NEPEeCMOTPY HE TOJIBKO CQOPMHUpPOBABIIUECS B
KOJUIEKTUBHOM CO3HAHUW HUCTOPUYECKUE, TOJIMTUUYECKNE, COLMAIBHBIE U KYJIbTYPHBIC
NO3UIMU OTHOCUTEIIBHO MUPOYCTPOMCTBA, HO W JUTEPATypHbIA KAHOH, CUHTE3UPYS
TpaauLMK aQpOaMEPUKAHCKOr0 U €BPOIEHCKOr0 XyI0KECTBEHHOIO TUChMA.

The paper deals with Blonde Roots (2008), the novel by Bernardine Evaristo,
the famous representative of British postcolonial literature. This work shows how the
writer revises the course of historical events related to the process of the transatlantic
slave trade, basing on the genre models of alternative history and slave narratives.
The artistic alternative, functioning within the framework of the narrative taken into
consideration, allows the author to create a hybrid text, at all levels of which a literary
experiment is implemented. Evaristo constructs the ‘third space’, iconic for
postcolonial discourse, to challenge established paradigms of thinking. The writer
redefines not only the historical, political, social, and cultural positions formed in the
collective consciousness regarding the world order, but also literary canon,
synthesizing the traditions of African American and European writing,.

11. IIymckas Amnacracuss BuaagumupoBua (Jlyranck) [Ilpoodnema
penpesenmayuu peaibHOCmu 6 CO8PeMEHHOoU amepuxkanckoi aumepamype / The
Problem of Reality Representation in Contemporary American Literature

B pamkax noknaga ucciemyercs mpoOsiema penpe3eHTaldd pPeabHOCTH B
COBPEMEHHOM aMEpPUKAHCKOM JUTepaTrype Ha mpumepe npousBeneHuid DHH Tailnep
«JIrobutensckuit 6pak», «Ob6ex B pectopane “Tocka mo gomy”’». AHATU3UPYIOTCS
HappaTUBHbBIEC CTPATETHH, MPUMEHIEMbIE TTUCATENIEM JJI CO3/AaHMs TPaBIOMOJO0OHBIX
U MHOTOCJIOWHBIX M300pakeHUW TMoBceqHEeBHONW ku3HH. (Ocoboe BHUMaHUE
YAEISIETCS TaKuM IpUeMaM, KaKk CMEHAa TOYEK 3pPEHUs], HEIIMHEHHAas XPOHOJIOTUS U
rIyOOKasi ICHXOJIOTHU3AIlUs TePCOHaXeH, KOTOpPhIe CIOCOOCTBYIOT (HhOPMHUPOBAHUIO
KOMIUIEKCHOM M MHOTOCJIOMHOM XYyJOKECTBEHHOM peallbHOCTH. B nokmane
aKIICHTUPYETCS  pOJb CYOBEKTUBHOCTH  BOCHPUSTHUS, MOMUYEPKUBACTCS, UTO
peanbHOCTh B poMaHax DHH Talinep npeacraBieHa yepe3 Npu3My BHYTPEHHETO MUpa
MEPCOHAXKEN, HUX OMOLMOHAIBHBIX COCTOSSHUM W JIMYHBIX [IEPEKUBAHUKA, YTO
OKa3bIBAa€T HEMOCPEJCTBEHHOE BIUSHHE HA CTPYKTYpY MOBECTBOBAHUS U Pa3BUTHE
CIOJKETA.

The report explores the problem of reality representation in contemporary
American literature on Anne Tyler’s works Amateur Marriage and Dinner at the
Homesick Restaurant. The narrative strategies employed by the author to create
credible and multi-level depiction of everyday life are analyzed. Special attention is
given to techniques such as points of view change, nonlinear chronology, and deep
psychological characterization, which contribute to the formation of a complex and
multilevel artistic reality. The report emphasizes the role of subjective perception and
highlights that reality in Anne Tyler’s novels is presented through the characters'
inner worlds, emotional states, and personal experiences, directly influencing the

narrative structure and plot development.
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12. TI'ycmanoBa [Imana IlamuneBna (Kazanb) Penpezenmauusn
00KYMEHmManbH020 Komnonenma 6 nposze Jlc. bapuca (na mamepuane
npouseedenuii «Ilonyzaui @nobepa» u «llopmpem myxncuunvt 6 KpacHom») /
Representation of the Documentary Component in J. Barnes’s Prose: “Flaubert’s
Parrot” and “The Man in the Red Coat”.

B noknane paccMaTpuBaroTCsi OCOOCHHOCTH M300PAKEHUSI TOKYMEHTAIbHOTO
KOMIIOHEHTa B mpousBeneHusx [[xymuana bapaca «llomyrait ®nobepa» (2002) u
«IToptper MyxuuHbl B KpacHom» (2019). JloKkyMeHTaJbHBII KOMIIOHEHT
npeACTaBieH B OOpalleHuu mucaTens K padoram OuorpadoB M IHCHMaw,
HappaTUBHOW CTpaTeruyd TMposiBJIeHUs o0pa3a aBTopa M  HCIOJIb30BaHUU
sk(pacTuyeckoro auckypca. JJokymMeHTanbHbIM KOMIOHEHT B pomaHax JlxynuaHa
BbapHca cinyxut cpeAcTBOM B3aMMOJEHCTBUS C UCTOpPHUEH M Onorpadueii, craBs moa
COMHEHHME TPAJAMIMOHHBIE CIOCOOBI (DUKCAIMU MPOILIOro. bapHC TeMOHCTpHUpPYET,
9TO UCTOpUSA — OTO HE (UKCUPOBAHHOE TOBECTBOBAHHWE, a W3MEHsAEMas
UMHTeprpeTanus, rae ¢(akT U BBIMBICEN HEPa3pbIBHO CBsi3aHbl. J[OKyMEHTaabHBIN
KOMIIOHEHT CIIY>KUT CPEJICTBOM HUCCIEAOBAHUS MPUPOJLI MaMATH, OuorpaduuecKkoro
aHpa U JOKYMEHTAJIbHOTO TOBECTBOBAHUS.

The report addresses the features of representation of the documentary
component in Julian Barnes’s works Flaubert’s Parrot (2002) and The Man in the
Red Coat (2019). The documentary component is presented through the author’s
reference to the biographers’ works and letters, the narrative strategy of the author's
image and the use of ekphrastic discourse. The documentary component in Julian
Barnes's novels serves as a means of interacting with history and biography,
questioning traditional ways of fixing the past. Barnes demonstrates that history is not
a fixed narrative, but a changing interpretation in which fact and fiction are
inextricably linked. The nature of memory, biographical genre and documentary
narrative are explored through the documentary component.
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Cexkuns 5

JOKYMEHT B IPAME, UT'POBbIX U U3OBPA3ZUTEJ/IBHbBIX BUJIAX
NCKYCCTBA

6 masa, emopnuk, 11:00 — 13:00, ayo. 428 — I 3acedoanue
6 masa, emopnuk 14:00 — 17:30, ayo. 428 — II 3aceoanue

PyxkoBoautenu: lllamuna Bepa bopucoBHa
KypueBa Tarbsina BajeHTHHOBHA

3aceoanue I

1. KoxyxoBckasi FOuust ButanbeBna (Cumdeponons). Jokymenmanvroe u
XyooircecmeenHoe: neceHHvlil onvkaop hpakuiickux cpexkoe Kpwvima cena
Yepnononve / Fact and Fiction: The Song Folklore of Chernopolye’s Thracian
Greeks in Crimea.

donpkiiopHOE Hacneaue ¢pakuiickux rpekoB KpbiMa, Bbeixoaues u3 Pymenun
(Boctounast ®paxkusi), sIBISETCS YHUKAIBHBIM [0 CPaBHEHHUIO C JPYTUMU TPYIIIaMU
IPEYECKOr0 HACEJIEHUsl MOJIyOCTpOBA, ITEpellaeTcs B YCTHOM QopMe U yXOAWT
KOpHAMHU B  Bwuzantumiickoe mpomnuioe. B uccnenoBaHuMM — POU3BOJIUTCS
KJaccuukamuss MO XPOHOJIOTMYECKOMY MPHUHIMIY: Ha MCKOHHBIM (pakuiickuii
NECeHHbIN (DOJIBKIIOP, COAEPIKALIUN 4YepThl AKPUTCKUX M KIEPTCKUX HAPOJIHBIX
IIECEH, COMPOBOXKIAIOIINNA OOPSAOBbIE NMPAKTUKHU, U TECHU, COUMHEHHbIE B MEPUOJ
nociie nepecenennss B Kpeim B Hauwanme XIX Beka, OCBENHIAIOIINE Ba)KHBIE BEXH B
YKU3HH JIOKAJIBHOTO 3THUYECKOr0 COOOIIECTBA, B TOM YHCIE EPUOJ ACTOPTALUY.

The folklore heritage of the Thracian Greeks in Crimea, originating from
Rumelia (Eastern Thrace), is unique as compared to other Greek communities on the
peninsula. Transmitted orally, it traces its roots back to the Byzantine era. This study
adopts a chronological classification: 1) indigenous Thracian song folklore, featuring
traits of akritic and klephtic folk songs, which accompany ritual practices; 2) songs
composed after their migration to Crimea in the early 19" century, reflecting key
milestones in the life of the local ethnic community, including the period of
deportation.

2. Munwruna Enena I'eoprueBna (TBeps). Hcmopuueckue ucmounuku u
ucmopuueckoe 6ooopasicaemoe 6 «Onvime o pycckux opesnocmsax ¢ Mockee» H.A.
JIveosa u /Inc. Keapencu / Historical Sources and Historical Imaginary in “An
Essay on Russian Antiquities in Moscow” by N.A. Lvov and G. Quarenghi.

Ansoom H.A. JIsBoBa m JIx. KBapenru «OmbIT 0 PYyCCKHUX JPEBHOCTSIX B

Mockgey (1797) ananu3upyeTcsi B KOHTEKCTE UAC0JIOTHYECKON MOBECTKU ExaTepuHbl
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IT no monepuuszanuu MockoBckoro Kpemiiss. CTpeMsaCh 3alIUTUTH OT pa3pyLLICHHS
HallMOHAJIBHYK) MCTOPUYECKYHK) TPAAULHNIO, JIBBOB MCIIOJNB3yET JIOKYMEHTAJIbHbIC
ceuaerenbctBa M.M. IllepbatoBa, I'.®d. Munepa, HCTOPUYECKHE OIMMCAHUSA
MOCKBBI, JIETOMUCHBIE U YCTHBIE paccKas3bl M COOCTBEHHBIC HaOmoAeHus. Ha ocHOBe
UHTErpaluy JIOKYMEHTAJIbHOTO M HCTOPUYECKOr0 BOOOpPakaeMoro, CIOBECHOIO M
BU3yanbHOro JIbBOB M KBapeHrn peKOHCTPYUPYIOT KYJIbTYPHOE MPOCTPAHCTBO
crapoi  MOCKBBI, B KOTOPOM TMEPEKIMKAIOTCS MOPOLLUIOE U  HACTOSAIIEE,
B3aUMOJICHCTBYIOT BJIACTUTEIIU, 30/1YUE U XYJ0KHUKHU, BMECTE TPYAATCA PPSIKCKUE U
pyccKue MacTepa v T.I.

The album An Essay on Russian Antiquities in Moscow (1797) by N.A. Lvov
and G. Quarenghi is analyzed within the framework of Catherine II’s ideological
agenda for the modernization of the Moscow Kremlin. Seeking to protect Russia’s
national historical tradition from destruction, Lvov draws upon documentary
evidence from M.M. Shcherbatov and G.F. Miiller, historical descriptions of
Moscow, chronicles, oral narratives, and his own observations. By integrating
documentary sources with historical imagination, as well as verbal and visual
representation, Lvov and Quarenghi reconstruct the cultural space of old Moscow —
where past and present resonate, rulers, architects, and artists interact, and Italian
(Fryazh) and Russian craftsmen collaborate.

3. 3eae3unckasa Haraaba CranuciaaBoBHa (Munck). Hcmopus eedvbmbl:
mpaxkmam — nam@paiem — nveca / History of a Witch: Treatise — Pamphlet — Play.

B nokmane paccMmarpuBaercst mpoliecc Co3JaHusi BEAbMOBCKOIO JHMCKypca B
Aurnmuu  pandHero HoBoro BpemMeHM U CTaBUTCS BONPOC O  CTEMEHH
JOKYMEHTAJIbHOCTH TPAaKTaToB, mamM(diIeToB W mbec O BenpMax. OuepumBaroTCs
KyJIbTYPHO-UCTOPUYECKUE KOHTEKCTHI, MOBIUSABIINE HA ()EHOMEH OXOThI HA BEJIbM B
EBpormie, u kpyr TpaktaroB, chOpMHPOBABIINX OTHOIICHHE K Maruu, BEJIbMOBCTRBY,
BebMaM U mpouecc 60prObl ¢ HUMH. [loka3pIBaeTCsl, Kak Ha TEKCThI FOPUIUYECKOrO
XapakTepa BIIUSUI IEPCOHANIbHBINA OMBIT aBTOPOB U MPUBOJUTCS HECKOJIBKO TPUMEPOB.
[locnenHsass yacTh JOKJIa/Ja OCTAHABIMBAETCS HA AHIJIMUCKHUX IbECax O BeAbMAax
(Ilexcnupa, Muanntona, Poynu u ap.).

The paper examines the formation of witch discourse in Early Modern
England, questioning the documentary authenticity of treatises, pamphlets, and plays
about witches. It outlines the cultural and historical contexts that influenced the
European witch-hunt phenomenon, as well as the corpus of treatises that shaped
attitudes toward magic, witchcraft, witches, and the methods of their persecution. The
study demonstrates how legal texts were influenced by their authors’ personal
experiences supported by several examples. The final section focuses on English
witch plays (by Shakespeare, Middleton, Rowley, etc.).

4. ABepbsinoBa Exarepuna CepreeBna (Camapa). I20-0okymenm Kax
cloocemuasn ocnosa kamepuout nvecwvl / Ego Document As the Plot Basis for a

Chamber Play
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Hoxyan mnocesiieH aHanu3y nbechl JILA. Mamotuna «HacMenuinBoe moe
cuactbe» (1965), HanmMcaHHOW Ha OCHOBE JOKYMEHTAJIbHBIX MCTOYHUKOB — MUChMaX
A.Il. YexoBa, B pakypce npoOiaemMbl pepe3eHTaly B HE KaMEPHOCTH KaK KaHPOBO-
CTUJIEBOM XapaKTepUCTUKHU. KaMepHOCTh KaK KaTeropusi B UICKYCCTBE MOJAPa3yMeBacT
PAIl IPU3HAKOB: Mallyto (popMy MPOU3BEIICHHUS], JOBEPUTEIBHBIN XapakTep Kpyra TeM,
OTPAaHUYECHHOE KOJUYECTBO JCUCTBYIOMIUX Jiull. KaMepHOCTh Kak CTHUIIMCTUYECKOE
CBOMCTBO TEKCTa MOKET pEaM30BBIBATHCS HA Pa3HBIX YPOBHSIX M CTaHOBUTHCS
YacThIO MJACHHO-XYJ0)KECTBEHHOIO 3aMbIciia Tbechbl. Tak, Majoe KOJIUYECTBO
JNEUCTBYIOIIUX JIMI], UCIIOBEIAJbHBINA, TITyOOKO JIMYHBIA XapakKTep TEeMaTUYeCKOTO
CoZEpKaHUs U aBTOPCKOE OIPEJICIICHUE KaHPa — «CLEHUYECKUW pOMaH B MUChMaxX»
— JIal0T TMOBOJ PAacCMOTPETh IIbeCy KaK OJWH W3 TEKCTOB, TIJI€ KaMEpHOCTb
peanusyercs Kak Ha (hopMaIbHOM, TaK U Ha COJIEPKATEILHOM YPOBHSX.

The paper addresses the play by L.A. Malyutin My Mocking Happiness (1965),
written on the basis of documentary sources — letters of A.P. Chekhov. The
representation of intimacy as a genre and stylistic characteristic is the primary issue
taken into consideration. Intimacy (chamberness) as a category in art implies a
number of features: the small form of the work, the confidential nature of the range of
topics, a limited number of actors. Intimacy as a stylistic property of the text can be
realized at different levels and become part of the ideological and artistic idea of the
play. So, a small number the actors, the confessional, deeply personal nature of the
thematic content give reason to consider the play as one of the texts where intimacy is
realized both on formal and substantive levels.

5. TopwonoB JImutpuii BanepbeBuu, 3aropogneBa Kpucruna
BaapmmuposHna (Ilepmsb). AKypnan kax 0okymenm u coovimue ¢ nvece Anekcanopa
I'anuna «Yeuwickoe gpomo» / Magazine as a Document and Event in Alexander
Galin’s Play “Czech Photo”’.

B nokmage paccmartpuBaercsi mnbeca «Yemickoe QoTo» «penepTyapHOro
¢aBoputa» 1990-x rr. Anekcangpa I'anuna. IlyOnukanuu mnbecbl B JKypHase
«CoBpemennast apamatyprus» (Ne 1, 1996) npenmiectBoBaia npembepa B TeaTpe
«Jlerkom» (pexxuccep-noctaHoBUK A. ['anun, B rinaBHbIX poiisix — A. Kansrun u H.
Kapauennon). 3aocTpsis nonuruueckyro cutyanuio 1990-x, aqpamarypr anemwimpyer K
npaxckor BecHe 1968 r., koTopas ceirpajia 37y myTKy ¢ ¢oTorpadom xypHaia
3ynunbiM. Ha 005105kKe KOJUIEKTMBHOTO MPOEKTa COICTpaH KypHaia «Yemickoe
dboTo» B pasrap MNOJIUTHYECKOW TMOJIEMHKH ObUla OMYyOJMKOBAaHA JPOTHUYECKAs
dotorpadusi ero Bo3zmMOONEHHON. M3ywyaeTcss KOHLENIMS >KypHalia B KOHTEKCTE
npoOieMaTUKy TMbeCchl JipamMaTypra. AKIEHTHUPYETCS BHUMAaHUE Ha Mapajuieliax ¢
U3BECTHBIMU TIpou3BezieHusIMU — «l'ope ot yma» A. I'puboenona, «becrpuaaHHuIa
A. Octposckoro, «Bacca JKeneznoBa» M. T['oppkoro — B co3laHuu 00pa3oB
MEPCOHAYXKEHN U CIOKETHOU KOJUIM3HHU.

The paper examines the play Czech Photo by the 1990s “repertory favorite”
Alexander Galin. The publication of the play in the magazine Modern Drama (Vol. 1,

1996) was preceded by a premiere at the Lenkom Theater (directed by A. Galin,
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starring A. Kalyagin and N. Karachentsov). Focusing on the political situation in the
1990s, the playwright appeals to the Prague Spring of 1968, which played a cruel
joke on Zudin, the photographer of the magazine. At the peak of political debate, the
cover of Czech Photo magazine — a collaborative project among socialist countries —
displayed an erotic photograph of his lover. The concept of the magazine is studied in
the context of the main issues in the play. Emphasis is placed on parallels with
famous works: Woe from Wit by A. Griboyedov, Without a Dowry by A. Ostrovsky,
Vassa Zheleznova by M. Gorky.

6. layroBa Pe3ena Baruzosna (Kazann). HUnmepevto 6 mexnuke eepoamum
KaK 0CHO8a 00KymMeHmaavho2o cnekmaxna / Verbatim Interview as the Basis for
Documentary Performance

Jloknag TMOCBAIIEH OCOOCHHOCTSIM —HCIOJb30BAaHUSI TEXHUKH HMHTEPBBIO
BepOaTUM B COBPEMEHHOM JOKYMEHTaJbHOM TaTapcKOM crekTakie. BepOatum B
TeaTpajIbHOM HCKYCCTBE UMEET 0CO0YI0 CHEIU(PHUKY, BBIPAXKAIOILYIOCS MPEXKIE BCETO
B TOM, YTO CaMO HMHTEPBBIO OCTAETCS Kak Obl «3a Kaapom», a JTOKyMEHTaJIbHBIH
HappaTuB Nepenaércss ¢ MOMOLIBI0O UIPbI akTEPOB. TaTapCkuil CneKkTakib «Xyl,
ayneim!» («lo cBHIaHus, IepeBHsA!»), pacCKa3bIBAIOIIMNA O PAa3HBIX UCTOPHUYECKHUX
NepuoJax TaTapcKOM JEepeBHM W KU3HU €€ oOuTaTeneil, He MMEeeT B OCHOBE
TPaJAULIMOHHON TMbEChl, a TMPEACTaBIsIET COOOM CEepuI0 SPKUX MOHOJIOTOB B
MCIIOJIHEHUH apTHUCTOB, KOTOPbIE CaMH OOLIAIIMCh U MHTEPBBIOMPOBAIU MOAJIMHHBIX
rEpOEB.

The paper highlights the function of verbatim interview technique and its role
in contemporary Tatar performance. Verbatim in theatrical art has its own
peculiarities. Firstly, the interview itself is left ‘backstage’, whereas the documentary
narrative is shown through acting. Khush, Avylym! (Goodbye, My Village!) is a Tatar
stage production about diverse periods in Tatar village history. It presents the series
of short monologues recited by the actors, who interviewed the real characters.

7. Tykaes Cadoup Punarosuu (Kazans). Joxymenmanvnoe u
xyooxcecmeennoe 6 ¢unome IOpusa 160302 «Bo3zepawenue namamuy /
Documentary and Fiction in “Building Memories” by Yuri Gvozd

B noknane mnpencrasien ananmu3 ¢unbma HO.K. I'Bo3ns «BosepaiieHue
naMsiTU» CKBO3b IMPU3MY CHHTE3a XYJO0KECTBEHHOTO M JOKYMEHTAJIbHOIO Hayail.
Uccnenyercs, kakuM 00pa3oM peKUCCEP UCIIONB3YET BBIPA3UTENIbHBIE CPEICTBA KHHO
JUIS  BOCCO3[]aHUsI MCTOPUYECKOM TMpaBIbl MU HIMOILMOHAIBLHOTO TEpPEKUBAHUS
npouuioro. Oco0oe BHUMaHHE YAENSETCA POJM apXUBHBIX MAaTE€pPUAIOB, JIMYHBIX
CBUJETEIBCTB U MO3TUYECKOM 00pa3zHOCTH, Ojarogaps KOTOPBIM JOKyMEHTaJIbHas
OCHOBa 00peTaeT XyJ10’KeCTBEHHYI0 IIyOuHy. PaccMarpuBaeTcst BIUSIHUE aBTOPCKON
MO3UIMK Ha (HOPMUPOBAHKE HAPPATHBA, a TAKXKE CIIOCOOBI B3aUMOJICUCTBUS 3PUTEIS
C 3KpaHHOUW mamsAThIO. JleMOHCTpUpyeTcs, Kak (PUJIbM CTaHOBHUTCS MPOCTPAHCTBOM
JUISL OCMBICIICHUSI KOJUICKTMBHOM M WHIAUMBHUIYaJbHOM MaMSITH Yepe3 AUajior
UCKYCCTBA U JOKYMEHTAJIUCTUKH.
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The paper focuses on the film Building Memories by Y. Gvozd and its
interpretation through the prism of synthesis of documentary and fictional elements.
We examine how the director uses cinematographic expressive means to recreate the
historical truth and emotional re-experience of the past. Particular attention is paid to
the role of archive materials, personal testimonies, and poetic imagery by which the
documentary basis gains artistic depth. The influence of the author’s standpoint on
the narrative formation is also taken into consideration as well as the ways of
interaction with the screen memory. Thus, we show how the film becomes the space
for apprehension of collective and personal memory by the dialogue of art and
documentary.

8. 3aasneeBa Aiiryar Kanudosua (Kazanw). Tema goithvt 6 meopuecmee
kepamucmoe Tamapcmana / The Theme of War in the Artistic Ceramics of
Tatarstan.

JIOKJIax IOCBAIIEH OTPAXEHUIO TEMBl BONHBI B TBOPYECTBE KEPAMHUCTOB
Tatapctana. BmepBesie paccMarpuBaioTcsi pabOThl, CO3/JaHHbIE MacTepaMHu B
pe3ynbTaTe ocMbICIeHul coObITuil BoiHbl. Ha mpumepe tBopuectBa b. LllyOuna, A.
Maxununa, JI. [lluraOyTanHOBON M Jp. aHATM3UPYIOTCA CIOKETHBIE U a0CTPAKTHBIE
KepaMUYeCKHe pelibe(Hble MaHHO U CKYJbNTYpbl. [loka3piBaeTcs, YTO CpelCTBAMU
XYJI0)KECTBEHHOM KEepaMHKH BO3MOXXHO CO34aTh MPOU3BEICHUS, PACKPHIBAIOIINE
o0pa3 BOMHBI HE TOJIbKO KaK HCTOPUYECKOE COOBITHE, HO M KakK Tpareausi BCEro
YEJI0BEYECTBA.

The paper examines the representation of war in the works by Tatarstan
ceramic artists. The pieces created by masters through their personal comprehension
of wartime events are taken into consideration for the first time. Focusing on the
works by B. Shubin, A. Makhinin, L. Shigabutdinova, and others the study addresses
both narrative and abstract ceramic relief panels and sculptures. The research
demonstrates that ceramic art can produce works which represent war not merely as a
historical event, but as a universal human tragedy.

9. MyxameabsinoBa 3yiabpus XaxkumsanoBHa (Kazanw). Memopuanvnoie
oocku 6 komniaexkce Kazancxkozo ®eodepanvnozo Ynueepcumema / Memorial
Plaques at the Kazan Federal University Complex.

Jlokiiasr MOCBSIIIEH MCCIIEOBAHUI0O MEMOPHAIBHBIX JIOCOK, YCTAHOBJICHHBIX Ha
3IaHUSIX HcTopuyeckoro komruiekca Kazanckoro ®enepanbHOro YHUBEpPCUTETA.
AHanu3upyeTcsi THUIIOJNOTUSl, KOJWYECTBO, KAYECTBEHHOE COCTOSHUE, COYETaHHE
MEMOpPHUAIIBHOM JIOCKM C apXHUTEKTYpOil. MeMopuanbHasi J10CKa  SIBISIETCS
JOKYMEHTAJIbHbIM ~ HCTOYHHKOM,  MPEJCTAaBICHHBIM B MJIACTUYECKOM
MOHYMEHTAJIbHOM UCKYCCTBE.

The paper examines the memorial plaques installed on the buildings of the
historical complex of Kazan Federal University. It analyzes their typology, quantity,
qualitative condition, and integration with the architecture. Memorial plaques serve

as documentary sources embodied in the form of plastic monumental art.
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3aceoanue 11

1. KypueBa Tarbsina BanentuHoBHa (Camapa). Om 32000Kymenma K
cnekmakar: cnekmaxiy [Imumpua Kpecmoaukuna «Ha one.doc» ¢ Camapckom
akademuyeckom meampe opamwvt um. M. I'opvkozo / From Egodocument to
Performance: Dmitry Krestyankin’s Play “The Lower Depths.doc” at the Gorky
Samara Academic Drama Theatre.

Cnexrakne Jmutpuss KpecTbsIHKHMHA, ITOCTaBICHHBIM HAa KAMEPHOW CLIEHE
Camapckoro akagemMuyeckoro rtearpa apambel uM. M. I'opekoro Becnou 2024 ropa,
OCHOBaH Ha TexHHMKEe verbatim, HO BepOaTUMOM B CTPOTrOM CMBICJIE CJIOBA HE
aBysieTcs. Pexxuccep 3anmchIiBall MHOTOYMCIIEHHBIE MOHOJIOTH CAMBIX Pa3HBIX JIFOAEH,
a 3aTeM COCTaBWJI U3 ATUX 3allUCei CBOM COOCTBEHHBIN TEKCT, CAMOCTOSATEIbHBIN, HO
JO0CTaTOYHO OJM3KUU K MEPBOMCTOYHHMKY. MOHOJIOTH, 3ByYalllu€ CO CLIEHBI, OYEHb
JUYHBIE, OTKPHIBAIOILIME: U O JIETCTBE, U O POAUTENIX, U O HecObIBIIeHcs mo0Bu. U
XOTsl PECHOHJIEHTaMH OHM IPOU3HOCWINCH, a 3aIlIMCHIBAJIUCH IS IOCIEAYIOIIEH
00pabOTKM JAPYTHM YEJIOBEKOM, UX, ITyMAaeTCs, MOKHO C M3BECTHBIM JIONYIIEHUEM
Ha3BaThb JrOJJOKYMEHTaMH, KOTOpbIE€ CTaJd OCHOBOM JUIl  IMOJHOLIEHHOIO
TEaTPAIIbHOI'O IMPOMU3BEIECHHUS CO CBOUM CHO)KETOM, YETKOW KOMIIO3HMIIMEH U SICHO
c(hOpMyITUPOBAHHOU MBICIIBIO.

Dmitry Krestyankin’s play, staged on the chamber stage of the Gorky Samara
Academic Drama Theatre in the spring of 2024, is based on the verbatim technique,
but is not verbatim in the strict sense of the word. The director recorded numerous
monologues of a wide variety of people, and then composed his own text from these
recordings, independent, but quite close to the original source. The monologues that
sound from the stage are very personal and revealing: about childhood, about parents,
and about unfulfilled love. And although they were pronounced by the respondents
and recorded for the subsequent processing by another person, they can, as we
suppose, with a certain allowance be called egodocuments that became the basis for a
full-fledged theatrical work with its own plot, precise structure and clearly formulated
idea.

2. llleBuenko Enena HukonaeBna (Kazanw). Cunmes xyoosxncecmeennozo u
O00KYMEHMAIbHO20 8 pexcuccépckom aszvike Aiioapa 3aooapoea / The Synthesis of
Fictional and Documentary Elements in Aydar Zabbarov’s Theatrical Language.

Ailinap 3a606apoB (1991) — camblif SApKUN W YCIEUIHBIA PEXHUCCEP CBOETO
MOKOJIEHUSA. 3a €ro Ijie4yaMyd MHOTOYHCIICHHbIE TIOCTAHOBKHU B Tearpax TartapcTtaHa u
3a ero npeaenamMu. MHOrue M3 HUX ObUIM OTMEYEHBI MPECTUKHBIMU HArpajamu u
CTaIM BaXHBIMU COOBITUSMU KyJIbTypHOW >ku3Hu PecrnyOmuku. OpHoWt U3
XapaKTEPHBIX OCOOECHHOCTEUW PEKUCCEPCKOTO sA3bIKa 3a00apoBa SBISETCS TATOTCHHE
K COCAUHEHHUIO B KOHULEIMIMM CHEKTAKIS JBYX IUIAHOB — XYJIOXECTBEHHOTO U
JOKyMEHTaJIbHOTO. Hepenko TMOCTaHOBKM pexuccépa MPEACTaBISIOT coOoM
XYy/IOXXECTBEHHOE  HKCCIEOBAaHHE 3HAYMMBIX TeM H  NOpoOJeM, KOTOpOMY
HNpEAIECTBYET CKPYIYJIE3HbINH COOp TOKYMEHTAIBHOTO MaTepuana. B Toi mwiu uHoit

dbopMe OH BBOIAUTCS B TKaHb CIEKTakis. B Joknaze paccMaTpUBaeTcs XapakTep
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ATOr0 CHUHTE3a Ha TMPHUMEpPEe MOCTAaHOBOK 3a00apoBa, MHTEPECHBIX C TOYKH 3PCHUS
03HAYEHHOM MPOOIEMBI.

Aidar Zabbarov (1991) is one of the most talented and successful directors of
his generation. He has staged numerous productions in the theaters of Tatarstan and
beyond. Many of them were awarded prestigious awards and became important
events in the cultural life of the Republic. One of the characteristic features of
Zabbarov’s artistic language is the tendency to combine two levels in the concept of
the performance — the fictional and the documentary. Often the director’s productions
represent a kind of artistic exploration of significant topics and problems based on a
meticulous study of documentary material. In one form or another, it is introduced
into the fabric of the performance. This paper examines the nature of this synthesis
through the lens of Zabbarov’s productions, which are particularly noteworthy in
addressing the aforementioned artistic approach.

3. Illamuna Bepa bopucoBna (Kazaun). Kapnasanuzayus ucmopuu e
amepuxkauckoiu opame emopoui nonoeunvt XX-nauanre XXI e6e. / The
Carnivalization of History in American Drama in the Second Half of the 20" —early
2I° Century.

B noxnane OyayT pacCMOTpPEHBI MbEChl aMEPUKAHCKUX ApaMaryproB ApTypa
Komnwura, Tonn Kymnepa, /Jona HUrpo m HEKOTOpBIX Ipyrux, B KOTOPBIX C OMOIIBIO
IpUEM KapHaBalM3alUU IIOJBEPrarTCs IEPEeCMOTPY M KPUTHUUECKON OIIEHKE
BaYKHEHIITNE COOBITHS aMEPUKAHCKON UCTOPHUHU.

The talk will address the plays of American playwrights Arthur Kopit, Tony
Kushner, Don Nigro, and some others, in which the most important events of
American history are reviewed and critically evaluated using the carnivalization
technique.

4. T'anumoBa Maprapura Pamuiaesna (Kazaup). Oopaset nosmoe
Cepeopanozo eexka ¢ opamamypeuu /lona Huzpo / The Images of Silver Age Poets
in Don Nigro’s Plays.

AMEpHUKaHCKUN paMaTypr-noctMoaepHucT Jlon HUrpo mocBATHII IUKI mbeC
pycckuM nucarenssM u nodtam: cpean Hux A.C. Ilymkun, JL.H. Toncroii, ®.M.
Hocroesckuii, A.Il. YUexos, M. [IgetaeBa, O. Manaenpiitam. B nbecax «Mapuna» u
«Mannensmram» Hurpo ucnosns3yer Ouorpadusm Juist co3gaHusi MCUXOJIOTHYECKUX
MOPTPETOB CBOMX TIepoeB. M3o0pakeHHe «AyIIEBHOM JKU3HHW» YEJIOBEKAa B
XYJI0’)KECTBEHHOM IMPOU3BE/ICHNU (BOCCO3/IaHME BHYTPEHHEH JKU3HU MepcoHaxka, e€
JTUHAMUKH, CMEHBI JTYIIEBHBIX COCTOSHUMN, aHAU3 CBOMCTB JTUYHOCTU Teposi U T.II.)
00yCJIOBIIEHO >KM3HEHHBIMU U OOIIECTBEHHBIMHU COOBITHSIMU, CPEION U OKPYKECHUEM.

American postmodern playwright Don Nigro dedicated a series of plays to
Russian writers and poets, including A.S. Pushkin, L.N. Tolstoy, F.M. Dostoevsky,
A.P. Chekhov, M. Tsvetaecva, and O. Mandelstam. In his plays Marina and

Mandelstam, Nigro employs biographical method to create the psychological
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portraits of his protagonists. The depiction of a character’s ‘inner life’ in a literary
work (the recreation of their psychological world, its dynamics, shifts in emotional
states, analysis of personality traits, etc.) is shaped by life events, societal
circumstances, environment, and personal relationships.

5. Ko3bipeBa Mapus AJjekcanapoBHa (Kazanb). Hcnonwv3oeanue
6U3YAIbHO20 PAOA K POMAHY KYJbmypul Kak popma padomet ¢ uumamenem / Using
Visuals for an Art Novel as a Form of Work with Readers.

B noknane Ha ocHOBaHUM OmNbITa pabOThl B « AHIIMiIICKOM Kiry6e» npu MU
PT moka3spiBaeTcsl Kak cO31aHUE BU3YyaJIbHOTO PsiZia K pOMaHy KyJIBTYPHI (Ha IpuMepe
noectn JDx. ®aynsza «bamHs W3 dYepHOro JepeBa») IO3BOJIAECT YIIyOWUTH
BOCIIPUATHE XYJO0KECTBEHHOT'O TEKCTa, Pa3BUTh SI3bIKOBBIC HAaBBIKKM Oeceibl 00
UCKYCCTBE, PACIIUPUThH 3HAHUS B 00JACTH KYJIbTYPHI.

The report, based on the teaching experience at the English Club at the State
Museum of Fine Arts of the Republic of Tatarstan shows how the creation of visuals
for an art novel (using the example of J. Fowles’ story The Ebony Tower) allows for a
deeper perception of the literary text, the development of language skills for
conversation about art, and an expansion of knowledge in the field of culture for the
wide range of readers.

6. lllatoBa Esena Huxonaesna (Cankrt-IlerepOypr). Ilecusa xak 0okymenm
Xyo0oxcecmeennou uoeu unvma («Kpymumcsa, eepmumca wap 2071y00i») / Song
as a Document of the Artistic Idea in the Film (“The Blue Ball Spins and Twirls”).

C ceMHMOTHYECKOW TOYKH 3PEHUS TOKYMEHT — TEKCT KYJIbTYPbl — MOJEIUPYET
«pEATIbHOCTBhY», B €€ pOJM MOXET BBICTYIUTh TBOPYECKUI 3aMbICel aBTOpa.
Ommupuyeckass 0a3za HcCCienoBaHMs — KUHOPWIBMBI O TOBapuine Makcume.
Hokyment — mecHs «Kpyrtutcs, Beptutca map roiyOoi». HcciemoBarenbckue
3a/layu: a) aHaJIM3 CEMUO3MCAa MY3bIKAJIBHOW TeMbl B (hUIbMax, 0) MpeAcTaBICHUE
[IECHU CaMOCTOATENBHBIM «KHHO-CJIOBOM», MOPOJUBIIMM J00aBOYHOE 3HAUYECHHE
oOpasza reposi peBOMIOIMOHHOM smoxu. B «Bennkom rpaxaganune» 3adukcupoBaHa
yTpara MecHel (PyHKUMU «KHHO-CJIOBa» — MEpej 3pUTelieM MpeacTan He Tepoil, a
akrep. B «boeBoM KHMHOCOOpHHKE» TNECHS 0Opena HOBBIM TEKCT, MOPOJAMBIIMMA
aKTyajibHO€ J00aBOYHOE 3HAYEHHE, — 3alIUTHUKOM CTpaHbl BBICTYNHI BECh
COBETCKHUH HapoJ.

From the semiotic point of view, the document as a cultural text models
‘reality’, and the author’s creative intention can assume this role. The empirical basis
of the study comprises the Maxim Trilogy films about Comrade Maxim. The
documentary artifact under analysis is the song The Blue Sphere Spins and Twirls.
The research objectives are: a) analysis of the semiosis of the musical theme in the
films, b) presentation of the song as an independent ‘cinematic word’, which gave
rise to an additional meaning of the image of the revolutionary era hero. In The Great
Citizen, the song loses its function as ‘cinematic word” — the audience sees not the

character, but the actor. In Battlefield Film Anthology, the song acquires new lyrics
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that generate a timely additional meaning: the entire Soviet people now stand as the
nation’s defenders.

7. KaouaoBa Egena CepreeBna (Camapa). Kougaukm 6 cospemennoit
00KymenmanvHou opame o noopocmkax / Conflict in Contemporary Documentary
Drama About Adolescents.

[Ipenmerom nccneqoBanus cranu Ase nbechl. [Ibeca Mapuu OrueBoit «Bouny,
HanucanHass B 2014-2018 romax, paccka3plBa€T UCTOPUIO  MOJPOCTKA,
npoucxojsairyo Ha ¢oHe YeueHckod BouHBL. ['epou mbechl HOpus Illexounmxuna
«JloBymika Ne6, poct BTOpOi» — crapmekiaccHuku 1980-x rr. HecmoTpst Ha Gonee
4eM COpPOKAJIETHIOK pa3HUIly BO BPEMEHU HAINHMCAHUS IIbEC, B HUX INOJAHUMAECTCS
cxoxasi mpoOJjieMa: IOHbIE IepoM TMOJBEPraroTCs TPaBje CO CTOPOHBI CTAPIIMX U
00Jiee CHIIbHBIX.

The study focuses on two plays. Maria Ognevaya’s Warrior written in 2014-
2018 tells the story of a teenager against the backdrop of the Chechen War. The
characters in Yuri Shchekochikhin’s 7Trap No. 6, Height Group 2 are high school
students from the 1980s. Despite the gap of over forty years between the plays’
creation, they address a similar issue: young protagonists facing bullying from older
and stronger figures.

8. TwrtenoBa Jlapuca I'ennaabeBHa (Camapa). Om ¢hakma k mexcmy:
nvecol naoopamopuu «Ceosn meppumopusa» Kak COMEOPYECHMBO MHCUSHU U
uckyccmea /| From Fact to Text: Plays from the “Own Territory” Laboratory As
Co-creation of Life and Art.

[Teecer maboparopun «CBOSI TEPPUTOPHUSD POKIAIOTCS U3 Oecel] MOIPOCTKOB C
NICUXOJIOTAMA U aBTOpaMu. B wWTOre 3pUTENM-MIOAPOCTKH BHUIAT TEpea coOoi
3HAKOMYIO IJIOIIAJIKY, TJ€ MPOBOAST OOJBIINYIO YacTh BpeMeHH. [Ipu »ToM BakHa He
Y3HABA€MOCTh CIICHUYECKOI0 TMPOCTPAHCTBA, a aKTyaJlIbHOCTh pPaccMaTPUBAEMbBIX
npo0eM U BO3MOXKHOCTh WX pelieHus. J[pamMaTyprd Hay4mInch pa3roBapuBaTh O
TOM, UYTO B MPOILIbIE ACCATUIIETUS HE IMOMAIal0 B MOJAPOCTKOBYIO JuTeparypy. OHa
yuuJia Ha oOpaslax JOCTOMHOro MOBEAEHUs, reponyeckoro nocrymnka. CoBpeMeHHas
IpamMa JIEMOHCTPUPYET CMEHY CTpaTeruu — IMOTPY>KEHHUE B peajbHOCTh, pabora ¢
KU3HEHHBIMU (DaKTaAMH.

The plays created in the Own Territory workshop emerge from conversations
between teenagers, psychologists, and writers. As a result, young audiences see a
familiar setting on stage — one where they spend much of their time. But what matters
most is not the awareness of the theatrical space, but rather the relevance of the issues
explored and the possibility of resolving them. Playwrights have learned to address
topics that, in past decades, were absent from teen literature — which traditionally
were taught on the examples of noble behavior and heroic deeds. Contemporary
drama reflects a shift in strategy: immersion in reality and engagement with raw life
experiences.
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